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gijenale mladih umjetnika Europe

] e

Mediterana nomadska je manifestac

koja postoji ved vide od 30 godina

(5 B L <V

svake dvije godine okuplja umjetnike(
ce iz zemalja-partnera te ih
predstavlja na zajednickej izlozbi,
svaki put u drugom gradu, poticuél
mobilnost umjetnika 1 produkciju

o sada

umietnickih radova. suU se

selekcije umjetnika odvijale Laokalne
te je zavrina izloZba bila patchwork
razligitih vizija vise od 70 partnera

keji su sudjelovall u mre2i BJCEM.

The Biemmial of Young Actists Lxom

Europe and the Mediterranean is a nomadic

manifestation that has been in existence

For over more than thirty years. Once
every two years, it gathers artists from

partrner states, presents them on a joint

exhibition, each time in another city,

fostering thus artists’ mobility and art
production. Until now, the artists were
locally selected, i.e.
was a patchwork of different visions of
of the

more than seventy partners, members

BJCEM network. This year, however,

Jve je& godine mastupila promjena jer
je organizater pokufag uvesti novi
pristup B8ijenalu, imenujuci kustoski
tim koji je postavic zajednitki/
vjedinjujuci koncept 1 selektirac
umjetnike temeljem pristiglih prijava/
prijedloga na zadanu temu. Medunarodii
kustoskl tim Bijenala mladih Mediterana

- Mediterranea 16 - €inili su pojedinci
i kolektivi: slobodne veze/loose
(Zagreb), Alessandro
Castiglioni (Milane), Marco Trulli
(Witerbo), Clauvdio Zecchi (Rim),

Nadira

Associations

Laggoune (AlZzir), Delphine

Leccas Paris, Belfast) i

Charlette Bank (Berlinm,

(Damask,
Luxemburg,

Damask), pozvanil temeljem razliciteg
pristupa/prakse te kulturnog
zaleda/geografskih odrednica. Kustoski

kustoskog

tin je radic u nekelike intenzivnih
vigednevnin sastanaka u Anconi i putem
ekstemzivne komunikacije koja se
odvijala online tijekem godine dana.

Odmah ,
bilo je jasno da tema Bijenala treba

na prvem sastanku kustosa,

krenuti od konkretne realnosti i ticati
se samih protagonista, umjetnika i
umjetnica te tematizirati wjihov

status kag kulturmih proizvodaca/
radnika.

Buduci da je rije o Bijenalu
mladih, tema (samo)obrazovanja i reZima
(proizvednje) informacija i znanja

a change has occurred. The organiser came

to the ddea ‘to try to intcoduce a mew

approach to the Bienmnial, by appeinting a

curatorial team to set up a jeint /unifying

concept and selection of artists on the
basis of applications/proposals received
gn assigned topic. The international

curatorial team of the Biennial of

Young Artists from the Mediterranean

-~ Mediterranea 16 consisted of the
following individuals and asscciations -

Slobodne veze/loose Associations (Zagreb),

Alessandro Castiglioni (Milan), Marco
Trulli (viterbo)
Nadira

, Glaudie Zecchi (Roma),
(Algeria), Delphine Leccas

(Damascus, Paris, Belfast) and Charlotte

Laggoune

Bank (Berlin, Luxemburg, Damascus).
THE; were invited on the basis of theic
different curatorial approach/praxis
and ‘cultural background'/geographic
The
in several intense multi-day meetings in

determinants. cutatorial team worked
Ancona and eéxtensive online communication
over the year.

Right frem the first meeting of the

it was that

the Blennial's theme should start Ezom
the true reality and concerns of the

curatorial team, clear

protagonists themselves: the artists;
and to make a theme of their status of
cultural producers/workers. Since this
Biennial is a biennial of young artists,

the final exhibition
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nametnula s& kao potze ali 1 velike

pitanje, busuéi da Bijenale shunvaca
veama ¥irtoke geografsko podrulje 1

vilo razligite komtekste. Krstufi se

71n‘Ll:¢me putem; nokufavajuci s2

zawke deminantng politixe
{terana, 'egzotizacije,
klizea i mitovs, dedsli smp do prakss
(kojom su se Slebodrme

prlla Lards

veze bavile u nizu workshopova 1
Filmskibh projekeija 2011.) 1 tekst
o njegovar radu/metedi naziva Fr

the Great learning to tne Fre ecom

of iistening kLOCTLDdﬂ
blegu) i tu se zaustavild, Naslov
Frrors Allowed samo je drugagiii,

somale provokativan pristup iste]

problematici, denekle prilagoden

formaty 8ijerala mladih,
Medutim, na kzaju, nuire je redl
da je ova struktuzalna tranzicija
Bijenala uspiela samo do neke mjess,
Ser kustoski tim nije imao autoneniju
genoienia odluka vezanih za samu

jzlodhu te da je 1 Meditezranead }E:

Errors Allowed i ove godine rezultat
rada kustoskog tima 1 mecunarodne mraZe
B1CCM koja akuplia vite oo 70 &lanova
i partrera s podrutia Eurcpe, Hliskeg
istoka 1 Afrike,

ka naljetaj za Pijenale pristiglo je
nesto vite od 2000 prijava. Odaziv je
bio priligéne velik, a pzoces selekcije
pimalo lagan. Osim $ta 1 samu metocu
selekeije

rekoliko

umjetnigkin radova temeljen
stranica prijave, treba vzeti
samo Lvjetno, sdabir je bic prilitne
tazak, a3 fe zaboravims, ukljutivao je
osam kustosa, odrosne najmanje pet
kystoskih pozicija [(meki od kustosa,
dieluiu kao

kao $to su i Slobodne weze,
).

5
kolektivi

Odabzani
problematizirali su specilicne

autprd i grupe auiora

druitvens kontekste, uviete tada

the theme of (self-) educatiaon and
information and

egite (pcodueticen)
nowlsdgs has imposed itself both a&s &
necessity and a big guestiom, because the

jermial covers a vast yesgraphical area
and wvery cifferent contexts. By taking a

detour, in an attempt 10 break thzough

of the gominant cultural

e Traps
policy, the Mediterranean, egzotizatiom,
¢lichés and mytns, we arczived ta The
praxis of Cormelius Carcew (with which
slobodne veze had dealt with in several

jectiens duzirg

of wozkshops and Eilm pro

2011) and the

under ine title Tzom the Great Learning
(available at

Title

is just a different,

tawt about his work/metnod

to the Freedom ot Listering

;EiAEIDgl and we stopped therz.
‘Errors Allowed’
& bit provecative approach 1o tne same
nrotlems, sligntly adjusted to the

Bigrmigl af young Artists’ fermat,

In the erd, however, it is mecessary to
say that this structura transition of
the Biennial has suvcceeded to seme extent
orily, because the curatorial tsam dign't
have the autonemy im making decisions in
connection to the exhibition and that

Mediterrapea 16: ELTOTS Al lowed this
is 2 tesult of the curatorial
tean’s work and BJCEM International

network that brimgs tegether moze than

year, too,

eventy membecs and partners from furope,
Middle Fast and Africa.

More thap 2000 applications for the
ation in the Biennial have beemn
The response was massive, SO

marticip

the process of selection was notT easy.
Notwithstanding the fact that the method
of selecting the art wozks on the basis
of just a few pagés of the application
igb ditself, the fact that the
curaterial team consisted of eight

is hard
curators, i.e. Five curators’ positions
(because some of the cucators, such as
slobodne vezé, acts as groups) has made
the selection work even harder.

5132

te mehanizme produkéije 1 rCecepc

umjetnosti 1 kulture unutac s
cdina. [7lo0Zba je artikulizana

nizem podtemz v dijalogu s pristiglim

radevima: Univerzitet neposliufia,

Nove strategije aktivlzma-u javnam

pProstonu, UnJeTﬂlkad kao istrazivadl/

ica, Umjetnik/ca-gradan finfka, u

suvcemenost? te, rdJUSL)PtLL, i

Arializa kustoskog pristupa Gijeralu

Mediterranea 16.

Unatot pokuiaju da se promijent

-

pristup kurirenju Bijenala mladi
ra opéo] razini, splitska izlezba u
MKC-u trebala je veg *rad}c]o%aine
predstaviti same wmietnike iz
Hrvatske. U skvitu datih fiegucérosti,
adgministrativoin 4 Einanci jskih
ogranicenja, narjera nam je bila
profiritl owai uskl okwvic uvodedi
fekoliko medurnazodnih umjetnidkin
pozicija te ﬂe.eg]relu;L dio izlozbe
kolegicama, kokustosicama cvogodisnieg

Bijenala mladih, Charlotte Bank i

Delphime Lectas. One su za splitsku

zloZbyu pripremile izbor videoradova
koii biljefe acapske zevolucije
prezentizaju Mediteran kao Llakmus
geopol itigkih previcania

Take ¢e pdieci Mediterraﬂee 16 1 MKE-u
Split uz zadove !

gora Bezinovida, Tee

Ane Vuzdaric, Koﬂti&akﬁl]e e

Hatadi,

Mcese solidarrnost 1 (koju fine Ante]

Jelenié, Gildeo Bavfevid, Nina Jufi¢ i

¢rugl); preastaviti redove umjetnika

iz Francuske, NjemaZks, Slovenije i
Sthije te vec spomenutu selekeiju
videoradova umjetnifkih pozicija s

Bliskeg istoka i

apskih zemalja kao
svojevrsnu ekstenziju dzlezhe

LUdruga Slobedne vezel
Natafa Bodig2ic 1 lvama Medtray

The selectsd authors ard Yroups of

authors address Fd spacific sotial
problems, working cenditioms ana
mechanisms of preduction and receptien
of art and cultu

Taie exhibition

in theiz cemmunities.

15 a1Ticha¢ed in a

series of subtopics In a disdpgue with

[

the submitted works: Unhivexr

E Yoo

Disobedience, New Strategies of Activism

in Public Spaces, Arctist as 2 Ressarcher

-y

Citizen Artist,

R
Whose Comtemporaciness?
and Finmally, the Analysis of th

Cutatorial Appreoach to the Biennizl

Mediterranea 1f6.

In spite of the attempt to change the
of curating the Biemnial of
Yeung Artists on general level,

appre aLn
split's
extibition in the MKC should tragitionally
present only artists from Croatia. Taking
inte consideration given options, i.e.
administrative and finapcial limitations,
we wanted to expand tnis narrow framewotk
by introducing several dnterraticnal
artistic positiors and by delegating a
part of the exhibition to our colleidgues,
co-curators of this year™s Biemnial of
Young Artists, to Charlotte Bank and
Delphine lecgas. Foxr the Split’_ exhibition
they hayve prepared a selection of video
works recording the Arab revolutions and
representing the Mediterranean as o [Ilter
for current global geo-political changes.
This way the Echoes of the Meditenranea

16 in the MKC, alongside the wezks of

lgor Bezinovié, Tea Hatadi, Arna Vuzdarig,

Konlraakcija arid Mreza solidarnosti /

consisted of Antsj
Bavgevic,

Jelenie, Gilde

Nina Juri¢ and others), the

works of artists from France, 6

STMANY ,

Sloveria and Sexbia, as well as previously

mentioned selection of video works of

gt

artistic positions Froim the Middle East
and Arab worsld will be presented as an
extension to the exhibltion.
[Loose Associations]

MNatada Bodrozld and lvama Mestroy
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s - Hatadi

Kontraakcija

e " Jeleni¢
Jurnic
—— " BavCevi¢

“Vuzdarié
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" Bezinovi¢

daocumenta

fhis Film

net just

that it

was born In

o

=,

U Igor Bezing

Croatia. He lives and works in



It like | was inside a bubble.

But when it's
fere, you don't see it..

d feelings into symbols, mo'

ords, music, rhythym, light, ¢

and works 1
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SKAMNOLOGLIA

kroz slufaj Muzeja Kvarta Gredel]

istrazivanje

prezentacija

Kontraakcija

Kontrazkcija Je grupa

nstwvenike I umjetnike

razlititim podrudiima

sU

na muzeoloSko-teoretskom

uporaby urbanc-arhecloike
j wkamnologija je
na istrazivanje medavne proglosti
mikrolokacija (neformainih javnih

okupljzlista) a time i wakro situaciije

lini. Konadan rezultat je amalgam

la pronaden na posjedenim

lokaciiama, a

blizeg uvida u dr. rituale

datuma i neopiplii

dicije unutat
prostornag i drudtvencyg konteksta,
ra

Skamnologija,; kao istrazivatki model,

biti ¢e predstavljema kroz postav Muzeia

kvarta Gredelj.

SCAMNOLOGY

ighbouchood

Museum

Gredslj case study

novi istrazivacki pristup

je dobivanje

research

presentation

SELTOR

FOVRS JA:

/32

qroup,

scientists and

they have 2

new research appreach based on a
MJSen theoretical framework

using an urbar-archaeological

methodalegy. Scamne v is aimed
at the zecent history researcch ol
micro localities (informal public
meeting places) and consequently
macre situation as a whole. Final
resuylt is an amalgam of material

Found and ambient visited, main goal

heing getting a closer inmsight inte
recent soclal rituals and intangible

heritage within one spatial and

"

cietal context. Scamnelogy, as a

h model, will be repzessnted
through the disvlay of the

Neighbouzhood Museum Gredelj.

LOKA, 1 TET
_7/2'//) VA/O

- - s
?&5’. f) . <:i:}<:) {j

A

7

S A/

Kontraakeija is based in Zagrebd

where they woik on Muzej] Kvarta

(the Neighbourhood Museum) project.



Jelenic
Juric
Bavcewc

;r-j )
tvornice, nekad ckosnice lokalnog

gospodarstva danas ur g 1li pr

stefajem _7|fwg slabe unosnosti
noslovanja/provedene privatizacije,
sa stotimama radnika ksii su. zbog

toga lzgubili ili ¢e tek izgubiti

rala je nekoliko izloZaba,

<1h prosvjeda, javnih ak

javnosti o
stanju radniZtva v propalim hrvatskim
tvernicama i razbijanja medijskih

cenzura (cpcée Sutnje) po tam pitanju.

solidarnosti i njezine akcije

provode se v gradu Splitu i njegovoj

okolici.

posac. U skoro doba Miela solidarnosti

1E

L2 I

SOLIDARLTY

thc attempt fo

public w
roubled Croatian factories

through media censorship.

" K AMENSKD *, DALHATINK

IIIMI IIBIIMII Pll

ty network and theiz

actions are based in and around the



koje je auterica

oritinih umjetnickih

koji

skonstrukeis am

was borm in 1983.

codena je 1983, Ana Vuzdarid

v Zagrebu: She lives works in Zagreo.
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' Bachtle

“ de France

" Palasti

1 kustoskil tim

with the curatorial team

Videoprogram

kurirale / curated by

Charlotte Bank, Delphine Leccas



v DEZELI MEDOVED

ometrazni f[ilm Nike Autor | IN THE LANG OF BEARS feature documentary by Nika

W &

U ML]L MEDV]EDA b simptomatiénim i meuvralgisnim documentary Film Autor deals with symplomatic and

dokumeritarni film totkama kasneog kapitalizma, 72! points of late capitalism,
2GR . ) o the v less

irajuti se na bezglasni, bezimeni 20l
b

i ‘predmet’ eksploatacije and -Lleetar

- radnika imigranta, pratec¢i

lmevnicu 1 egzistenciju sezonskog ing the daily concerns and

radnika iz Bosme ma radu U Sloveniji.

Eilm makes

the Slovenian bo

” u ~ Ch Kodevju which bears the
i .Qg ¢, ‘ sign In the land of bears.
»

Naslov Filma ironiéno aludira na

slovenskl gramieni prijelaz Petrina oOb ;
Koseviu na kojem se mnalazi pozdrawna ‘ ?!lj;
plota V DeZeli Medvedov. [ -'.d

Nika Autor lives and works in Maribet
v Mariboru (Slovenia), where she was born in
168

[

s
0
(=]
L]

Nika Autor rodena je

gdje I danas Zivi 1 zadi

(L]



cija dva videora

U svom videu Permament Exhibitie

Stalna izleZzba, Bechtle se havi

Muzejom suvrem

Usce. Kustoss

iz tog muzeja pitao je

vedigku turu obilaska

muzejski

dokumentira

podruéiima od sigurnosne vaZnosti
napravi videozapi Prikazujuél cha

videc

rada unutar jedne instalacije

rad “Ba

jere” konfr

indiferentnost s

privatnih vlasti.

zenitism, Slovenian
constructivism,

Fabian Bechtle roden je 1

Berlinu. Zivi i radi u Be

Predavat j

umjetnosti u Leipzigu (Die Hochs

E0r Grafik und Bughkunst Lledipzig).

htle.

www . Fabian

confronting

with

paternsa

W

W

DOL IR




2012, mijeSajuci imaginaciju 1 znar

ativ o skupini

izumrle viste

lirajuci na sweprisutan dualitet
stvarnosti 1 Eikcije, avtor kaZe: To

je metafericki rad koji reflektira
e

jezik, interpretaciju prirode i

antropomerfizam.

Etierme Frarice roden je 1984. u

Parizu gdje v danas 2ivi i radi.

Tales of a Sea Cow 15 a complex

work ending in the T;-Irjld.Jf_‘1_:C?'\ of &

8" documerntary that,

2012 and scisntific

metaphysical work ref

ftienme de France was born in 1984 in

Paris, France. lLives and works in Paris.
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NATURE ‘Second Nature'

of remembrance through indexing and

collaboration with the

cumenting objects found im pla

nona Marija Ratkovié and

The Culture of Memory of suffering, concentration camps,

lvatnih predme

Present of the Past as wel!l as private objects

fotografije,

u raty, Photographs, 2012 war participants. By researching

i =
sSmal

incoplete, pers:

the peogple who he disappeared, a

ented here reser

of oh
the
of what lies hidden and eludes from the

raphs pz

an inde

the archive list

framework of the World

War IT. nd nature’ Lunctions

as a textual anmd visual deconstruction

of the dominant narratives of the pasl

and the present, thus making visible the

nolitics of the process =]

cultural memory of the casualities during

the Second World War.

azivanjem nmepoetpunin, osobnih
alih povijesti ljudi koji su mestali

ija Fot

rafija djeluje v Formi

arhivskog popisa - indeksa,

le?i skriveno

ledy unutar

postojecey sje
rat. ,Druga priro
tekstuy

zualna dekanstrukeija
domini ih nmarativa iz pro§losti,
josti 1 na taj nadin ¢ini

STvaran)a

kulturnog s

anja na

Orugem svietskom ratu.

LOgena

1984, Andrea

WNovem She lives ar
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Maha Shahin

PRAY

MOLITVA

2012, video, sound [/ zvuk
(Arabic with English subtitles)

(arapski s titleovima na engleskom jeziku)

Madonna Adib

TOMORROW'S FAREWELL

DEMATNL"ADIEU / SUTRASN]I RASTANAK

2012

digitalna kamera i kompjutorska animacija

digital camera and zomputer animation
zvuk / sound

(fra. wverzija s titlovima na eng. jeziku)
(French version with English subtitles)

o1
£

Videoprogram

Palestinsku izhjeglicu, koja 2ivi u

Kuvajtu, rat je ma pobjegne
prvo U Siriju a petom i u Jordan. Shahin
predlage rad inspiriran Legendom o

Alishi (Dido) fenitkej kraljici iz

Kartage, koja je izgradila grad daleko
od domovine. Izrecitirane kao molitva,
ovaj rad je selekcija redenica posvetenih

njenom zarugniku iz Sirije.
Rodena u Damaskuy {1981, Sirijal,
Zivi U Amanu (Jordan).

Palestinian refugee, who lived in Kuwait,
has been ferced by the war to move to Syria
and then to Jordan, Shahin proposes a work
inspired bythe legend of &lisha (Dido),

Phoenician queen of Carthage, who built her

ty far away from her homeland. Recited
45 a prayer, the work is a selection of
sentences addressed to her Syrian fiancé.

Born in Damascus (1981, Syria)

lives in Amman (Jordan)

Biti zaljubljen v doba rata je pobuna:
pobuna protiv straha, ljutnje, nemira

i prisutnosti smrti. Film se bavi

istrazivanjem sloZenosti nadina na keji
se 11 osjedaji medusobno ispreplicu. U

vizualnom smislu odjek je iskustva iz

turbulentnih vremena.

Rodena u Damasxu (1986, Sirija),

2ivi u Montrealu (Kanada).

Love in time of war is a revolt: a revold
against fear, anger, pertucbation, and the
presence of death. The film has been written
in the exploration of the camalexity of

how all these feelings intertwire and is
visvally interpreted to carry the eche of
the experience of tumultuous times.

Bornm in Damascus (1986, Syria), lives in
Montreal (Carada)

2943

Belit Sag

YOU LOVED

video, sound
{(turski s titlovima na engleskom jeziky)
(Tuzkish with English subtitles)

4’27

irine Fattouh
LOVE TALK, PART I1I
L JUBAVYNI RAZGOVOR, DIO IJ

2009, video, zwvuk / sound

LA

(arapski s titlovima na engleskom jeziku)
(Arabic with English subtitles)
4'41

%)

Zene u Turskoj svakodnevne ubijaju

rithovi (bivgi) ljubavnici, tbivsi)

muzevi ili drugi mudkarci iz njihowvih
‘

obitelji. Glas koji prica ovim

“yolienima” nekakav glas kejl im

je stran; to je ,poznati’ glas. 0Ovaj
video je pokusaj da se zaviri u taj

glas 1 specifi¢nu usputnu prezentaciju

ovakve vrste nas

lja na TV.

Rodena u Nazilli (1988, Turska),
2ivi u Amstezdamu (Nizozemska).

Women get killed by their (ex-)lovers,
(ex-)husbands, or other men in their
Families on a daily basis im Tucrkey.
The voice that speaks to these ‘loving
ones’ is mot simply something foreign
to them; it is something ‘familiar’.
This video is an attempt to peek at
this voice, and the curious casual
representations of this violence on TV.

Born in Nazilli (1980, Turkey),
lives in Amsterdam [Netnerlands)

Uz potporu Ashkal Alwana.
With the suppert of AshkalAlwan.

Propitujuci Zewjekovu tanjivest prema
vanjskim uvjetima u odnosu na vrijeme
i udaljenost, rad Sirine Fattouh
predstavlja jednog dizaca utega koji
, zapedinjuéi pricu o svojoj Ljubavi
prema sportu i odnosu prema tijelu i
ljepoti, prepritava susret sa swojom
sadadnjom suprugom i nacin kake ju je

Zavea.

Roderma v Bejrutu (1980, Libanon), Zivi
glaciji izmedu Pariza (Francuska)



jednokanalni video /
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Paul Hage Boutres

GUN
PI$TOL)
T2012
single videe channel

stereo,

zvuk [/ sound

6715

kKhaled Jarrar
.SOLDIER
VOTNIK

2010
video, loop

=]

4

'

Questioning the human vulnerability
towards external conditions in regard te
time and distance, SirinmeFattouh’s work
presents a weightlifting athlete who,
starting from his passion for sport and
his relationship to the body and beauty,
recounts his encounter with his wife and

his definition Fer seductien.

8orn in Beifut (198€,Lebanon), lives
hetween Paris {France) and Belzut.

Treje ljudi pueca iz pittolja. Prizor

ne otkriva ni njihov identitet ni u

¢to fiigane. Intenzitet 1 misterieznest
prizora spram tuZre, poetidne glazbe,
gledatelja ostavlia u stanju
zatudenosti, Video adresira problem, ali
ga ne rjelava.

Roden u Bejrutu (1982, Libanon), 2ivi na
relaciji Goteborg (Jvedska) i Bejrut.

Three people are shooting with a gun.
The picture neither reveals their
identities nor what they are aiming at.
The intensity and mystery of the image
versus the sad poetic music leaves the
viewer in a wondering state. The video
debates a guestion without settling it.

2o¢n in Beirut (1982, Lebanon), lives
hetween Gothenburg (Sweden) and Belrut.

kolektiuni sklad je vazan koncept svake
vojske. Promatrajuéi obuku vojmika,
umjetnik je imao priliku otkriti
individualne slabgsti tih wvejnika koje
su se odrazavala u spontanom ponasanju
daléko od bilo kakve vojne sprege.
Promatrao ih je, iznmova i iznova, F:
fotografirao sve dok mije predro u
individualnost svakog od njih.

Katia Kameli

BEZ NASLOWVA
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Roden U Jeninu (1976, Paleéstina), #ivi

U Ramal lahu.

A collective harmony is an important
comncept in the army. Observing the
training of soldiers gave the artist
the opportunity to discover the
weaknesses of their individuality that
reflect itself in spontanesous behavioer
that Is far from any military order.
He observed, re-obiserved them and
photegraphed them until he penetrated
into the individuality of eadch one.
Born in Jemin (1976, Palestine), lives
in Ramallah.

Snimljen u Alziru tijekom Arapskog
proljeca, ovaj video prikazuje polezaj
Jena u arapskome svijetu 1 postavlia
pitanje ideje revelucije. Ovdje je to
tiha revolucija gdje nijemi tranmsparenti
ne nose nikakve slogane. Kartonske su
kutije razasute po plogniku i videne
kutom u kojem predstavliaju neobiénu
cjelinu. Iz ove fragilne arhitekture
iskrsava jedna Zena kojoj se uskoro
pridruzuje vide Zena.

Rodéna v Clermont-Ferrand (1973,
Francuska), 2zivi u Parizu.

Filmed in Algiers during the Arab
Spring, the wvideo refers to the
situation of women din the Arab world and
questions the idea of revolution. Here,
it Is a silent revolution, where the
mute banmers carry no slogans. Cardboard
boxes strewn along a pavement are seen
to form a peculiar assemblage. From this
fragile architecture, a woman emerges
who is soon joined by ather women.

Born in Clermonti-ferrand(1973, France),
lives in Paris,




. Salapura

DVA ORLA, DVE RIBE Polazidna baza ove

rhivski materijali

ku izgra

sajamskog kompleksa

veze s aktivneostima

nesvrstanih i ulegom koju
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m pokretu imala Jugoslavija.

arhivsku dokumentaciju, studij

prostornog modela sastavljenog od
montaznih prefabriciranih elemenata

i videa koji prati liniju kretanja

1 razmjene, un ik reflektira

nedoveljno istrazenu epohu

ugoslavenskog modernizma i njegove

odjeke, u okviru modernistickog
pokreta, razmjenu izmedu Istoka i

Zapada ka

o 1 globalnog Juga opcenito.

lapura roden je 1986. u Tetovu,

a &
ugoslavija. Arhitekta je koji 2ivi i
B











