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The International Association for the 
Biennial of Young Artists from Europe and 
the Mediterranean (BJCEM)

The International Association for the Biennial of 
Young Artists from europe and the mediterranean 
(Bjcem) was founded in 2001 in Sarajevo, during 
the 10th edition of the homonymous event. It's a non 
profit association of 73 members from 22 countries, 
that works for the development of the intercultural 
dialogue in the euro-mediterranean area. We are 
a cultural and artistic network that points out 
with attention and coherence political and social 
issues.

The Bjcem organizes events, encourages exchanges, 
promotes meetings and supports the creation of new 
projects and artworks. 

The main activity is the Biennale itself, of which 
the first edition was hosted in Barcelona, 1985. The 
following ones took place in Thessaloniki (1986), 
Barcelona (1987), Bologna (1988), Marseille (1990), 
Valencia (1992), Lisbon (1994), Turin (1997), Rome 
(1999), Sarajevo (2001), Athens (2003), Naples 
(2005), Bari (2008), Skopje (2009).

During the 26 years of its history the Biennale 
has been considered as the main window over the 
creation in the mediterranean, presenting the works 
of artists from 18 to 30 years old, from different 
fields: architecture, comic, cinema, video, 
industrial and digital creations, photography, 
writing, gastronomy, music, theatre, dance etc.  
with almost 7000 artists participating and over 
700,000 visitors.

Starting from 2011 we launched a new strategy 
of development based on a long term process 
that aims to give continuity to the activities 
and events promoted by the network in order to 
offer more opportunities to the artists and 
accompanying them in their growth process. This 
change is also represented by the fact that for 
the first time the name of our event has changed 
in Biennale de la Méditerranée, with the aim 
to focus our attention more and more on the 
mediterranean area and its social, political and 
cultural context. 



The concept 
of the XV Biennale de la Méditerranée

The title and concept Symbiosis?, which was adopted 
by BJCEM as the subject for this year’s Biennale as 
a whole, was developed in a series of brainstorming 
meetings that took place in Thessaloniki in the 
spring of 2011 with the participation of local 
institutions, independent curators, professors, 
architects and artists. The following text was 
drafted by four of the curators present –Sotirios 
Bahtsetzis, Stephanie Bertrand, Maria Kenanidou 
and Thouli Misirloglou– as a means of conveying the 
thoughts and proposals that were discussed therein. 

The XV Biennale de la Méditerranée, which will 
take place in Thessaloniki in the fall of 2011, 
articulates its subject in the form of a question: 
Symbiosis?

This choice reflects an awareness of the complexity 
involved in engaging with the urgent notion of 
“togetherness” within the context of a Biennale. It 
also stems from a will to provoke multiple answers, 
and give voice to conflicting positions, within the 
framework of this temporary event.  

Rather than reformulate the moral imperative 
at the heart of the notion of “living together” 
(symbiosis), this project aims to raise a series of 
questions, including: 
- How might we live together given our different 
political modes of existence?
- How does the recent march of political events 
in parts of the mediterranean re-orientate 
the conditions of living together in the 

mediterranean basin? 
- can informal means and channels allow individuals 
to act outside of regulated spaces and formatted 
encounters?
- Does symbiosis promote human self-fulfillment? 
- Can expanded artistic practices reorganize our 
shared reality?
- What needs and promises do technology and the new 
means of social networking fulfill? 
- Are the doubts and ambiguities associated 
with contemporary artistic practices a means 
of generating a critical reflection on current 
distributions of roles and capacities or are they 
simply a means of normalizing our schizophrenic 
engagement with the world? 

Within this conceptual framework, the notion 
of symbiosis embodies the will for a renewed 
relationship with the “other”, recognized as an 
unknown parameter: the “other” might stand for 
nature and the rhetorics of sustainable development 
or culture and the indefinite boundaries of art; 
it might suggest the materiality of the city in 
constant flux or the contemporary digital world in 
a process of radical transformation; it might also 
refer to the new economic and social crises that we 
perceive around us but have yet to name.

In this respect, the XV Biennale de la Méditerranée 
aims to renegotiate the notion of symbiosis and 
highlight a decisive moment in the history of 
the institution, as well as the city and the 
mediterranean territory, by bringing together a 
host of differing artistic practices.



A question which has arisen since its first launch, 
26 years ago, is why would Bjcem continue to promote 
the Biennale de la Méditerranée.  

Well, we all share one fundamental common value: 
we are all mediterraneans. Despite the fact that 
religions, countries, political ideas, social 
values and personal behaviors differ, all these 
differences and their coexistence in a relatively 
small area, which has raised and nourished hundreds 
of millions of people for thousands of years, 
have managed to create something unique. By the 
initiative of the Secretariat for Youth and the 
collaboration of the city’s municipality, the 
Biennale returns to Thessaloniki highlighting our 
ways of coexistence. 

This is how we ended up with the title Symbiosis?, 
which was proposed by a pool of experts and curators 
from the city and was adopted by Bjcem as the 
title for the overall event in 2011, as a clear 
and straightforward indication of the urgency of 
responding to a question of today: how could we live 
together in the present? 

In the mediterranean area, our roots are deep and 
tangled. Whenever you cross the mediterranean Sea, 
from one shore to another, it seems like watching 
yourself in a mirror. In the natural landscapes as 
in the urban development, in the food and music as 
in the language, in the way of dressing as in the 
way of thinking, in the others’ faces and bodies, 
you will find another you.

Nevertheless, the region of the mediterranean 
has not been left untouched by the international 
conditions: the crisis of global economy and the 
decline of the social state, local wars, poverty, 
immigration waves and environmental pollution 
create a different frame which doesn’t feel like 
a wide crossroads anymore. We need to seek new 
horizons, to reinvent ourselves, to feel like we 
are an ocean and not a dead sea. 

This is the reason why Bjcem, through the Biennale 
de la Méditerranée, encourages and promotes new 
generations of emerging artists. It does so, in 
order to contribute to raising questions, showing 
new directions and chasing away our fears.

This year there has been a choice of including two 
cities, Thessaloniki and Rome.  This choice was 
born from the necessity to create an articulated 
path through the different countries which are 
part of the Bjcem network. The realization of 
such a series of events is not fragmentary. On the 
contrary, it makes it possible for a large audience 
to take a long journey through the unedited views of 
young artists from the euro-mediterranean area.

Starting in early October and for a whole month, 
Thessaloniki will be hosting the event which will 
present creations from the Visual and Applied Arts 
sectors, as well as Gastronomy.
 
Back in 1986, the 2nd edition of the Biennale, 
which later became a landmark in the history of the 
event, had also taken place in the city, promoted 
by the minister of culture, melina merkouri, as 
an outstanding cultural event. In the current 
local reality, which of course is bound to the 
international conditions, the meaning of culture 
does not concern only the aesthetic pleasure of 
artistic creation, but it entails more dimensions 
such as social and economic ones. In times of 
crisis, culture tends to minimize the differences, 
offers a wide range of communication, exchanges 
of ideas and also supports social cohesion. As 
a contemporary practice, culture also demands 
a relevant political management. It demands a 
cultural policy which will not only meet today’s 
needs but will also include the vision of tomorrow, 
something that young people today need more than 
ever. In this cultural policy, the city itself, 
Thessaloniki, becomes a valuable ally!    

In Rome, the sectors of music, cinema and 
Literature will be presented in December. Loyal to 
the motto “Beauty will save the World”, the local 
organizers consider the Biennale an opportunity 
to promote many of the values that Rome is already 
working on, in order to become a “youth friendly” 
capital: sharing, fantasy and hope, thanks to the 
concrete enterprises that have a vast impact on the 
urban territory. 

All the institutions involved in this year’s 
organization have joined forces in order to make 
this Biennale successful and useful, trying 



to invest energy, time and money in the wisest 
possible way to create this great momentum. 

Special thanks are owed to all the institutions 
and professionals who worked on the organization 
of the events in the two cities, Thessaloniki and 
Rome, and also to all the people from the Bjcem 
network, the Bjcem partners, donors and everyone 
who has contributed to make this event possible. We 
do hope that people will enjoy it and that we will, 
even slightly, contribute towards a truly symbiotic 
mediterranean.
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Warehouse 7;
a building,
an old one,
scheduled being;
a warehouse,
for stock materials 
was used
for the port
once upon a time.

The wooden roof,
elegantly crafted 
captures the gaze
which doesn’t stop
on the wall
that is flaking off… 

The idea,
-sudden flash-,
needs company,
silent even…
mannequins
-dual sense-
introduce
the new
to the old,
to everyone of us…



The ideas of the young
who philosophize,
who provoke,
who subvert,
who mock,
who ridicule themselves,
who plan, however,
who propose;
fashion,
design,
architecture;
roads-bridges
of communication;
strings
of re-connection;
humanitarian relations…

...this is
the World of the Young
w h o  l i v e  t o g e t h e r !
in art…

Maria Triantaphyllidou 
20/9/2011 
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Wheely, 2010
Industrial design

Being in the fourth year of her studies in 
architecture in the Aristotle University of 
Thessaloniki, Georgina Antrei experiments with 
interior and urban design combining plastic and 
steel: a lighting object, a chair and a bus stop.

Tied Together, 2011
Industrial design
courtesy: the artists

Tied Together is a compact construction basically 
composed of two chairs. Specifically, two Denmark 
kitchen chairs, made of metal and wood, coated 
with textile cloth, which are bound together with 
a wooden piece of table. Though connected to each 
other, the chairs are oppositely orientated, so 
that the two seated persons can look at each other’s 
faces. This obligatory visual contact creates a 
common core and enhances discussion. Though ready 
to leave each other, as the different directions 
indicate, the seated are, in fact, led to a face to 
face situation. Tied Together represents a meeting 
place.

Georgina Antrei 

Greece

2Objectrepair 
Christos Sellas & Nikos Iosif

Greece



Anatomizing Fashion, 2010
Fashion
courtesy: the artist

my collection Anatomizing Fashion focuses on the 
intersection of art and anatomy and the visual 
articulation of anatomic observation. I gather 
images from internal organs and try to interpret 
them in a three dimensional space. I invent 
patterns (spirals, balls, lines) that through 
repetition build up a form of their own. There is a 
contrast between the “internal” and the “external”. 
Internal characteristics such as intestines and 
red blood cells, normally covered by the skin, 
are brought to the surface. In this way their role 
is reversed and questioned, as they now come to 
cover and dress the skin itself. my collection is 
an attempt to change the perception towards the 
body by making visible the invisible, opening up 
something normally closed.

Foteini Chandra 

Greece

Akatre abajour, 2010-2011
Visual design
courtesy: the artist

www.microbius.com: Arnaud Kwiatkowski’s web site 
is titled like a comic but operates as a mirror…
chosen at random from prints and drawings. The 
funny pictos in La mouche, Chocollector, Who Killed 
Bambi, Cotton Candy or Infernal Racing Car become a 
childish and structured universe. Is it a paradox? 
Not really, Arnaud Kwiatkowski’s personal work 
includes illustrations and creations. Always with 
“the love of the work well done” he chooses to 
take the “insignificant things like a vegetable, a 
statue, people in the street” from his environment. 
However, it is “the word” that interests him, the 
expression, the real ground of his escapades.

Biguorno 
Arnaud Kwiatkowski

France
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Machinery Protocols And Symbiotes, 2010
Architecture
Courtesy: the artist

The initial framework of this project was a studio 
class at AUTH Department of Architecture. The 
concept was to design a workplace (a closet) for the 
university students through scientific observation 
and synthetic architectural narratives. Initiated 
from industry psychophysics and theories of 
Auditory Scene Analysis (ASA), the biotropic 
organism (called Cochlia), Machinery Protocols 
and Symbiotes is a “spatial hearing machine” 
consisting of bassilar membranes, the organ of 
cort and neurons which continuously analyze 
sound frequencies in order to unleash its complex 
structure system. The workplace of a student is 
eventually created by the intervention with the 
Cochlia’s construction algorithm forcing it to re-
calculate the emission of neurons and to rearrange 
its modular system.

Monumentale, 2010
Industrial design
Courtesy: Ctrlzak Art & Design Studio

Monumentale is a collection of dinner plates 
inspired by the architectural heritage of Italy. 
The collection aims to promote cultural knowledge 
and the familiarization with Italian heritage 
around the table through a series of different 
designs. The circumference of each plate is 
characterized by a particular pattern corresponding 
to four floor plans of buildings selected for their 
historical value and location in the Italian 
territory.

CTRLZAK 
Katia Meneghini & Athanasios Zakopoulos

Italy

Alexandros Charidis 

Greece



Metaxourgeio Cultural Mosaic Center - (MC)², 2011
Architecture
Courtesy: the artists

Christoforos Dimitriou, Lia 
Moris & Stella Marie Tselepi
Greece

Khayameya, 2010
Fashion
Courtesy: the artist

When I work with fabrics I prefer cotton fabrics and 
I like to use unusable fabrics or colours. I like 
to invent something nobody thought about or nobody 
thought could possibly be used that way. I like to use 
bold colours and different kinds of fabrics together; 
I don’t like to make a mess out of it but to use it in 
a bold way and also in a way which the eye would like. 
My study in fine arts taught me things I can get benefit 
from in the area of fashion and, as it’s my biggest 
passion, I think during my time I’ll put my craziest 
ideas and efforts into it. I always like to read the 
history of fashion and fashions that are specific 
to every country so I can invent new ways of mixing 
between countries and eras. I especially try to get 
benefit from Egyptian fabrics and patterns that no one 
has used before and use them in fashion or if they 
have been used I’d use them in a bolder way.

The scenario of the architectural proposal 
deals with the attempt to create a friendly and 
familiar atmosphere between people of different 
nationalities. The relations between people improve 
through the understanding of differences and common 
qualities, through a process of familiarity, 
dialogue, understanding, coexistence, influence and 
creativity. This evolutionary process is translated 
into an architectural metal pathway; along this 
path each nationality may be presented through the 
exchange of experiences and goods. It is thus a 
multicultural centre under the name Metaxourgeio 
Cultural Mosaic Center - (MC)², whose operation is 
based on common space symbiosis, while exchanging 
experiences.

Deeja 
Khadija Mostafa Hosney Hossam Eldin

Egypt
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Cracking The Built, 2010-2011
Architecture
Courtesy: the artists

Cracking the Built deals with designing a complex 
that incorporates a library, workshop area 
and gallery space in the city of Ioannina. The 
transition from the old-style to modern city 
marks a crack in the everyday routine that should 
disturb both its systems and help the transition 
from movement to immobility. Our perspective is 
that this movement is the force that cracks the 
building and comes out of it. Through this crack we 
create different perspectives of space, a constant 
changing space in a matter of size, transforming 
the building into a communication machine. The 
concept is based on the transformation of reality, 
intervening dynamically in the local architectural 
dialogue of historical phases; with the ultimate 
goal of all cohabiting in a uniform residential 
context.

Evangelia Goula 
& Konstantia Koulidou 
Greece

Untitled, 2011
Mixed media (Water tank, floating flag)
Courtesy: Sabreen Association

I like to observe the social behaviours that lead 
to a certain group dynamic and try to transform 
the same dynamic to a different society, so I can 
explore the people’s observation and experience 
within the old or new dynamic. I’ve been previously 
working on a board game, with a simple map of the 
West Bank and Gaza that shows the actual borders 
after the Oslo agreement: the players have to 
compete and try to use all the natural resources in 
order to survive and develop themselves. The very 
important and basic problem for the Palestinian is 
the water issue, Israel has been controlling most 
of the water resources. During the siege on Gaza, 
there was a lack of water for most of the time. 
People have been using a floating flag inside the 
water treasurer, so when it was filled with water, 
they could notice the waving flag.

Bashar Hassuneh 

Palestine



Fairing Design Of The Formula Of The Aristotle 
Racing Team (ART), 2011
Industrial design
Courtesy: AUTH

Creating Ghost Spaces (Three Urban Sonic 
Experiments In Thessaloniki), 2011
Architecture
Courtesy: the artist

Architects rarely consider full sensory design. 
The project proposal Creating Ghost Spaces (Three 
Urban Sonic Experiments In Thessaloniki) is trying 
to find an answer to the question of symbiosis by 
changing certain sonic aspects of three different 
sites in Thessaloniki in order to fabricate space 
virtually. In Dikastirion Square, public urban 
space becomes the voice of the people and the 
political developments in the Mediterranean are 
inspirational. In the pedestrian road of Komninon 
understanding the others is possible through 
sound interaction and by creating a multicultural 
soundscape. In Rotonda you can hear the whispers of 
history, sound-fractures of Christians, Muslims and 
Jews that used to live peacefully in the open and 
wealthy Thessaloniki of the past.

In the first year of its existence, the Industrial 
Design Lab students, supervised by Lecturer G. 
Liamadis, designed the fairing of the Aristotle 
Racing Team (ART) Formula. 
Built upon the idea of a harmonious symbiosis 
between the inner qualities of technology and the 
overt characteristics of style, the new fairing 
has been designed to carry all the cultural 
and aesthetic meanings associated with racing 
technology. Its prismatic surfaces follow the 
tubular frame architecture, while the bell cranks 
of the front suspension have been kept out of the 
shell to decrease the volume of the fairing and 
allow a lower, more dynamic profile. 

Aimilia Karapostoli 
Emilie

Greece

Industrial Design Lab 

Greece

Maria Olga Barakou, Antonios Magriotis, Dimitrios 
Agathopoulos, Katerina Velliou, Marianna Kaltsa, 
Dimitra Koutsianou, Yannis Moisidis, Eleftheria 
Petridou, Yannis Sotiriou, Alexandros Stogiannis
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myt(h)os, 2010
Industrial design
Courtesy: the artist

Fourth year student in the Faculty of Architecture of 
Aristotle University in Thessaloniki, Constantinos 
Kelpis has designed four objects for interior and 
exterior urban design: myt(h)os, a lighting object; 
pare(n)thesi (a mobile chair); arrange, a bench and 
throwaway, a recycle bin.

Constantinos Kelpis 

Greece

rogenacc, 2011
Industrial design
Courtesy: the artist

Most people today live a sedentary lifestyle. 
Those concerned about their health use bicycles 
as a means of transport or visit fitness studios. 
Common to all is the conversion of body energy to 
rotation. If we convert rotation into electricity 
and accumulate it, we could use it to run electrical 
appliances. rogenacc is an appliance that does 
just that. The use of the energy stored is simple, 
since electrical appliances are adapted to attach 
to rogenacc. By making use of man power and energy 
that is currently being wasted, we could make a 
step towards environmentally friendly, sustainable 
design.

Tjaša Kermavnar 

Slovenia



Nostalgia, 2010
Fashion
Courtesy: the artist

Nostalgia collection is inspired by nostalgia for 
our traditions and represents an attempt to bring 
out the importance of its meaning, something which 
is worn out by time. The outfit’s basic material is 
a very common traditional carpet, fabric pieces 
of which were cut and reused. The collection 
highlights the point that tradition can keep up 
with modern times and that knowing your identity is 
the key to going forward in the future.

A Bridge, 2011
Industrial design
Courtesy: the artist

In the work entitled A Bridge, water, ink and 
paraffin oil wash in and out of a silver disk which 
serves the dual purpose of bridge and dam. What 
divides, unites. Will the small openings on the 
dam, that are our chances for interaction, lead us 
to a new wide common world?

On Patchwork cultural diversity is graphically 
represented through coloured ropes and different 
materials of all shapes and textures which embrace 
a common nucleus and marry into one body, one 
strength. To reach balance we can work on our 
differences to our advantage.

Angeliki Kotroni 

Greece

Paraskevi Kokolaki 

Greece
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The City, The Others and I
Architecture
Courtesy: the artist

The City, The Others and I is a 4 meter high 
construction that occupies the whole width of a 
street. The concept behind it targets the double 
meaning of symbiosis: symbiosis for everyone means 
symbiosis with the others and with the city. The 
wall-mirror forces everyone to see both himself, 
the others around him and the city. Understanding 
the city as a union, ourselves and the others as 
part of a society, we can all see through the mirror 
the whole that has come to exist. The holes create 
lines of contact and viewports of the rest.

Sofoklis Kotsopoulos 

Greece

Screws And Bridges Crossing The Mediterranean, 2011
Architecture
Courtesy: the artist

The theme Crossing the Mediterranean is used to 
achieve greater interaction between the people 
of the Mediterranean and to act within it as one 
country with infinite cities related to each other 
without borders. The Mediterranean cities are 
represented by screws connected to each other by 
bridges; bridges of interaction, bridges of man’s 
needs along these countries and how these cities 
collaborate to obtain all their needs from each 
other starting from food to culture to interaction 
through architecture, not only architecture as a 
structure but also architecture as an idea. Living 
together is an idea and architecture is a product!

Aly Mohamed Ahmed  
& Mohamed El-Sheik 
Egypt



The Shelter Bench, 2009
Architecture
Courtesy: the artist

21st century, the battle for survival is a fact. 
Our civilization can not allow losers in this 
battle. So, here is a shelter, an urban shelter 
for those who need it most. There is no social 
housing and no space available for homeless people 
in Thessaloniki. The proposed construction named 
The Shelter Bench has a double use: an urban piece 
of furniture and a homeless shelter. It provides 
water, light and some protection from the weather.

Fani Mouka 

Greece

No surprises, 2010-2011
Architecture
Courtesy: the artist

The idea is to build a Pavilion out of crates that 
could be taken from the green market that are out of 
use. The whole object is a multifunctional Pavilion 
that has size 180m³ and consists of 1100 crates. 
That means in general that the whole object is 
designed out of wood. The idea is to create a space 
that gives different qualities and opportunities 
to live, expose, make concerts or even work and 
celebrate. The object is very conventionally 
represented in an innovative reaction and, by 
placing it at a special location in the city, it 
is a kind of intervention in the field of art and 
architecture.

Kadër Muzaqi 

Kosovo
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Back To Barrel, 2011
Industrial design
Courtesy: the artist

Mediterranean countries are famous for wine 
making. Almost all wine makers need wine barrels 
for an important process, wine maturation. The 
number of barrels withdrawn every year made me 
think that something should be done to allow for 
the barrels’ reuse. That is the philosophy behind 
Back To Barrel, a wine box, made from wine barrels’ 
staves, infused with the wine colour and smell, an 
aspect that can function as an excellent marketing 
tool. Εquipped with a handle to avoid the use of 
a plastic or paper bag, Back To Barrel is a 100% 
ecologically friendly object. Moreover, it can 
have additional uses: by combining many boxes, like 
modules, a wine rack can be composed; by removing 
one of its surfaces, it can be used for wine bottle 
presentation.

Squid Lamp (from the series Recycling Form), 
2010-2011
Industrial design
Courtesy: the artist

Recycling Form is a series of furniture made 
from melted plastic waste (industrial products), 
all uniquely processed by hand. The suggested 
theme of Symbiosis is involved under the concept 
of facing common environmental and economical 
problems in inventive and experimental ways. The 
pure form of the industrial products turns into 
a “dirty”, organic form with references both to 
nature and industry. Rugged surfaces, asymmetry, 
imperfection and the contrast between “soft” and 
“hard” create beautiful-ugly objects in a primitive 
way that moves across the boundaries of design and 
sculpture.

Panagiotis Ntalianis 

Greece

Dionysia Mylonaki 

Greece



Gruascape, 2007
Architecture
Courtesy: IaaC

Floating populations and emigrant people in the 
construction sector is a characteristic element 
of the Mediterranean area. The Gruascape proposes 
a flexible, sustainable and efficient system 
that takes advantage of all the spaces under 
construction. A series of fixed and prefabricated 
components, constructed from local materials and 
common building techniques, give the opportunity 
for numerous combinations and aggregations of 
living space. The contemporary nomads can find 
new conditions of habitation and can enrich the 
previous “vague” places with new functions.

Ronda, 2008
Fashion 
Courtesy: private

Okhotsk-Gore is my alter ego. It is a union of 
fashion, art and music. A signature with a great 
potential; irreverent, sexual, chic, maverick, 
controversial and glam. A different world. The 
world of Okhotsk-Gore.

Vasileios Ntovros 

Greece

Okhotsk-Gore

Spain
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Contemporary Art Museum At The Rock Of Aphrodite, 
2011
Architecture
Courtesy: the artist

My intention was to create a project which combines 
the landscape with the myth that characterizes the 
area. The myth is visible through the creation of 
a building which basically is a descent pathway 
towards The Rock, with remarks on the holy pageants 
of antiquity. The myth is further enhanced with 
the creation of a game for the visitor, which 
basically is the disappearance of the Rock’s view 
when the visitor enters the outdoor path of the 
building and the reappearance of the view when the 
visitor reaches the building’s plaza. The project 
creates a constant dialogue of the ancient myth 
with the contemporary structure, of the topographic 
characteristics with the architecture of the 
building.

Colour Cube, 2009
Visual Design 
Courtesy: City of Jerez

Colour Cube is a linguistic experimental project 
based on the use of colour as a creation element 
for a new language. The Theory of Colour by Johann 
Wolfgang Goethe is the conceptual origin where 
an “artefactum” is created. Several chapters of 
this book can be found in this device: they are 
translated into the new colorimetric language. This 
project expects to study in depth both the language 
and the use of colour as a constituent linguistic 
element in order to remove linguistic barriers and 
diversify transmission channels giving to each 
colour the linguistic value of a specific word.

Mrs. Pineapple 
Tamara Piña García

Spain

Nikolaos Petridis 

Cyprus



Library in Borbotó, 2009-2010
Architecture
Courtesy: the artist

The creation of a square of scale according to 
the place, defined by the different volumes of the 
project is the main objective of the proposal. A 
square that binds to the sequence of squares that 
the village already has and that is the last station 
before arriving at the orchard. The hall is a 
continuation of the square in the interior-exterior 
relationship.

Víctor Manuel Sánchez Valero

Spain

Peachy Keen (Cheesecake), 2010
Ceramics
Courtesy: the artist

Rebecca’s ceramics turn everyday items into a 
collage of pleasurable extravagance. Rebecca uses 
luxurious porcelain and bone china but removes the 
formality of the materials so they drip with the 
desire of momentary self-indulgence: chocolate, 
strawberries and cherries ooze frivolity, laced 
with a slightly sinister edge. 
The instant gratification of covetous confectionery 
sits against the inherent value of the porcelain. 
But the frivolity is not all it seems. Lurking 
amongst the vanity, cravings and desire is a 
serious critique of the material and of our 
consumer culture. The concurrence of porcelain with 
incongruous and dispensable, incidental materials 
creates an ironic play of worth between what we 
desire and what we choose to indulge in.

Rebecca Louise Wilson 

UK
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The world of gastronomy is magical and enchanting. 
As magical as the world of music, poetry, the arts. 
As enchanting as the experience of meeting and 
getting to know new people.

Acknowledging the fact that a set table may 
function as a lesson in economy, geography, 
aesthetics, history, as well as tradition, 
gastronomy is included in the Biennale’s field of 
activities. 

And what a wonderful opportunity this is! 
Gastronomy, as a creative expression of the 
young, in a great feast of young people that 

is going to be realized in Thessaloniki with  
Symbiosis? as its main theme. In the city that 
for two and a half millenia has been a landmark 
for people and cultures and that was inhabited by 
foreigners of different nationalities, religions, 
habits, manners and customs. Their cohabitation 
(symbiosis?) ended up in the adoption of new ideas 
in their everyday lives.

The famous nation-wide gastronomy of Thessaloniki 
serves as an excellent example. A cultural 
creation, beyond doubt, mirroring the beliefs 
concerning life and enjoyment, human relations 
and communication. Thessaloniki’s restaurants, 



tavernas and ouzeri combine the local cooking 
tradition with the refugees’ inventiveness, the 
exoticism of the East with the manners of the West.

In the context of the XV Biennale de la 
Méditerranée, nine young people have taken a 
“futuristic” look at the national dishes of their 
countries (Lebanon, Italy, Spain, Palestine, 
Kosovo, Republic of San Marino). Cooking workshops, 
demos and open discussions will give Gastronomy – 
Symbiosis? its form.

And most importantly! Gastronomy - Symbiosis? 
is opening the Thessaloniki Food Festival. A new 

insitution of the city, which is determined to win 
its place on the contemporary universal culinary 
map.

Thessaloniki Food Festival 
Saturday 5 November – Sunday 4 December 2011
A month of exhibitions, tastings, workshops, 
dinners, gastro-visual interventions and various 
events all around the city.
Thessaloniki creates a new, tasty institution!

Maria Netsika
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The menu consists of Lebanese dishes with a special 
twist, served in a trendy way. Introducing the 
Lebanese culture through out these dishes and 
showing how healthy these dishes are, showing that 
easy fast cooked dishes can be really tasty and 
memorable.

The idea stems from the concept of food as sharing 
and dining as a union. Believing that cooking is one 
of the highest forms of art, I find that combining 
this concept of freedom of artistic interpretation 
with a topic as profound as symbiosis can actually 
create and liberate feelings that finally, for a 
moment, bring us together and make us all equal.

Giacomo Amicucci 

Republic of San Marino

Tarek Al Kawas 

Lebanon



A non vegetarian menu based on the traditional 
dishes of Valencia city and Spain, as “all i pebre” 
and “patatas bravas”, using the newest cooking 
technologies.

When I first started my career, I never realized how 
important it was to me, and what message I’m holding 
in my hands, and what it can make to change the 
world. I realized that knives and sharp instruments 
do not necessarily have to destroy, they can also 
create peace. Bringing peace through cooking 
oriental food, going from one place to another.

Antonio Capafons Barreto 

Spain

Elias Bassous 

Palestine
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A vegetarian menu featuring Italian products with 
a twist: ricotta-cheese becomes a cheesecake, 
aubergine becomes a carpaccio; and everything 
is accompanied by the inevitable extra virgin 
olive oil.  A backwards journey in the history 
of agriculture itself, together with its oldest 
products, such as lentils and olives. But above 
all, a cuisine, the Italian one, that brings with it 
the journey, the meeting point: peppers and beans 
came from the New World; lentils, aubergines and 
cherries came from the Middle East; finally pasta, 
the national dish par excellence, is the result of 
Arab intellect and our own. This menu is a tribute 
to my home-land and its rich in flavour products. 

If Syrian cuisine brings to mind the standard 
“kebbeh” and “fattouch”, Fork & Knife’s innovative 
Syrian dishes transform that perception while 
honouring the tradition. In our modern days, 
people tend to follow contemporary trends and end 
up forgetting traditions. The culinary field is 
no exception to this case. This was our initial 
motive! The result is a contemporary twist on 
traditional Syrian cuisine using local fresh 
ingredients and adding original flavours from the 
nearby regions. Today we offer succulent dishes 
that the young crowd love and the older generation 
fondly remember in its essence, and is titillated 
by the tasteful originality of the presentation and 
the delicate infusion of new aromas and flavours.

Alessia Galletta

Italy

Fork & Knife Catering Co. 
Omar Almkhallalati

Syria



We realize this type of kitchen based on products 
of the zone and without concealing any type of 
flavour, we do simple plates trying to elaborate 
the raw material so that the final result is adapted 
for every type of product and the technology is 
the guessed right mass. Traditional flavours with 
details of great importance.

Born 1981 in Prishtina, Nurhan Qehaja Nimani has 
studied visual arts. She has participated in 
various shows, collaborated in two performances 
and has done one solo photography exhibition in 
Auckland, New Zealand. Currently, she has started 
experimenting with vegetarian cuisine, having 
opened the first vegetarian restaurant in Prishtina, 
thus sharing her passion for food with the wider 
audience. 

Nurhan Qehaja Nimani 

Kosovo

Lorena Pellicer Martinez 

Spain
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Well, art is art, isn’t it? Still, on the other 
hand, water is water! And east is east and west is 
west and if you take cranberries and stew them like 
applesauce they taste much more like prunes than 
rhubard does. Now you tell me what you know. Making 
food is like drawing a picture that is perfect from 
all sides, combining the best ingredients together 
in one dish to create an unforgettable taste in the 
minds of those who enjoy every single bite of their 
meal, and, believe me, there is no love sincerer 
than the love of food.

Issa Salman 

Palestine
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GONZILLA/TIJANA GORDIC & ADIN RASTODER/CRISTINA GOUSIA/ANTONIO GUERRA/
SOPHIE GUERRIVE/EMAN HAMDY/MARK MICHEL ANTOUNE HENINE/SARAH MEI HERMAN/I+G 
STOP MOTION/MATHIAS ISOUARD/DUŠICA IVETIĆ/JRM/YANNA KALI/KLED KAPEXHIU/
JEANINE KHAWAND/AXEL KOSCHIER & BELÉN RODRÍGUEZ/JELENA KOŠTICA/IVA 
KOVAČ/ELVIS KRSTULOVIĆ/DIMITRIOS LAMPROU/PHILIPP LEISSING/GIOVANNI LENS 
VINCENZI/VICTORIA LEONIDOU/PABLO LÓPEZ GARCÍA DEL MORAL/SANDRA LORENZI/
MAMAN/LINA MANTIKOU/ISABELLA MARA/MARKO MARKOVIĆ & MARKO MARKOVIĆ/ANDREINA 
MARQUEZ/AUDREY MARTIN/ME AND THE MACHINE/LAURA MERGONI/HADY MOUSTAFA/
NACHO BALLESTEROS «TwINSFACTORy»/VICENTE NAVARRO/ABDERRAHIM NIDALHA/
MARIA NIKI NIRAKI/NYSU/O-CETI/JOSÉ OLIVEIRA/KATHERINA OLSCHBAUR/NIKOLAOS 
PACHIS/PAOLA PALAVIDI & IOANNIS KOLIOPOULOS/RENATA PAPIŠTA/ANDREAS 
PASHIAS/MARIJANA PAZIN-IVESIC/SOPHIE PELLEGRINO/CRISTINA PERALTA MARTÍN/
BIRGIT PETRI/KONSTANTINOS PETTAS/MICHELE PIERPAOLI/ALJA PIRY/PERIKLIS 
PRAVITAS/ŠEJMA PRODANOVIĆ/ILIJA PROKOPIEV/MIRJANA RADOVANOVIĆ/SAID RAIS/
BITA RAZAVI & JAAKO JUHANI KARHUNEN/RÉALTYMPANICA/LINUS RIEPLER/ANTONINO 
RIZZO/MARTIN ROMEO/DINA RONČEVIĆ/GIANNIS ROUVAS/CARMEN RUBIO ORTELLS/PACO 
RUIZ/OLIVIA SÁNCHEZ ARNAU/CALVIN SANGSTER/ABDELJALIL SAOULI/MUSSA SARR/
DESPINA SCHINA/SERGIO M. MORENO DOMÍNGUEZ/CHIARA SGARAMELLA/ALDO SOLIGNO/
SAMUEL SPRECKLEY/SIMHA TALALAEVSKY/DARREN TANTI/STRATIS TAVLARIDIS/TXEMA 
BALLESTEROS «TwINSFACTORy»/UMAIAH/HANDE VARSAT/MIHAILO VASILJEVIC/ANA 
TERESA VICENTE/NICOL VIZIOLI/MAJA VODANOVIĆ/BORKO VUKOSAV/WAFAA YEHIA/
ANTONIOS yIANNOPOULOS/ANGIE yOUSRy/MOHAMED ZIADA/MICHAEL ZUPRANER
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When we first accepted the invitation to curate 
the XV Biennale de la Méditerranée, it was 
immediately clear that the project would present 
an unusual host of possibilities, freedoms and 
limitations. The artists and their works were 
selected by local organizations in each of the 
participating countries through an open call. 
And the conceptual framework for the Biennale: 
Symbiosis? was determined by a group of local 
curators, architects, professors, artists and 
museum directors, following a roundtable that 
occurred in Thessaloniki months prior to the 
arrival of the material. This particular set of 
conditions meant that our work would primarily 
be aimed at developing display strategies that 
would accommodate and support these pre-existing 
parameters within the context of a large-scale 
exhibition.
 
As we set ourselves to the task, it soon emerged 
that although broad in its implications and laden 

with ethical conundrums, the idea of “symbiosis” 
–or “living together” as the Greek word suggests– 
perhaps best synthesizes the Biennale’s structure. 
Indeed, the latter’s particular mode of operation 
is bound up in a process that gathers a heteroclite 
collection of artworks and practices, quite at 
odds with more conventionally curated shows that 
assemble along a given line. If the Biennale allows 
these artworks and practices to coexist in a single 
exhibition, it is unable to make them reflect a 
unified vision, always suggesting a plurality of 
conflicting voices and approaches that stem from 
often-incommensurate concerns and contextual 
realities.

With this in mind, rather than try to isolate the 
works of the participating artists according to 
nationality, our first instinct was to embrace the 
Biennale’s eclectic nature by assembling nearly 
all of the works together in a display that would 
emphasize the formal, symbolic and conceptual 



affinities and disparities that exist between them. 
The unconventional spaces that were fortuitously 
chosen to host the Biennale provided the ideal 
context to develop such an installation. These 
weathered and rarely visited warehouses at the 
heart of Thessaloniki’s commercial port presented 
us with enormous open spaces that naturally suggest 
public gathering, albeit indoor. 

Against all pre-conceived expectations, we avoided 
any attempts at transforming and dividing up 
these warehouses into a series of proper white 
cube galleries. We chose instead to play on the 
sublime lure of the large weathered open spaces 
-at the risk of potential chaos– over the urge 
to compartmentalize, even out and isolate. Thus, 
we developed an open-plan installation using 
individually tailored supports to allow much of the 
works to become freestanding, or more accurately 
free-floating, in space. 

The desired effect is one of clusters of works 
coming into contact more or less willingly, like 
individuals wandering through a large open space 
and being drawn together in the absence of physical 
dividers by unexpected attractions and tensions. 
Or to borrow a metaphor inspired by symbiosis’ 
biological connotations: using an open structure 
to compel relationships through proximity that 
might perhaps inspire mutual growth, co-evolution, 
metabolism, the genesis of hybrid ideas, deep 
connections that inspire awe and the creation of 
new forms as with symbiogenesis. In this way, we 
have tried to rely on the particular architectural 
features of the space and the temporary nature of 
the event to suggest the question at the heart of 
the Biennale: Symbiosis?

Stephanie Bertrand 
Efi Halivopoulou
Christos Savvidis
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I’m In Love, 2011
Video
Duration: 1’37’’
Courtesy: the artist

The videos present a self portrait of the artist 
in confrontation with herself: her fears, her 
feelings and her hesitations. Both videos reflect 
the interaction between the artist and the society 
surrounding her.

Window, 2011
Installation 
Dimensions: 300 x 200 cm
Courtesy: the artist

Two figures seem equal, but every one is completely 
different, completely separated, surrounding 
itself with heavy restrictions, speaking to 
itself, unable to make a dialogue. Do they have any 
opportunity to communicate?

Madonna Adib 

Syria

Ahmed Abulnasr 

Egypt



Self-portrait, 2009-2011
Photography installation
Courtesy: the artist

Her works are her identity. She transmits her 
feelings of happiness, ambition, solitude, fear, 
anger, pain through her photos. Every work is a 
description of her emotions and the transition to 
the state of her mind and body. Her Self-Portraits 
reveal the inner relationship between her and her 
soul. They are truthfully reflecting her attitude 
and personality! Watching her work is all that you 
need to recognize who she is.

In The Box “Piece Of Bread”, 2010
Video
Duration: 9’9”
Courtesy: the artist

Trying to live in my box. Trying to make a shorthand 
description of life through word, colour and 
movement! Trying to get inside myself and diving into 
it and looking for anything I didn’t know. Looking for 
effort I haven’t made before.
Is entering inside myself therefore exiting from the 
box?! Or is entering myself entering another box which 
has about 1000 sides... In the box trying to live.
In the box trying to think. Experiment and don’t get 
any answers. Just live to experiment and think what is 
outside the box!
You can see that is exactly what happened in the 
revolution... It was really hard to make that hole in 
the box... But we are in between! Didn’t get to the 
other side. Only made a window to the other life... 
wishing it will be better.

Mohamed Alaa 

Egypt

Laila Ait Bouchtba

Morocco
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Using the intimacy of his diary, his black and 
white ink drawings reflect, between 2009 and 2011, 
his daily life invaded by actual pictures from the 
media. The exhibition proposed a series of prints 
of one of his notebooks entitled Fears Fresh. 
Cutting pictures from the newspapers and changing 
the faces and bodies of the characters, he gives 
with violence and sarcasm his own interpretation 
of contemporary society.

Fears Fresh, 2009-2011
Mixed media (ink, acrylic and collage, print on 
cotton paper)
Dimensions: 23 x 31.5 cm 
Courtesy: the artist

Who? (from the series Reality Of Youth Going 
Backwards In Vain), 2010
C-type print on aluminium diabond
Dimensions: 40 x 31 cm
Courtesy: the artist

Reality Of Youth Going Backwards In Vain looks at 
a time where the artist could think of nothing but 
existence. During this phase she felt like you are 
born, you’re educated, you work, you maybe have a 
family, maybe get married, maybe retire and then 
you die, everything in between is killing time. The 
seven images represent each of these stages with 
the artist acting as the protagonist playing out 
her prospective past, present and future.

Jocelyn Allen 

UK

Muhammad Ali

Syria



Je veux être Chateaubriand ou rien, 2011
Installation (paper, wood, metal plate)
Dimensions: variable 
Courtesy: the artists

Bullet Holes, 2011
Print on glossy paper
Dimensions: 100 x 165 cm
Courtesy: the artist

This is 12 bullet holes from both sides of the 
electricity column in Nablus city of Palestine, 
still there after 10 years from the begining of the 
second Intifada.

Arbit City Group 

Greece

Emmanouil-Konstantinos Daskalakis-Laimos, 
Ioannis Mouravas, Krini Dimopoulou,  
Dimitra Dimopoulou, Anastasia Efstathiadi

Muayad A. F. Amleh 

Palestine

Je veux être Chateaubriand ou rien is an artist 
book and an installation based on the book. The 
book was created as an exploration of public space 
and the name-giving procedure behind city streets. 
It is a documentation of the streets in the centre 
of Athens that are named after philhellenists 
and Enlightenment thinkers from various European 
countries.
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SYN (Med Edition), 2011 
Installation (multimedia, PVC and acrylic) 
Dimensions: 300 x 300 x 300 cm
Courtesy: the artist

SYN is a synchronization request packet on the 
internet. SYN means “together” in Ancient Greek. 
SYN is the synapsis. Through the synapses a neuron 
exchanges information in the form of chemical-
electrical impulses with other neurons within 
a neural network managed by the brain. But the 
same brain can be considered as a neuron that 
exchanges information with other brains within a 
brain network. The “social brain” (Luis Cozolino) 
exchanges information through social impulses, 
rather than chemical-electrical. In contemporary 
society, the social impulses do not just come from 
physical relationships but increasingly also from 
virtual ones. SYN represents that.

Instant Messenger Society, 2011
Social plastic
Courtesy: the artist

The concept of the project is simple: it is supposed 
that symbiosis in modern society is agented by 
semi-personal, virtual communication. This social 
plastic project states that contemporary man is 
in symbiosis with the Web, or the Internet, and 
social contact in every layer of human intercourse 
is mediated by chat-programs. It includes 
arguments, discussions, personal introductions, 
erotic dialogues, business deals... and 90% of 
teen communication in total. The chat program in 
this case is pre-operated to enlist Bosnian art 
theorists, such as Damir Nikšić, Nebojša Šerić 
Shoba, AbART Mostar activists Mela Žuljević and 
Giulia Carabelli, Boris Majstorović etc.

Belma Arnautović 

Bosnia and Herzegovina

Artereazione
Mariano Leotta 
Italy



Call For Prayer, 2011
Sound installation
Courtesy: Arte Contemporanea Gallery (Brussels)

Younes Baba-Ali plays with the codes of 
presentation and bypasses them by juxtaposing the 
question of the nature and the status of the object. 
He deals with a reflexion on the relationship 
maintained between art, its public and the museum 
institution. In this context, the artist encourages 
direct confrontation with the work. Since the 
completion of his first installations in 2008, he 
seems to have found through sound a necessary space 
for his practice. The strength of this medium lies 
in his immateriality, in a capacity to spread into 
space, in a rough and direct interaction that is 
created between the viewed piece and its public: 
the sine qua non condition for the existence of the 
work itself.

Untitled, 2010-2011 
Mixed media
Dimensions: 67 x 55 cm
Courtesy: the artist

Amna Badawy crafts miniature studies in abstraction 
from expendable everyday materials, different 
types of construction paper, chocolate foils and 
fake leather. Formal exercises in the classic 
relationship between colour and form, her small 
collages carry encrypted references and notes to 
large works on a timeline of 20th century canons of 
abstraction; she looks closely at artists including 
Malevich, Rothko, Tuttle and Halley. Collages are 
iterations in ways of seeing, modes of study and an 
exploration of consumption through the repetitive 
act of making things, simply.

Amna Badawy 

Egypt

Younes Baba-Ali 

France
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Government Project - Egypt, 2011
Installation
Dimensions: variable 
Courtesy: the artist 

In my work I research and document the sociological 
characteristics of Egyptian government employees 
by administering a colour test taken from 
chromotherapy founded by Avicenna circa 1025. 
First I lay out seven different coloured cards. I 
then ask participants to warm their hands and place 
one hand over the cards, passing over each of them 
slowly. When they feel a sensation in their hand 
I note the colour underneath. With these colours 
I diagnose immediate problems that they need to 
overcome because l believe that this group of 
people is generally misunderstood in society. I 
have realized through the project that an artist is 
first and foremost a human being and needs to engage 
with others overcoming stereotypes. I believe that 
people need good listeners even if they are artists 
and not psychologists.

Salma Badawy 

Egypt

Tiyoridazin, 2010
Oil on canvas
Dimensions: 100 x 150 cm
Courtesy: the artist

Everything becomes illusion when the perception 
of reality is disturbed. When perceptions, 
things, media are misunderstood, the response 
of the patient, who is the main figure in my 
three paintings, also becomes false. Then, the 
behavioural issues come into play. Schizophrenia is 
a mental disorder characterized by disintegration 
of thought processes and of emotional 
responsiveness. The patient starts to live in his 
own reconstructed reality and adopts new methods of 
self-protection. The gas mask protects the patient 
while disturbing his vision.

Alpin Arda Baǧcik 

Turkey



Ariel, 2011
Video
Duration: 3’2”
Courtesy: the artist

Based on my personal experience, I have created 
a project that explores the parent-child 
relationship, focusing more particularly on the 
mother-daughter dynamic. The work represents a 
conflict between two imposing characters. In the 
end, is it possible for these two heterogeneous 
protagonists to co-exist or will one try to impose 
herself on the other? The characters depicted 
in the video resemble painted figures on a piece 
of paper stuck to the wall. They try to exit the 
frame, but one figure always prevents the other from 
leaving. So the game of “ping pong” continues, 
until a winner is announced. 
The video is a tribute to Sylvia Plath’s poem Ariel.

Alma Bakiaj 

Greece

Ilya (from the series First Dates), 2010
Video installation
Duration: 11’51”
Courtesy: the artist

In this work Barnes seeks to challenge the role of 
the camera as observer and resituate it as an active 
agent in personal relationships. First Dates is 
the collaborative result of interactions between 
Barnes and the people who appear alongside her. 
Each person was asked to take the photographer 
on their ideal first date, knowing that it would 
be documented; both parties had control of the 
shutter using a shared remote; frequently it is 
uncertain who has the control at any one point. The 
interactions, whilst on one level are performed 
for the camera, and indeed, only exist to be 
photographed, became part of lived reality for both 
individuals involved.

Ami Elizabeth Barnes 

UK
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Anagramme, 2010
Video installation
Courtesy: the artist

My approach to research and creation develops 
itself around the phenomenological and dynamic 
properties of the representation, offering a 
sensitive experience of time and space where 
changes occur in contexts of energy to interfere 
with the spectators. In the form of self 
performative and/or generative installation my work 
explores the interaction of various forms of image 
and different levels of reality. 
Anagramme is a videographic installation, 
which is positioned as an exercise of physical 
force between the image and the spectator. The 
cinematographic picture is transformed into a land 
of experimentation by the repetitive circularity 
and the spatial intentions, with participes to the 
rupture of the contemplative act.

Giulia Bonora 

Italy

Vincent Betbeze 

France

Make Change, 2011
Installation
Dimensions: variable 
Courtesy: the artist

When somebody reads about conflicts, such as a 
civilians’ rebellion in a State or military 
missions driven by Western Countries with 
objectives on an Oriental State, the sight and 
the hearing predominate. The other senses are 
more difficult to transmit. The initiative is born 
from here; the odour of the meat in putrefaction 
is the same. At the base of my search I often 
apply unconsciously the rhetorical figure of the 
metonymy. This way the meat becomes the forbidden 
subject with which to realize the work; to bring 
a material in the place of another in order to 
modify the weight of the reality, perhaps to try to 
change something. Changing reality is for me the 
assignment of art.



Christoph Brehme 

Italy

Could It Be Love?, 2011
Video art
Duration: 2’32”
Courtesy: the artist

The concept is based on a symbiosis of two 
completely different life forms: an ostrich and 
a giraffe. The giraffe so desperately wanted 
to create a common life with the ostrich. After 
trying everything to make it work, he finally walks 
away – without realizing the seed he had planted.  
Symbiosis is the fruit of a lot of effort and the 
will to change things.

We Feel…, 2011
Performance
Courtesy: the artists

We Feel… is a performance where feelings guide the 
improvisations of the young artists. They believe 
that this kind of urban act marries harmoniously 
the symbiosis theme that characterizes the Biennale 
de la Méditerranée 2011. In fact the perfect union 
between feelings, notes, movements, “stage” and 
audience will create the show that, in consequence, 
will be the product of the symbiosis of all these 
components. The artists will include water in the 
performance because it’s an element that they feel 
is very important: water is life, water is free 
energy flow, water is the element that surrounds 
their isle, which laps their city and Thessaloniki 
too.

Briscìu!
Claudia Bertuccelli & Daniele Rando 
Italy
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Caravaggio’s, 2011
Photography
Dimensions: 50 x 180 cm

The idea was prominently inspired by the North 
African countries’ revolution and Caravaggio’s 
painting Giuditta and Oloferne. The work is 
realized as a three pictures series: the first one 
depicts a Tunisian woman dressed in traditional 
clothes holding Ben Ali’s head in her hand, 
symbolizing the country which, tired of striving 
under tyranny, kills its oppressor; similarly, 
the second one portraits a traditionally dressed 
Egyptian woman holding the head of Mubarak; and the 
third one a Libyan woman holding the head of Gaddafi. 

Karmil Cardone 

Italy

Untitled, 2009
Biro pen on paper
Dimensions: 10.2 m²
Courtesy: the artist

Through design, the artist André Catarino works 
on situations in which the body, space and 
architecture intersect. The artist is interested 
in exploring situations which pertain to a strange 
reality unknown to the spectator. For this reason, 
the architecture is subsumed into a form in ruins 
and deconstruction takes on a supporting role 
in the action. Although it has been destroyed, 
the architecture emerges in his artwork as a new 
construction inserted into a space, a space that 
is presented to us as an infinite, empty place, thus 
overriding the conventional laws of human space and 
time. These characteristics and sensations leave 
the spectator’s body free to explore this reality.

André Catarino 

Portugal



  

When I would sleep, my mother used to come and 
touch me to see if I was breathing properly. This 
annoyed me but I never said anything to her. I just 
pretended to be asleep, until the day I decided to 
connect the light switch of my room to a radio. My 
mother entered the room and when she switched on the 
light, a loud radio interference was broadcasted in 
my bedroom.

A manifesto written in an unknown code (what?), 
an ego scaled up by TV (who?) and the others (with 
whom?). Symbiosis has many faces.

Transfer Of Memory And Responsibility: Tonight The 
Attack Begins, 2009
Installation
Dimensions: 60 x 240 x 40 cm 
Courtesy: the artist

What?, 2011
Video 
Duration: 2’11”
Courtesy: the artist

Constantinos Chondros 

Greece

Spyridon Charalampopoulos 
Klitoras

Greece
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La bete Gevaudan, 2010
Red and black ink on white paper 
Dimensions: 30 x 40 cm
Courtesy: City of Murcia

La bete Gevaudan is a comic inspired by real 
facts that happened in France during the reign 
of King Louis XV (in the middle of  the 18th 
century): a monster similar to a wolf, although 
greater, killed several women and children in 
Gevaudan village. Real facts were mixed with 
fantasy, making it impossible to know what really 
happened. This gave rise to all types of hypotheses 
concerning the beast’s identity and origin. Only 
one thing remained certain: the monster should be 
annihilated.

Diego Corbalán Hernández 

Spain

Tela Totius Terrae, 2011
Photographic installation
165 x 140 cm
Courtesy: the artist

My artwork starts with the painting in 2007. 
Through the acrylic paint applied with swabs on 
wooden tables, I try to create that optical effect 
that appears when the eye remains blinded by one 
or more sources of light, manifesting themselves 
at the sight of the chromatic spots called 
“phosphens”, that is also the title of my latest 
works in painting, which recall the memory of those 
spots through the eternal vision of the state of 
blindness. 
After the first approach to painting, I felt the need 
to work on an imagery that could be expressed beyond 
a particular predisposition to a specific artistic 
discipline. The installation becomes functional as 
communication for me and for the realization of my 
concept of visual art. 

Tommaso Cocchi 

Italy



12 years, 2011 
Installation (Organic media on paper) 
Dimensions: 600 x 300 x 100 cm
Courtesy: the artist and Prometeo Gallery di Ida 
Pisani

My artistic research is based on the concept 
of contamination. That’s to say interactions, 
trespassings, fusions between image and word-
sign. I want to create new icons using words, 
colours, architecture, pictures, maps. Through 
contamination, I try to enforce the image. The 
verbal element with is physical presence doesn’t 
exist anymore. From being descriptive word, 
identification word changes to some structure, to be 
finally architecture. The idea underlying my work is 
the concept of writing-antiwriting.

Fabrizio Cotognini 

Italy

42 Roma Str. Time Can Not Destroy What Affection Has 
Constructed (Anonymous), 2010
Installation
Dimensions: 2 m³
Courtesy: the artist

There are many possible answers to the question 
Symbiosis?; perhaps someone can find them in 
the connection between past and present, the 
relationship between public and intimate 
experiences, the rediscovery of the identity of 
places through expressive forms of popular culture; 
for symbiosis is an intimate association and fusion 
between different forms of life, like bricks and 
flowers, cement and poetry. Symbiosis is a natural 
process in common life. The artist’s research poses 
itself as an accent on realities and seeks to build 
symphony and harmony between rhythms of different 
times. A silent gesture, a simple action can bring 
the past to live in present time.

Rita Correddu 

Italy
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Cyberela, 2011
Installation
Dimensions: 79 x 109 x 215 cm
Courtesy: the artists

Every person is defined by symbiotic actions, which 
are determined a-priori by “symbiological” needs. 
Linguistic and bodily forms of communication are 
necessary human conventions that lead to social 
acceptance and therefore symbiosis. In this era 
of social software, technology acts as a means 
of selectively transmitting experiences and 
personal information as a compelling form of self-
promotion. Eroticism is also communicated through 
a technological apparatus. Cyberela engages with 
such problematics by creating an ironic “solution” 
suited to the needs of the contemporary youngster, 
the fan of social networking. In this way, the 
installation critically comments on the extremity 
of this trend.

Chrysler Horse Drawn, 2009
Installation
Dimensions: 28 x 127 cm
Courtesy: the artist 

The Foresight Future Flooding report asks: “How 
will climate change affect us in 30 to 100 years 
time?”, “How much will flooding increase?” and “How 
should we prepare?” 
Now you can rest easy as I have the answers with 
my Mobile Abodes. Using high waste material, Biro 
pens, I propose to recreate the beautiful unique 
architectures that are in the potential flood danger 
zones, on wheels so that whole towns/cities can flee 
the floods, yet retain their identity. The Buildings 
will be horse drawn to help future environmental 
problems.
Chrysler Horse Drawn is a small scale model of the 
potential structure.

Gemma Coyle 

UK

Ctrl Freaks 

Greece

Maria Dimitra Vetta, Melina Karanika, Chrysanthi 
Sofia Lipara, Maria Olga Barakou



Looking At The Camera Like I Am Looking At You, 2011
Photography
Courtesy: the artist

People, me, us. When something is happening 
– something and me. Us, ours, symbiosis. When 
something is more than our self. And I am just a 
part of it. Usually I use the camera to feel my 
own existence. Now I use it trying to tell about 
the presence of someone that was not present 
physically. The idea of being. Connections. And all 
the people and ideas that exist even when they are 
not in front of us but are here with us and make us 
alive. Daydreams, beyond demands and needs. People  
we need their presence even if it is imaginary. 
Dependence and symbiosis.

Qëndresë Deda 

Kosovo

Odana Git (Go To Your Room), 2011
Installation
Dimensions: variable
Courtesy: Ege Çağdaş Eğitim Vakfı (The Foundation 
of Aegean Modern Education) and Eçev

The environment a person’s childhood takes place in 
is the first place that a person witnesses symbiotic 
life. Also, it would be extremely optimistic to 
suppose that a person would be compatible to a 
symbiotic life if he/she didn’t have a complete 
and healthy psychological development in his/her 
childhood.
I think that in a symbiotic life many conflicts 
take place because of the personal problems of 
individuals which are living in unity in the same 
society. In the installation Go To Your Room, I am 
calling spectators to go back to their past and 
review the environment in which their childhood 
took place.

Sinem Deǧer 

Turkey
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Rabbit Cabinet, 2010
Installation (21 cardboard models on a single base)
Dimensions: 150 x 50 cm (base), variable (models)
Courtesy: the artist

The Rabbit Cabinet is a series of model rabbit 
houses based on depictions taken from the 
internet. One’s home has always been the space 
where one’s self resides: the only space where one 
is simultaneously in contact with and insulated 
from others. The houses on display are those of 
a domesticated animal, the rabbit, an ancient 
symbol of the Ego. The installation raises a series 
of questions around the notion of habitation by 
serving as a space for an open renegotiation. As 
Emmanuel Levinas states: “We come in this world, 
not from an open universe, but from within the four 
walls of a house”.

Ioannis Delagrammatikas 

Greece

Untitled, 2011
Acrylic on wood
Dimensions: 120 x 100 cm
Courtesy: the artist

The form appears slowly, by trial, for the 
experience, especially for the game. It is 
emotional and fascinating to find new form, to 
invent objects without worrying about their 
usefulness. Objects in depths, things, stuck into 
their inadequacy. At once determinedly figurative 
by the way they are represented, those objects, 
isolated in a coloured area, allow very few 
possibilities of definitive interpretation. Without 
the possibility to name them with certainty, they 
nevertheless invite for references or numerous 
interpretations; a collection of ectoplasms at the 
same time familiar and unfamiliar trying to regain 
their place into the real.

Jérémie Delhome 

France



Petit Lu, 2010 
Polyester resin
Dimensions: 120 x 100 x 8 cm
Courtesy: the artist

Petit Lu stands in the area between painting and 
sculpture, an artwork of acidulated colours... with 
ears. Not Mickey’s ears but the Petit Lu’s biscuit 
ears. The shape of the frame takes the form of an 
enlarged biscuit, a symbol of kid’s snack, which 
could be found in an Oldenburg, Warhol or Koons 
catalogue.

Sébastien Duranté 

France

Kolinje / Pig-slaughter, 2010
Video
Duration: 4’39”
Courtesy: the artist

The film Pig-slaughter is my final film from junior-
year of Animated Film Studies at the Fine Arts 
Academy in Zagreb. It is a result of experience and 
knowledge acquired through animation, directing, 
and screenplay-writing studies. As I have been an 
animal rights activist for many years, I decided 
to take up this topic in my first film. It aims to 
illustrate the fear animals feel during constant 
human intervention into their lives in a gruesome, 
but still very funny way.

Marko Dješka 

Croatia
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Archetypes, 2007-2010
Installation (plaster)
Dimensions: 10 x 400 x 400 cm
Courtesy: the artist

The whole artwork is based on the logic of the 
cube. The cube as a unit is multiplied, creating 
a flat flooring expansion in the space. In my work, 
I seek values as the aesthetics of austerity, 
the cleanliness of lines and forms, the order of 
meter as a powerful impression but above all the 
concealed geometry to exist. The sculptural dense 
composition of archetypal repeated motifs creates 
the powerful impression of order and harmony. 
The repeated elements indicate the attendance of 
wisdom, harmony, balance and justice in the shaping 
of the world, on a universal and individual level, 
that continuously coexist and transform.

Eleni Economou 

Cyprus

Similarity,  2011
Print and oil paint on canvas
Dimensions: 200 x 300 cm
Courtesy: the artist

I took a number of snapshots of my own, made the 
design and printed it on a canvas. In order to focus 
on, I painted the faces and the hands as an example 
of “mixed media”. Thus, I tried to emphasize the 
similarities between me and Freda Kahlo.

Samar El Barawy 

Egypt



Finishing Drop, 2011
Video installation
Duration: 19’23”
Courtesy: the artist

The concept of my work is based on a research that 
asks different questions about the simulation of 
the current world’s image and the world in general 
and about the influence of its media representation 
on people. It is a way of showing and sharing my 
reactions and personal perceptions on a conceptual 
level, without reproducing visual reality in a 
concrete way. It’s exactly about creating an anti-
image on multiple supports.

Amine El Gotaibi 

Morocco

Self-portrait With Blue Gloves, 2010
Acrylic on canvas
Dimensions: 100 x 80 cm
Courtesy: the artist

It’s an acrylic self-portrait, a fusion of the Nude 
and the space around it. I created a space which 
is simultaneously flattened and three-dimensional 
through the use of colour. The face is at the same 
time in front and on the same plane as the small 
painting in the back. This simultaneous rendering 
of tangible objects in an intangible space, depicts 
the world as I perceive it and conceive it, thus the 
reverse perspective which is the way the portrait 
looks at the outside world.

Naim El Hajj 

Lebanon
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The Solution Is The Solution, 2011
Installation 
Dimensions: variable
Courtesy: the artist

In my attempts against gravity, I usually focus 
on the idea of liberating the body and letting it 
be free from any influences that might control it, 
even the force of gravity. These are the attempts 
of man to escape from the pace of the modern era. 
The phrase “The solution is the solution” is an 
attempt to reformulate or find a replacement for the 
slogan “Islam is the solution”. In any problem, 
the solution lies simply in its solution! Not in 
anything else.
I focus on humanity’s attempts to get beyond the 
control of any force that restricts intellectual 
freedom. This experiment is an attempt to reject 
any extremist thinking that takes humanity away 
from the essence of religion, and to replace 
fanatic ideas with the essence of religion, which 
is free of fanaticism.

Alaa Abd El Hamid 

Egypt

Anomalistic (Ayrıksı), 2011
Installation (wood, fabric, book pages, thread)  
Dimensions: 13 m x 180 cm
Courtesy: the artist

The work has been composed of second hand books 
provided from different locations and people. The 
torn-out pages of these books had been written 
in the languages of the minorities or disavowed 
cultures which are not allowed to be written or 
spoken as official languages inside the national 
borders of Turkey.
The thread of writing evokes associations with 
the thread of sewing that separates and binds them 
at the same time. The black thread of sewing with 
a needle executes violence among every word to 
restrain them on the paper and to prevent memory 
from erasure.

Didem Erk 

Turkey



Not A Matter Of If But When. Brief records of a time 
in which expectations were repeatedly raised and 
lowered and people grew exhausted from never knowing 
if the moment was at hand or still to come, 2006 
Video
Duration: 32’
Courtesy: Rami Farah, Julia Meltzer and David Thorne

The work is presented in a container at Aristotelous 
Square.

Syrian actor and filmmaker Rami Farah spins lyrical, 
evocative stories and conversations that respond 
to the turbulent political environment in Damascus 
between 2005-2006. Not A Matter Of If But When 
points to the pervasive uncertainty of an entire 
population. Over a period of several months, Julia 
Meltzer and David Thorne collaborated with Rami 
Farah to record short sequences in which Farah 
responded to a prompt or a written text. Through 
a combination of direct address and fantastical 
narrative, Farah’s improvisations speak about 
living in a condition of uncertainty, chaos and 
stasis.

Untitled, 2010
Mixed media
Dimensions: 60 x 30 x 12 cm
Courtesy: the artist

In Untitled I am interested in the concept of 
symbiosis in interpersonal relationships. How two 
beings synchronise and modulate in time and the 
rarity and fragility of this process become the 
main themes of this kinetic sculpture.

Rami Farah 

Syria

Alexandros Efstathiadis 

Greece
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Uno sull’ altro, 2011 
Mixed media (Paper and fabric)
Dimensions: 75 x 40 x 8 cm (approximately)
Courtesy: the artist

Uno sull’ altro is a toy puppet made by matching 
experiences with different people overlapping, like 
we all are.

Gianluca Floris 

Italy

Creatruction, 2011
Video
Duration: 10’57” 
Courtesy: the artist

I’m driven by my own social restlessness, 
questioning tradition as well as appreciating it. 
My work explores this: for me art is the way to 
express myself while I am enabling others to express 
themselves. I mostly use film, but also photography 
and collage, and through these extending to other 
art forms, for instance rap, poetry and performance.

Simohammed Fettaka 

Morocco



Crucifixion 1, 2011 
Wood, natural latex gloves, bronze, silicon, velour 
paper, glue 
Dimensions: 120 x 80 x 150 cm
Courtesy: the artist

In contemporary societies, human action, as well as 
the struggle for communication and coordination, 
encourage primitive instincts that make humans 
appear as lesser beings endowed with humanoid 
characteristics. The human need for Symbiosis 
comes into conflict with isolation and abstinence, 
forcing individuals to seek salvation by any means 
possible, even Crucifixion. The significance of 
Crucifixion lies at the intersection of all meaning, 
in other words, in spiritual catharsis. 

Dimitris Fragakis 

Greece

Roots, 2010
Video 
Duration: 3’44’’
Courtesy: the artist

Trying to identify with a dead tree, I tackle 
the questions of individual existence and co-
existence with nature. However, nature overwhelms 
the ordinary man even when it is lifeless. I am 
also observing man’s life cycle in which nature in 
the end permeates and transforms him into parts it 
can use. The individual vanishes, while nature, 
although dead, continues to live. By filming with 
an analogue camera, with later transposition into 
a digital format, the quality of the image was 
degraded, with the consequence of loss of details 
and colour and increase of contrast. Each of these 
elements additionally highlights the mentioned 
ideas.

Tonći Gaćina 

Croatia
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Online/Offline, 2010
Duct tape and acrylic on canvas
Dimensions: 310 x 155 cm
Courtesy: the artist

In Online/Offline I bent the procedure of painting 
towards the idea of mobility of the image. With the 
appliance of duct tape over the canvas, the painted 
motif and its transfer become a conceptual act that 
bypasses the carrier’s claim of propriety. The 
image, a tragic hunting incident, gains momentum 
and is transferred to a new surface. With the design 
of a diptych, the original carrier and the new, 
I supposed a correlation between the before and 
the now, between on and off, between process and 
static, between the space of the image and the space 
of action and movement.

Mito Gegič 

Slovenia

Vanitas, 2010
Acrylic on linen
Dimensions: 122 x 62 cm each 
Courtesy: City of Jerez

Gonzalo Gonzilla
Gonzalo López Rueda 
Spain

I believe that after a work of art or creation of 
any kind there has to be a speech, a thought that 
supports it. I see myself as a painter not as an 
artist,I believe that other persons have to decide 
that.



Guardian Of The Natural Balance Between Us, 2011 
Polyester and acrylic paint  
Dimensions: 86 x 45 x 28 cm
Courtesy: the artists

-One is born with an epithet (Greek: επίθετον, 
epitheton = imposed attribute) - name, nationality, 
religion, (non)talent => an existence 
within a certain formation => this leads to 
misunderstanding within some circles of people => 
closedness => conflict => fear/bang!?
-Born with an epithet => condemned to reduced 
freedom!!!
Questions:
-Is the peace we feel when we meet each other what 
we really need?
-Have we let ourselves too much to the acting of 
nature (too much?!)
-Are we working together trying not to cause 
restlessness in nature which is the mediator 
between us?

Tijana Gordic  
& Adin Rastoder 
Montenegro

This Is Not A Hand Held Fan, 2011
Ink on paper
Dimensions: 20 x 30 cm
Courtesy: the artist

Summer 2010. On a bus in the centre of Athens. The 
air conditioning is not working and inside the bus 
the temperature is really high. A young girl from 
Albania and an old woman from Greece are sitting 
next to one another. The old woman starts shouting 
at the girl to return back to her country. The girl 
doesn’t say anything, she is just moving her hand 
nervously holding a hand held fan. 
In The Interpretation Of Dreams, Sigmund Freud 
analyses how hidden desire is transferred and 
condensed to a symbolic projection in a dream. 
Given that art is also a projection of “censored” 
desire, it gives the opportunity to transform anger 
to a condensed image where the things that we are 
allowed to do and those we are not allowed to do 
coexist harmoniously.

Cristina Gousia 

Greece
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Ident, 2009
C-type print on aluminium
Dimensions: 70 x 90 cm 
Courtesy: the artist and City of Salamanca

Antonio Guerra carries out a personal work related 
to photography as a means of expression where 
it mixes fiction and documentary photography. In 
these projects he attempts to decipher the complex 
set of transformations and contradictions,the 
result of relationships and practices that 
people create in their environment. His work is a 
formalized series of photographs with a tendency 
to question the reality, combining landscape and 
portraiture of people in everyday scenes with 
stages and conceptual images. His photographs are 
characterized by an absurd aesthetic.

Antonio Guerra 

Spain

Mer Océane I, 2010-2011
Ink on cardboard
Dimensions: 82 x 110 cm
Courtesy: the artist

Sophie Guerrive creates images which tell stories, 
drawing from mysteries and legends, using 
iconographic elements as writing.

Sophie Guerrive

France



Self Exposing, 2011 
Live installation (video, sculpture, photography, 
performance)
Courtesy: the artist

Self Exposing installation consists of fragments of 
the artist’s exploration concerning biographical 
re-presentation. Staged, sculpted, scanned and 
constructed, the elements are first articulations 
of the self. Self Exposing is a contemplation on 
the forms of portraiture. Throughout her academic 
training as a painter, Hamdy made a series of 
studies and portraits of herself as a figure. 
Self Exposing consists of small studies across 
forms, evoking her fascination with the intricate 
psychology of the subject, self-identification, 
staging and biography as performance.

Eman Hamdy 

Egypt

Bodily Maps, 2011
Charcoal and oil paint on canvas
Dimensions: 200 x 200 cm
Courtesy: the artist

Is it the people who constitute their homelands or 
are they tools which are contained within their 
homelands? Which is better to be present, history 
or civilization? All nations have maps, that were 
formed by the study, the experience, the blood, 
the tears, the smile and the movement of bodies of 
settlers. Any links or relations between countries 
or homelands are only links between the peoples 
with each other, the peoples who are now living with 
their minds, cultures and cultural background.

Marc Michel Antoune Henine 

Egypt
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Julian and Jonathan, 2007-2010 
Analog colour C-type print on aluminium
Dimensions: 30.5 x 37 cm
Courtesy: the artist

Throughout the last few years I have been 
photographing my half-brother alone or together 
with his (and my) father. I’m interested in the 
“triangular” relationship between the three of us. 
My memories as a young child, of the relationship 
with my father, are now in a way mirrored in my 
half-brother. By photographing my half-brother I 
try to approach our unusual sibling-relationship, 
which I am part of, at a physical distance. This 
work is very much about me, and this part of my 
family, as well as the relationship between a 
relatively older father and his young child.

Sarah Mei Herman 

UK

The Twin Girls Of Sunset Street, 2010
Video
Duration: 13’
Courtesy: the artist

The Twin Girls Of Sunset Street is the merciless 
portrait of a sick relationship. A relationship 
without limits and rules.

I+G Stop Motion
Anna Solanas & Marc Riba 

Spain



Drawings of Spaces, 2009
Installation (painted wood, black plastic tape)
Dimensions: variable
Courtesy: the artist

The installation modifies the dimension of the 
volume in which it is created. A multitude of 
readings of the work appear as the visitor changes 
his of her viewpoint thus questioning accepted 
boundaries between surface and space, drawing and 
sculpture and between the human body and the space 
it inhabits.

Mathias Isouard 

France

Silence, 2011 
Video
Duration: 5’
Courtesy: the artist

In my work I take a critical view of social issues, 
I’m playing with dreams and fairy tales; I’m 
examining common human beliefs and illusions. 
Because I feel that I must conspire against the 
ugliness and fight against all doubts which are 
facing us. I arrive at video art through an intense 
pictorial activity. So I investigate but I’m also 
looking for visual poetry and beauty.

Dušica Ivetić 

Montenegro
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Flashballs, 2011
Installation(spray, stencil, acrylic and rubber 
balls)
Dimensions: 250 x 185 x 500 cm
Courtesy: the artist

My approach is to work around an event or a topical 
phenomenon, analyzing it by research in order to 
achieve a critical, sarcastic or satirical plastic 
production. I tried to restore an alternative 
vision of contemporary occidental society through 
art.

JRM 

France

Untitled, 2011
Pencil and graphite on paper
Dimensions: 165 x 80 cm
Courtesy: the artist

Untitled is a work that deals with the repressed 
psychological spaces that define our existence 
today. Viewers become an active element in the work 
(as voyeurs) by discovering what is hidden therein. 
They contribute to its process by completing the 
work.

Yanna Kali 

Greece



Crowded, 2009
Oil on canvas
Dimensions: 100 x 70 cm
Courtesy: the artist

These works are the reflection of scars formed by 
space and time on our conscience. Composed by 
colours, sounds, shapes and rhythm, they leave a 
different trace on us every time we try to perceive 
them. The only unchangeable coordinates remaining 
are the viewer and its ego.

Kled Kapexhiu 

Albania

I Saw Daddy Today, 2011
Animation
Duration: 3’12”
Courtesy: University of Balamand - ALBA

When I was a young girl, I used to stand in front 
of the ocean looking at the horizon, thinking of 
my emigrant father on the other side. Looking 
forward to the one time a year when we would reunite 
as a family became a bittersweet tradition and a 
continuous cycle of joy and pain.

Janine Khawand 

Lebanon 
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Special Effects, 2009/2011
Video installation
Courtesy: the artists 

Since 2009, Axel Koschier and Belén Rodríguez have 
been making a collection of video sequences under 
the title Special Effects. The main body of this 
archive was produced during their stay as resident 
artists in Tokyo, Japan.
An accident or staging?
The sequences, between 30 seconds and 15 minutes 
long, try to confront the routine of daily life 
with its simultaneous artificiality and thus study 
the possibilities for films of what is hidden in 
everyday existence. Cultural differences require 
the gaze to adapt; they make what is conscious 
subject to review and thematise one’s own aesthetic 
perception. 

Axel Koschier  
& Belén Rodríguez 
Austria

Void, 2011 
Installation
Courtesy: the artist

This project examines various forms of 
communication and interaction: verbal (speech – 
understanding and misunderstanding) and nonverbal 
(gesture – a movement). The work also deals with 
the communication capabilities and limitations 
of this phenomenon, investigating the concept of 
communication/lack of communication. What are the 
limits? Why are they present?

Jelena Koštica 

Serbia



When I’m Five - Donald/Kiefer Sutherland As Paul 
Gauguin, 2011
Video installation
Duration: 9’
Courtesy: the artist

I will jump in puddles, laugh in church and marry my 
mum / And I’ll let my daddy do the washing-up.
David Bowie, When I’m Five

I am using two screen versions of Paul Gauguin’s 
life and I am creating a fiction. By focusing on 
a real interrelation between two actors, Donald 
Sutherland and his son, Kiefer Sutherland, within 
film interpretations of Gauguin’s life I am creating 
a fictive connection based on a clinical diagnosis 
of the Oedipus complex and its interpretation 
in literature. As I observe the ideological 
schism between Modernism and the Contemporary, 
I am inclined to re-evaluate important modernist 
paradigms and authors. My aim is to create elaborate 
narratives by using a didactic approach, but not 
necessarily through the presentation of facts.

Iva Kovač 

Croatia

Imagining the Artistic Frustrations by Means of the 
Work Der wildgewordene Spiesser Heartfield, 2011
Installation
Dimensions: variable
Courtesy: the artist

The initial ambiguous position of the installation 
finds its historical foothold in the work Der 
wildgewordene Spiesser Heartfield by Georg Grosz 
and Hans Heartfield. The spotlight on the floor of 
the gallery is a reference to the illuminated head/
bulb of a Dadaist sculptural montage, which is 
paradigmatic in its (self)-critical position. The 
other part of the installation consists of a slide 
screening of critical art practices from the 60s, 
connected with the so-called new left. The work 
establishes a relation between the left and the 
new left, avant-garde and post-avant-garde art 
practices of the period between the two wars and the 
60s, in order to examine the import of the leftist 
position in contemporary art practices and the 
possibilities of its autonomy.

Elvis Krstulović 

Croatia
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Social Mechanism, 2010-2011 
Mixed media 
Dimensions: 21 x 30 cm
Courtesy: the artist

The contemporary lifestyle model is actually a 
model of “New Class” “homo lupus economicus”. It is 
an influence mechanism that shapes our consciousness 
beyond geographical limits and political ideology. 
The work raises a number of questions, including: 
what limits are we setting?, which ones have we been 
imposed?, which should exist in order to provide us 
with a creative model of co-existence? While the 
answer is conveyed directly to the audience, the 
message is actually an awakening to consciousness. 
And it is addressed to each one of us. 

Dimitrios Lamprou 

Greece

Untitled, 2011
Installation
Dimensions: variable
Courtesy: the artist

Through the reduction of the seemingly more 
important pictorial information –the slogans and 
pictures– a kind of exchange of roles is evoked. 
The surfaces, which otherwise would only be in the 
background, come to the front and can now advert for 
itself as an art piece.

Philipp Leissing 

Austria



Melange, 2011
Computer processed print on photographic paper 
Dimensions: 40 x 30 cm
Courtesy: the artist

The phenomenon of globalization fosters the 
mobility of people. With far greater ease, compared 
to the past, individuals from different cultures 
and backgrounds come into contact with each 
other and mingle. The result of this phenomenon 
is hybridization, the birth of an individual 
“melange”.

Giovanni Lens Vincenzi 

Republic of San Marino

Green Line, 2011
Installation
Dimensions: 30 pieces 20 x 40 cm each 
Courtesy: the artist

The “Green Line” term refers to the cease-fire line 
and to a de facto border, which was first established 
by a commander of a peace force in 1963, after the 
bi-communal tension between Greek Cypriots and 
Turkish Cypriots. Until 2003, when crossing the 
line was prohibited, the term was associated with 
the “forbidden”. The proposed work speculates 
the relation of the forbidden and the ironic. The 
physical act of walking/crossing and responding 
subconsciously to the Green Light is sarcastically 
juxtaposed with the paradox of the term “Green 
Line”, while the Green Line becomes a host of 
traditionally opposing national identities, where 
the visitors/voyeurs of either side become the 
others and never the selves.

Victoria Leonidou 

Cyprus
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Pasajero, 2007-2008
Photography
Dimensions: 20 x 30 cm 
Courtesy: the artist

His recent work is about family, nature; daily life 
and deaths.

Pablo López García  
del Moral 
Spain

L’édifice persistant, 2011
Installation (wood, steel)
Dimensions: 210 x 200 x 200 cm
Courtesy: the artist

Through her installation and sculpture practice, 
Sandra Lorenzi's challenge is to question the 
foundations of our cultures, from all backgrounds, 
through the creation of a repertoire of forms and a 
reflexion focusing on the open space, surveyed and 
focalized. Also, she is interested in exploring 
other places and especially experimenting in order 
to observe again, if «things placed there» could 
well be otherwise.

Sandra Lorenzi 

France



We Are Italians, 2009
Prints on forex
Dimensions: 50 X 70 cm
Courtesy: the artist

I strongly believe that Art has to be a meeting 
point between the artist and the audience, as 
both of them interact the moment they meet in 
the artwork. Therefore one of the most important 
requirements in my work is the clarity of my 
message and my intents. The main reason why I first 
decided to dedicate myself to art was my need to 
interact with the viewer; therefore in my work 
I try to explore universal emotions and themes, 
understandable and sharable by everyone, starting 
from my personal experience.

MaMan 
Marta Mancusi

Italy

Odette/Ideal Destructions
Video installation
Dimensions: 600 x 500 x 200 cm
Courtesy: the artist

The installation Odette/Ideal Destructions 
is an interpretation of Swan Lake’s classical 
choreography from 1871. Following the myth’s 
original plot, the installation alternates between 
two spatial conditions: the lake and the castle. 
By examining the relationships that are formed in 
these two environments, it revisits the notions 
of symmetry and idealization in a contemporary 
context. The axis of symmetry –a remnant of the 
sublimation process that took place during the 
Renaissance and the Romantic period– becomes a 
tool for the re-evaluation of symmetry today. 
In conclusion, the installation explores ideal 
conflicts that unfold within relationships in a 
state of cohabitation. 

Lina Mantikou 

Greece
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Pass-Home, 2010-2011
Indian ink on paper
Dimensions: 18 pieces 21 x 29.7 cm each
Courtesy: the artist

Everything began with a trip: five thousand 
kilometres from Milano to the Balkans, passing 
through Albania, Macedonia, Greece, Montenegro, 
Bosnia, Croatia, Slovenia and finally returning to 
Milan. When I returned, I wished to give form to the 
memory of places and of encounters, of hopes and 
of differencies, fragments of everyday life drawn 
with newspaper clippings. In particular, I reworked 
my journey through my relationship with people and 
their own house and in light of Françoise de Singly’s 
suggestions on the theme of identity. The idea of a 
mobile house pops up, is almost a ship which can dock 
throwing and hoisting the anchor in different ports. 
The imbaractio is available for the trip in search 
of a new dwelling, of another existential dimension, 
but it guards the identity of its own origins.

Isabella Mara 

Italy

CV, 2010
Performance & Video
Duration: 10’
Courtesy: the artist

Personal information in CV form offers a succinct 
survey of an individual’s development through 
different experiences, educative and qualification 
programs, which should characterize the individual 
by singling him out of the mass. This project 
refers to two persons of the same name and surname. 
What is our collective task? What is the task of 
the individual? What is my duty in the role of 
the artist, citizen and/or worker? The issue of 
identity extension will be tackled through a series 
of performances of two Marko Markovic: me (artist) 
and my namesake (agricultural apprentice). Playing 
with the problem of identity along the lines of 
fictive (one’s own – other people’s) identity, we 
create an improved common reality and counteract 
this favourable relation with models of parasite 
symbiosis.

Marko Markovic  
& Marko Markovic 
Croatia



Re-producible: EVOL, 2010
Linocut print on cardboard and magazine
Dimensions: 41 x 51 cm 
Courtesy: the artist

This piece challenges the concept of reproducibility 
of the artwork as well as the supposedly 
unrepeatable contents that it represents, through 
the free association of its concepts with the very 
means of production for which they were conceived, 
the traditional engraving. The work is entitled in 
Spanish: Re-producible: EVOL. It comes from the 
word Reproduce, re-create or repeat. The last four 
letters are the same as in the word “LOVE” which was 
conveniently printed in the magazine clipping on the 
print’s background, and now appears the other way 
around, implying the verb “to evolve”.

Andreina Marquez 

Spain

Générique, 2009
Installation 
Courtesy: the artist 

In No title (Homage to Marc Couturier) a catalogue 
image engages in dialogue with a physically absent 
piece. The image creates a fictive double and the 
watcher does not look at what he thinks he looks 
at. The artist’s aim is to cast doubt on the 
apprehension of the formatted codes of artworks’ 
reproduction.
Credits are the key to the design process of an 
image, they are a tribute to those who elaborated 
it. Générique is a piece about the physical absence 
of the image creators. By making this credits 
sequence definitely anonymous and by reappropriating 
it to myself with a screen manipulation, I invite 
the viewer to stop in front of this new image, to 
contemplate its plasticity.

Audrey Martin 

France
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When We Meet Again (Introduced As Friends), 2010
Performance / Installation
Duration (performance): 10’ per audience member
Courtesy: the artists

“When I first met you, you could see me but I couldn’t 
see you”, the invisible woman recounts. When We Meet 
Again is a wearable film and one-to-one performance, 
a bizarre sensuous experience featuring you, your 
invisible friend, a 3D soundtrack, an old forgotten 
dance, the ocean, a flavour and me. When We Meet Again 
is an outlandish voyage through meetings mediated 
by technology, blinded by vision, displaced by 
what you hear around you and you know is not really 
there. The viewer is transported into a mixed reality 
between the ambiguous physicality of the screen, the 
ghostly realm of an invisible live performer, the 
virtual that feels real and vice-versa. With its live 
approach to film-viewing, this piece is a reflection on 
how the mediation of audiovisual technology can shape 
human and social interactions and on the function of 
the body in our media inundated times.

Me and the Machine 
Sam Pearson & Clara García Fraile

UK

Pastime, 2011
Video installation
Dimensions: variable
Duration: 20’
Courtesy: the artist

Pastime is an installation in progress, based on 
a series of projections, each one representing 
a different game. Going through traditional and 
almost forgotten games like Tombola or Morra, up 
until recent games like Videopoker. From pubs to the 
privacy of one’s own home, from the dazzling neon 
light to the computer’s lunar one, young and old, men 
and women, in group or by oneself …everybody plays.
This project has a global worthiness: without need 
of translation we come in direct contact with a 
typical world of specific and circumscribed places 
but at the same time it helps us confront our self 
with international and intercultural human life 
aspects. Pastime, on one hand, has worthiness as a 
testimony and historical-anthropological document 
and on the other hand, is an artistic work composed 
by sounds, colours, shapes and portrait.

Laura Mergoni 

Italy



Emotional Items, 2011
Willow charcoal and oil colour on canvas
Dimensions: 20 x 30 cm
Courtesy: the artist

With the new global challenges that the countries 
of the Arab region are facing, we are looking for 
something which every human being has, that is our 
own individual perspective in life. We share a 
vision of a democratic atmosphere, ensuring freedom 
of expression for every human being and of the right 
to practice personal freedom for individuals in all 
societies.

Hady Moustafa 

Egypt

MeWithoutYouII, 2010
Photography 
Courtesy: twinsFactory 

MeWithoutYouII represents just the moment these two 
men get involved in the apparition of the virgin.

Nacho Ballesteros 
«twinsFactory» 
Spain
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Constructive Wave, 2010
Video installation
Duration: 1’ 52”
Courtesy: the artist

The image, real or not, has become an event. The 
supremacy of sight over the other senses has 
led to over-stimulation of the eye, which has 
determined the search for some visual pleasure. 
The audiovisual industry as a whole is a mass 
phenomenon that has provoked an iconisation of the 
world, in turn creating new realities. The works 
performed are exercises that explore basic features 
such as light and colour, resulting in a synthesis 
of aesthetic experience to stimulate the viewer.

Vicente Navarro 

Spain

The Meeting, 2010
Charcoal
Dimensions: 30 x 42 cm
Courtesy: the artist

One meeting, one history is already a meeting 
with language, space, the time of the other. Each 
meeting represents a work towards other horizons, 
or rather a rediscovering of himself and the other. 
Each meeting is a promise of an opening towards the 
other, how it can be a source of socio-cultural 
conflict. However, one meeting, whatever its 
implications, can rest forever as one of one’s most 
memorable moments. The Meeting is an invitation to 
look at oneself and to look at the world through the 
eyes of the other.

Abderrahim Nidalha 

Morocco



  

Skype Portraits, 2010
Mixed media (print and acrylics on paper)
Dimensions: 76 x 56 cm
Courtesy: the artist

While the artist was living abroad, she was 
archiving all her conversations through skype, 
in the form of sequences of snapshots. Her 
first observation was that distance distorts 
communication and the image of it in a similar 
way. We see “portraits” with instant digital 
errors where the paramorfosis of the human figure 
is dominant. The need of physical presence is 
underlaid.

Maria Niki Niraki 

Greece

Todo el tiempo, 2010
Video
Duration: 5’15”
Courtesy: the artist

The aim is to tell the story of a 5-second 
time period turning up to last 5 minutes. The 
main concept is achieved through technical 
experimentation that stops space but not time.

NYSU 
Jesus Hernandez

Spain
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Natural Fighters, 2011 
Digital print on forex
Dimensions: 20 x 30 cm (3 fotos), 40 x 50 cm (2 
fotos)
Courtesy: the artists

Natural Fighters is a research on the symbiosis 
between the human being and nature, on the meeting 
of the two and on the way man uses conflict and 
fighting in order to overcome a critical situation. 
Sometimes the similarities between man and animal 
are revealed through instinct or necessity. How we 
live in the environment is a mirror of how we live 
with those similar to us.

o-Ceti 
Elisabetta Patera & Maria Luisa Fusella

Italy

Why Spiders Are Always Found in the Corners of 
Ceilings?, 2009
Photography and acrylic
Dimensions: 27 x 50 x 20 cm
Courtesy: the artist

Why Spiders Are Always Found in the Corners of 
Ceilings? is one of the ancient children’s stories 
about an important character in West Africa, 
Anansi. His tales are always posing ethical and 
moral questions through his bad actions. Anansi 
is a greedy man, even towards his own family, and 
when is caught red-handed he feels such shame that 
he turns into a spider and hides himself in the 
corners of the ceilings. In the illustrations, José 
Oliveira tried to evoke the African environment, 
its aspect impoverished yet at the same time made 
elegant by the presence of small things like the 
colours and texture that are so characteristic of 
the continent. The artist also wanted to leave in 
the illustrations little details that may refer 
us to situations in our day and age that bear some 
resemblance to the protagonist of this story.

José Oliveira 

Portugal



  

O.T. (working title), 2011
Oil and tempera on canvas
Dimensions: 160 x 130 cm & 60 x 50 cm
Courtesy: the artist

Forms collected from a multitude of sources in 
the past and present find their way like flotsam 
and jetsam onto my canvases. I chose them rather 
intuitively and with an idea of formal analogies 
and affinities. When painting I recall them 
like apparitions seen in different modes of 
abstraction. Built of either my own memory or a 
memory borrowed, they are used as material for 
fragile image architectures. I want to hold them 
in a state of vertigo – somewhere between a virtual 
or imaginary space and a space that leaves its 
marks, materiality and traces visible. A sujet/
motive recurrent in my work is a framework of the 
small family and the question of guilt, revenge, 
craziness and a wish to escape narrow borders.

Katherina Olschbaur 

Austria

Random Social Experiment No1, 2011
Rapidograph ink, red marker 
Dimensions: 100 x 80 cm
Courtesy: the artist

By using random flies’ flying routes, I reproduce 
two 3D sphere graphs to indicate the random social 
activity between individuals. Each one has one's 
own route. When two or more routes cross, a meeting 
occurs. Some of the meetings are special. In the 
first painting (Random Social Exp. No1), symbiosis 
fails, whether, in the second one, fine symbiosis 
succeeds. Hypothetically, the first exp. takes place 
in Athens, Greece and the second one in D’Jamena 
(Chad, Africa).

Nikolaos Pachis
Nater

Greece



Visual Arts / 96

  

Around The Family Tree, 2011
Installation (Mixed media)
Dimensions: variable
Courtesy: the artist

The form of the tree stands out tall, a figure on 
which various powerful sociopolitical systems 
(like Education, Religion, Medicine) must form a 
symbiosis. The relation which the different branches 
(the different systems) have is characterized by the 
tension of a kinship relationship and a uniforming 
symbiotical relationship. Around the tree, debris 
and rocks with impressed images, like misplaced 
historical memories. These stones bring forth 
images of destruction and war, a vivid memory of 
the human race. Their positioning in ritualistic 
patterns and microcosms alludes to a mystical 
meaning, they acquire an affinity to the concept of 
parallel existence. We are witnessing the ritual of 
the mystical symbiosis, that interflows humanity’s 
subconscious, connecting us is our joined archetypal 
memory.

Paola Palavidi &  
Ioannis Koliopoulos 
Greece

Sculgraph’s Shadows, 2010-2011
Woodcut, collage, X-ray foil, metal, polystyrene
Dimensions: 100 x 40 x 40 cm
Courtesy: the artist

Art is a symbiosis itself. This exhibition will be a 
symbiosis with the artist Taida Fitozovic. She has 
done prints using traditional-classic printmaking 
techniques and my work uses experimental 
printmaking techniques. Through this we can see 
the way prints transform and differentiate matters 
connected by the same discipline.

Renata Papišta 

Bosnia and Herzegovina



  

How to be GR (Dishes), 2010
Digital print on foamboard
Dimensions: A2 
Courtesy: the artist

In the series of digital images How to be Gr 
(Dishes), a set of national stereotypes is 
portrayed through objects and their respective 
products for consumption. Referring to the plates 
and their associated food dishes, the artist 
attempts to transform them through the humorous 
role of a waiter, the bearer of national pride, into 
a meta-touristic artifact of representation.
In the video-performance In Ruins, a specific rhythm 
acting as a metrical device guides the performer, 
animating the surrounding objects that re-enact 
again the specific rhythm. A circulation of elements 
and preconceived notions concerning ruins –the 
remnants of a superior reality or the puzzle 
of an idealized picture representing cultural 
progression– floats within a container.

Andreas Pashias   

Greece

Traces – Symbiosis, 2011
Mixed media (tar and thread on canvas)
Courtesy: the artist

The pictures show a deep preoccupation with light 
and spiritual dimensions, especially the upsurge of 
spiritual catharsis or arising from this operation 
being in an upward or downward progression in its 
confrontation of life and death, birth and death, 
creation and total disappearance. Implicitly, this is 
the story of the cyclical changes and the symbiosis 
of macrocosm and microcosm (and man as an inseparable 
factor within them). Through sharing, separation, 
dissolution and merging, they are inseparable, just 
as there are inextricable connections between day and 
night, light and darkness, joy and sorrow, pleasure 
and pain. It is a hymn to the liberation and ascent of 
the spirit without which there would be neither hope, 
nor beauty, nor the fullness of life.

Marijana Pazin-Ivesic 

Bosnia and Herzegovina



Visual Arts / 98

  

Space Drawing, 2011
Installation (iron tubes, metal rods, brown tape)
Dimensions: 300 x 250 x 400 cm
Courtesy: the artist

Drawing in space is like crossing the void, beating 
the blank sheet. Crossing space, by means of lines 
and dots. Energy ray of suspended time. Penetrate 
space challenging immensity. My drawing is built 
into space.

Sophie Pellegrino 

France

La cantante (The Singer), 2009
Mixed media
Dimensions: 21 x 36 x 21 cm (sculpture), 53 x 39.5 cm 
(paintings)
Courtesy: City of Malaga

Cristina Peralta develops a personal poetic project 
that reflects on the crisis of dialectics and the 
inability of language to imply a comprehensive 
overview of reality. She explores new possible 
forms of narrative art in contemporary times: a 
useful art that allegorizes reality in order to 
make the individual sensitive to his own fragility. 
She conceives art as a responsible autobiographical 
exercise that must be done to communicate with the 
other. Her proposal includes semantics, philosophy, 
psychoanalysis, anthropology... Her works range 
from watercolours and oils to sculptures and even 
poetry and combine naturalism with the artificial.

Cristina Peralta Martin 

Spain



  

Sisters (from the series If I Had A Pony In My Curly 
Heart), 2011
Etching on paper
Dimensions: 12 x 10.5 cm
Courtesy: the artist 

One thing about tiny things: you are invited to come 
close. Intimacy is very likely. Another thing about 
tiny things: they may pass you by. Officiousness is 
far from likely. If I Had A Pony In My Curly Heart 
is a poetical, humorous, cutting sometimes but 
always affectionate look at humans in any kind of 
relationship. Tenuous pale copperplate etchings and 
typewriter-written fragments on light-toned paper 
arise on the wall.

Birgit Petri 

Austria

Accumulation: Untitled #1, 2010
Mixed media (seaweed, wire, string, wood, brunches)
Dimensions: 150 x 150 x 17 cm 
Courtesy: the artist

While the pollution of the Mediterranean Sea 
and the algal bloom phenomenon attest to a bleak 
reality, it is not my intention to criticize this 
situation but to redefine the icon of disaster, 
and propose a new approach which derives from 
my experience of my chosen material: seaweed. 
Symbiosis creates common codes of communication. 
Through my work, I aim to propose such a code based 
on the relationship that viewers might entertain 
with the Mediterranean Sea. In this way, I create 
familiar images that might not be recognizable in 
a different context. My approach proposes a new 
“geometric” reality that converts concepts into 
mass through a process of classification, direction 
and knitting.

Konstantinos Pettas 

Greece
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Qui nasce, 2010 
Mixed media on paper
Dimensions: 50 x 50 x 10 cm 
Courtesy: the artist

Using the white transparency of tissue paper and 
the black of ink, Michele Pierpaoli builds, with an 
incised mark, complex imagery. Images, symbols and 
signs with a notable graphic imprint, form second 
and third levels and create a narrative flow where 
the black and white drawing becomes a method for 
analysing reality. On light and changing surfaces, 
Pierpaoli carves images and signs, alternating 
nature with the artificial. Presences and absences, 
figures, semblances of things, small veiled tricks 
uncovered and brought back to the surface of the 
paper alternate between each other in a continuity 
that demands a first, second and third reading. The 
work simulates itself and imitates the processes of 
its own creation in a knowing absence of limelight-
seeking, suggesting yet not imposing.

Michele Pierpaoli 

Italy

Encouragement, 2010-2011
Sound installation 
Dimensions: 45 x 65 cm
Courtesy: the artist

Encouragement - cheers and shouts of keep going, put 
in rucksack. I recorded voices of jurors, colleagues 
and other personnel, involved in an exhibition, as 
they were trying to sound encouraging and supportive. 
While expressing this, they were imagining real life 
situations that varied from running a race, to con-
quering laziness, to crisis, to cherishing moments. 
Installed in a rucksack, this soundtrack takes on the 
meaning of personal luggage. In exhibition mode, En-
couragement functions as a sign of human presence; it 
shifts the value of one’s social surroundings and ex-
poses a segment that often remains unspoken or is dif-
ficult to communicate. It transmits sportive attitude 
towards a journey that has been or is yet to be made. 
The work was prepared through a process of question-
ing ideas of social relations and mental strength with 
regard to personal plans and path-finding.

Alja Piry 

Slovenia



  

The Sleeping Beauties, 2010
Lamda print on aluminium
Dimensions: 150 x 110 cm
Courtesy: the artist

The basic theme of the composition is a lack of 
timing between two individuals that live together 
as a couple. Owing to an exterior reason, their 
common space is divided in two. As a result, 
common time becomes inordinate and in the end, 
communication is replaced by observation. By 
depicting the missing lapses of time, the artist 
attempts to repair the loss of synchronization 
between the two individuals. 
Although the artwork documents the private life 
of the artist and his partner, by displacing the 
former from the microcosm of the couple to a public 
space of display, the work addresses the larger 
concern of a general lack of synchronization in 
contemporary societies.

Periklis Pravitas 

Greece

Toothbrushes, 2005/2011
Prints on paper glued on plywood  
Dimensions: 22 pieces 45 x 8 cm each
Courtesy: the artist

Toothbrushes project questions the relations of 
society’s invisible borders and the individual, 
in the context of the Mediterranean as a mix of 
cultures and nations. Artworks are made from 
pieces of images found in old newspapers and 
journals, collaged inside an anthropomorphic shape 
(head-body-foot) of transparent packaging for 
toothbrushes. The interior of the packaging deforms 
and limits this paper content. The resulting 
object shows the form of the package and visual 
composition at the same time with highlighted 
multiplicity of expression, subconscious images and 
distorted figuration. 

Šejma Prodanović 

Serbia
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Selective-Comparison, 2010-2011
Pencil on paper
Dimensions: variable
Courtesy: the artist

The idea for the work Selective-Comparison is 
to pair two or more different drawings, showing 
different motives by using different mediums. The 
combinations do not have a very strong logical 
explanation. The drawings are put together on the 
basis of free association. The aim is not to impose 
one meaning, but on the contrary to leave the work 
open to different narrative constrictions. In this 
case the viewer is allowed to select and compare.

Ilija Prokopiev 

FYROM

Untitled, 2011
Acrylic colour on wall
Dimensions: variable
Courtesy: the artist

Installation view of the collective project at 
the abandoned Inex Film building in Belgrade 
in May 2011 

The work considers the position and heritage of 
the space in which the mural is added. Arranging 
diverse elements that are connected with the 
legacy of the space and the relationship between 
the space, the environment and the people give the 
opportunity to the audience to read information 
displaced from their original context. Different 
collaged information should create a new unity 
that will divulge information about the current 
transformation of the society in which we live and 
the space in which the author creates.

Mirjana Radovanović 

Serbia



Manifestation, 2011
Video
Duration: 2’
Courtesy: the artist

A manifestation and a collective political act, 
which transforms into a protest march that can have 
different objectives. Knowing that my idea is based 
on the unanticipated event that will disturb or 
impede that which was foreseen as good, to attack 
during weak times or, in another sense, an action of 
undoing or that itself unfolds.

Said Rais 

Morocco

How To Do Things With Words (A legal performance), 
2011
Video installation
Dimensions: variable
Courtesy: the artists

This work criticises the immigration policy of 
Finland and in general the visa policy of the EU 
on one hand and on the other hand questions the 
definition of a fake marriage. Razavi  decided to 
enter a marriage as a symbolic act for obtaining 
a Finnish residence permit after years of facing 
problems for getting visa to be able to show her 
works around the world. Her partner Karhunen 
believes that this is the best meaning one can 
give to an institution like marriage and the most 
meaningful function his European nationality could 
have.

Bita Razavi 
& Jaako Juhani Karhunen
Finland
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X_Street (Audiobook), 2011 
Interactive object
Courtesy: the artists 

Inspired from the aesthetics of crime scenes, 
museum displays and the anonymous traces left in 
public spaces, Do Not Touch tells a story with 
invisible characters. The spectator arrives in an 
abandoned urban corner 10 minutes after the action 
took place and, sailing through the fresh traces, 
he listens to the sound of what just happened 
moments ago, trying to piece together a puzzle of 
different visual and aural clues. 
Blending images with sound, puzzles and text, 
X_Street (Audiobook) gives a multi-dimensional 
perspective to different stories that speak about 
the social impact of the 2012 Olympic redevelopment 
in London on the lifestyles of a community just 
round the corner.

réaltympanica 
Ioanna Paun, Renata Cernadas Gaspar, Robert Redmer

UK

So Nahe (So Close), 2009/2011
Installation
Dimensions: 230 x 280 x 280 cm
Courtesy: the artist

So Nahe (So Close) addresses different levels 
of perception simultaneously: via its visual 
appearance, architecture, sound, interactive 
elements and the interpersonal relationships that 
are needed when entering the cuboid. The person 
who pulls the rope cannot enter the interior of the 
cuboid whilst pulling. Therefore visitors have to 
collaborate to experience the work which creates 
a mutual dependence. As a result of the cuboid’s 
architecture the audience enters So Nahe (So Close) 
separately experiencing the work in complete 
intimacy.

Linus Riepler 

Austria



Where Everything Is Still. Where Everything Fows, 
2011
Digital print on Dibond
Dimensions: 70 x 24 cm
Courtesy: the artist

The artwork is part of the photographic project 
Beyond The Binary that begun in 2010. The main 
purpose is to represent the environment of the 
railway station (point of interconnection, a 
melting pot of people and cultures), focusing on 
the places that surround it (semi-abandoned areas, 
off limits to non-experts). What is still forgotten 
and isolated from the traffic station, comes alive 
in a dynamic composition. A siding, an old wagon 
is a metaphor for those who do not participate in 
cultural exchange, and those who are excluded, 
marginalized by society.

Antonino Rizzo 

Italy

Built in, 2011
Video installation
Dimensions: variable 
Courtesy: the artist

My conception of free space as a lapse of dead 
time, as a period of time you can manage, brings 
me to circumscribe and define this time making it 
physically, giving shape to this dimension: the 
vision of a box that incorporates a restless and 
claustrophobic body. This body, in everlasting 
movement, supports and creates, at the same time, 
the structure and the foundation of the walls of 
the fragility of time “rejected”. This form of 
collective self-fulfilment into a private space 
symbolizes our position and our choice in managing 
time in the different stages of progressing.

Martin Romeo 

Italy
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Suck Squeeze Bang Blow, 2010
Installation
Dimensions: variable
Courtesy: the artist

Suck Squeeze Bang Blow consists of 5 units created 
between 2007 and 2010; during that period I 
completed the professional training to become a car 
mechanic. Apart from the collage works Calendar, 
Defloration and Textile, one of the units includes 
administrative documentation of the process, while 
all this is encompassed and accompanied by the 
text in the Art Book. It deals with the question 
of media, art processes, relation between art and 
life, and examines gender roles while finding my own 
social, as well as personal, position. Identity, in 
this case gender identity, is the starting point of 
this work.

Dina Rončević

Croatia

 

Cycle Of Death, 2011
Photography
Dimensions: 42,5 x 32,5 cm
Courtesy: the artist

By engaging with the case of Aristidis Pagratidis, 
the artwork examines the problems of a politically 
biased judicial system. Though innocent, Pagratidis 
was charged with a fivefold murder and sentenced 
to death, following a trial that eschewed Human 
Rights and the presumption of innocence. The trial 
received a tremendous amount of media attention 
the same year left-wing politician Lambrakis was 
assassinated. It was a propaganda trial used to 
focus post-civil war Greek society’s attention away 
from this infamous political murder. 
Pagratidis stands isolated as a lone figure against 
the accusations and fantasies of the public 
opinion. The title of the work refers to the 
fairground attraction where Pagratidis was last 
employed.

Giannis Rouvas 

Greece



The Dark Side Of The Rainbow, 2009-2010
Photography and illustration
Courtesy: the artist

The Dark Side Of The Rainbow recreates a wicked 
and childish world of innocent darkness, in which 
nothing apparently seems to be happening, even 
though anything could happen at any time. This is 
not a story for children, neither for adults. A look 
at the gothic fantasy of the fairy tales that talk 
about the position of risk,the danger involved in 
being a kid.

Carmen Rubio Ortells 

Spain

El mendigo/The Vagabond, 2010
Mixed media
Dimensions: 140 x 20 cm 
Courtesy: City of Murcia

I understand life and art as a constant search for 
freedom. In this lifelasting search, I am only 
interested in the process and the sensations with 
which I can experiment. Faces that tell stories 
are my favourite subject of inspiraton. Faces like 
Leo’s: the real name behind my painting El mendigo/
The Vagabond, a free-spirited man travelling the 
world with the company of his dog and a little 
carriage.

Paco Ruiz
Francisco Ruiz Illan  

Spain
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Nobody Escapes From The Crisis, 2009
Photography on rigid foam
Dimensions: 49,7 x 39 cm
Courtesy: City of Murcia

The main inspiring idea comes from thinking how 
innocent and naive characters, especially the 
muppets (those characters from our childhood), are 
living in the real world, and they have to fit inside 
it. Therefore, some of them can choose some extreme 
solutions to solve their problems, as we actually 
do.

Olivia Sánchez Arnau 

Spain

Solve & Coagula, 2010
Installation
Dimensions: variable
Courtesy: the artist

The physical appearance of the installation hints 
at commercial gallery psychology and luxury retail 
design: it attempts to use codes of masculine fashion 
advertising, architecture, aesthetic and mathematical 
beauty, to present a single aesthetic, an aesthetic 
that is described by sound, smell and form.
The installation basically exists as a micro-
boutique. The sculpture is built around a signature 
fragrance; a smell that is composed of synthetic 
fragrance material and attempts to create an 
aesthetic idea, the smell is inspired by form and 
idea rather than smell itself. The smell can be 
described as synthetic, white, musk, concrete, shirt, 
metal, lacquer, polished skin. The bottle is of 
golden proportions, and the display is created with 
architectural drawing principles and Le Corbusian 
ideas.

Calvin Sangster 

UK



  

The Baby Bottle, 2011
Glass, wood, lead
Courtesy: the artist

The Baby Bottle: a call from a distant childhood 
and a grown man’s desire, the need to be nourished 
dependently and the need to serve one’s self - two 
things that appear to be different but in fact stem 
from the desire to claim one’s self through one’s 
needs, yearnings, weaknesses. The baby bottle is 
a metaphor for what we are given and what we might 
receive without forcibly wanting it. 

Abdeljalil Saouli 

Morocco

Frédi la mouche (Frédi the Fly), 2010
Video art
Dimensions: 8 x 13 cm
Duration: 1’58”
Courtesy: the artist and Galerie Martine et 
Thibault de la Châtre (Paris)

Moussa Sarr is at least laconic when he expresses 
himself on his work: “very often, I play with my own 
image; it is a question of becoming a ‛cliché’ to 
put an end to ‛clichés’”. He is finally right, his 
images are explicit and, moreover, they resist the 
gossip.
If it is effectively the subject of its photos and 
its videos, the artist exceeds widely problems 
generally associated with the practice of the 
self-portrait (of the auto representation, the 
auto filming, etc.) to approach a questioning 
on stereotypes and racial, social or sexual 
prejudices, exercise of power and discriminations 
which they suppose 
Edouard Monnet and Ian Simms

Moussa Sarr 

France
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I Didn’t Do It, 2010
Video animation
Duration: 2’6”
Courtesy: the artist

Doubt. / The only defense that can save you from a 
tragic mistake. / The good faith. / Not the faith in 
a superior being, but the faith in people’s truth. /
For how is it possible for you to walk with eyes 
wide open and constantly stumble? / Because you 
were told that the road is smooth and you believed 
them. / But if you look closer, / you will realize 
that everything is two-sided, let alone people and 
their truths. 

Despina Schina 

Greece

Loneliness Is A Vacuum That Fills All, 2010
Installation (waste materials)
Dimensions: 100 x 100 x 450 cm (approximately) 
Courtesy: City of Jerez

Only the vision of a magician is able to transform 
the spirits of the objects. The creations of 
this artist find their reason for being in the 
reconstruction of Nature. Sergio M.’s jellyfish 
take us to a mysterious world. Its tentacles, which 
are swimming in the air, seem to communicate in a 
prophetic silence, as if inviting the spectator to 
share their invisible feelings.

Sergio M. Moreno Domínguez 

Spain



Empathy Wave, 2011 
Installation (papier maché, led lightbulbs, wire)
Dimensions: 400 x 200 cm
Courtesy: the artist

Through centuries, the Mediterranean Sea has been 
the cradle of civilization and cultural exchange. 
The installation aims to celebrate, at the same 
time, unity and diversity by creating a mosaic of 
different languages and cultures through heart 
shaped tesserae. It highlights the interconnections 
among people living in different countries, yet 
sharing the same concerns and expressing themselves 
through blogs and social networking sites. The 
artwork conveys the idea that today’s challenges, 
such as migrations, economic recession and the 
struggle for democracy, can be met by developing 
our empathetic consciousness, embodied by the human 
heart.

Chiara Sgaramella 

Italy

A Scorching Summer, Gaza Strip 2011, 2011
Hahnemuhle prints
Dimensions: 30 x 40 cm
Courtesy: EMBLEMA Photo Agency

Gaza, Spring 2011: the peaceful weapon of 
information in Palestine gathers its mediating 
power from the net. The riots in Egypt and Tunisia 
and the contemporary spread and “leaking” of the 
staggering Palestinian Papers operate as a fuse; 
here too, among the youngest the desire for a better 
future explodes, with no internal divisions. The 
idea is not to topple a regime, but to create a 
single government of national unity, putting an end 
to the rift between Hamas and Fatah. Bloggers in 
Gaza, like Egyptian and Tunisian ones before, turn 
this desire into a reality with the demonstration 
of March 15, 2011 End of Division, which brings 
together various groups, including the GYBO (Gaza 
Youth Breaks Out).

Aldo Soligno 

Italy
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Thought Studies, 2010
Video
Duration: 15’
Courtesy: the artist

Thought Studies is a series of video works that 
began as an investigation into the area of how 
sound and vision are related to each other. Over 
the course of 5 films we are taken on an experimental 
cinematic journey through snippets of live 
action video shot from real life encounters. The 
works have been created using a mix of both 8mm 
film and digital video. More often than not the 
sound design of the work plays an integral role 
and by engineering a heightened soundtrack, the 
visuals often take a new, more immersive viewing 
experience.

Samuel Spreckley 

UK

Tel Aviv deLita, 2011
Video
Duration: 20’2”
Courtesy: the artist

The video deals with the notion of anxiety without 
ever using the term. The fast rate of occurrence of 
events highlights the tension between the verbal 
and the visual, causing the narrative which seems 
allegedly linear to provide very little information 
about the full circumstances of what is happening. 
This narrative suggests a retroactive view of 
the Zionist narrative examined through a current 
perspective.

Simha Talalaevsky 

Israel



Same Wall – Same Waters, 2011
Oil on canvas
Dimensions: 120 x 200 cm
Courtesy: the artist

The inspiration of the triptych is the current 
political and humanitarian situations that the 
Mediterranean region is going through. Since the 
rise of the small island of Malta from the sediments 
of the Mediterranean’s basin, it has been fought 
over and conquered for its strategic position. Time 
went by and Malta is still sought as a platform 
for migration. Currently we are afflicted by a 
serious number of refugees and immigrants from 
mother Africa coming in search of HOPE in Europe. 
Lately, Malta was (unofficially) proposed as an 
ideal military platform for NATO’s operations in 
Libya and its past came back to haunt it again. The 
nation’s economic difficulties reflect the current 
situation in the European continent. All of this 
has much to do with the notion of symbiosis and all 
of its connotations.

Darren Tanti 

Malta

The Perforated (Symbiosis Textiles), 2010-2011
Installation (paper cut motives, sometimes waxed)
Dimensions: variable
Courtesy: the artist

Through these work(s), I present the history of 
my family across time and space. In the villages 
of Eastern Thrace, my grandfather lived for many 
years alongside neighbours from another culture 
until historical conditions forced him to uproot 
and seek refuge in another place, later called New 
Malgara. He has lived there ever since (my works are 
documented in this space).  
I chose the technique of paper cutting in order to 
make works that recall the traditional folk crafts 
of my origins. In this way, my works function 
both as symbols of the possible symbiosis between 
peoples and family members, and the effort to weave 
life from scratch by looking toward the future. 

Stratis Tavlaridis 

Greece
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HandsDress, 2010
Video 
Duration: 10’ 
Courtesy: twinsFactory

This video represents a girl dressed in a costume 
made of hands in an industrial environment. We want 
to represent the beauty of the organic matter in
comparison with a hostile atmosphere.

Txema Ballesteros 
«twinsFactory»
Spain 

World lullabies / Frantz Fanon, the new mask, 2011
Mixed media (fabric and toys)
Dimensions: 6 pieces 70 x 38 cm each
Courtesy: the artist

My practice combines installation mixed media, in 
which I explore the issue of power as it relates 
to the questions of the dialectical relationship 
between the “occident” and the “orient”. The 
driving impetus behind my work is to galvanize 
viewers, transforming their position from voyeurs 
to subjects, through challenging audiences to 
think about how they automatically make racial 
definitions and have pre-conceived stereotypes of 
the “other”. My recent works function as mediations 
on the formation and representation of cultural 
nationality and identities, which I specifically 
explore through the form of the passport and the 
national anthem. Techniques of fictional narrative 
and play provide a way in to an engagement with the 
ideological questions embedded in my works.

Umaiah 

Palestine



Unbiased Gate, 2010
Installation (plexiglass, chrome-plated steel)
Dimensions: 220 x 105 cm
Courtesy: the artist (1st edition) and private 
collection (2nd edition)

Unbiased Gate focuses on the concept of “tradition” 
as one of the bases of cultural unity. The rose-
based lacework pattern simultaneously obstructs 
and reveals the fragmented sight, referring to 
societies’ visual and erratic relationships to 
globalization. When approached, the patterns 
dissolve into spaces, reflections and new optical 
relationships. Images of the “self” are fragmented. 
Through the lacework’s holes disjointed images of 
the “other” appear penetrating and mutating the 
self-image as well as the image of the other. This 
is not an “iron curtain” but a gate of reflection 
between inescapably transforming peoples.

Hande Varsat 

Turkey

Animals, 2010-2011
C-type print
Dimensions: 50 x 65 cm
Courtesy: the artist

One of the most common toys globally is small 
plastic figures (size 2-10 cm) of realistically 
modelled animals. These toys are based on 
photographic models of real animals, and usually 
represent animals stopped in action at some moment. 
It seems sensible posing a question of the 
consequences these figurines have as toys. Does 
their realism suggest that living creatures should 
be equated with a piece of plastic based on a 
photograph? In time when animal meat becomes mass 
not totally different from plastic, these toys can 
have a symbolic meaning for future understanding of 
the miniature importance of the living world.

Mihailo Vasiljevic 

Serbia
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Body Rondo, 2009
Digital print
Dimensions: 100 x 100 cm
Courtesy: the artist

Body Rondo takes as its object of research a space 
made to fit the measurements of the human body – 
the Morgue. The intention is not to explore the 
notion of shock, but the beauty of a space that 
provokes ambiguity. On one hand it is made thinking 
exclusively about the human body, its measurements, 
weights, its scrutiny, where the invisible –the 
internal– becomes the object of study. It therefore 
acquires an oneiric and serene dimension. There is 
a sense of being, an anti-individualism present in 
this space which is not that of a specific body but a 
regular body, in other words, average in respect of 
the general and particular characteristics of the 
human body.

Ana Teresa Vicente 

Portugal

Aurora (from the series Shadows On Parade), 
2010-2011
C-type print on Hahnemuhle paper
Dimensions: 150 x 150 cm (approximately)
Courtesy: the artist

Shadows On Parade is a series of portraits: 
declinations of my imagery, unsatisfied desires, 
silent attempts of redemption. Sometimes they are 
dreams. More often they are prayers. There is no 
scenario: the possible reality is a black box, 
an anti-chamber of desire, an abyss. There is no 
emptiness or total absence of life, but a summary 
of all the choices and possibilities, from which 
life’s forms and shapes come from. And in that 
obscurity I weave memories, explore remembrances, 
instincts and desires. 
I shot with the marvel of those who can wait for the 
moment: the photographic one, the illuminated one 
of Caravaggio, the fatal one of Bacon. There are no 
spectators, only witnesses.

Nicol Vizioli 

Italy



Nadeno/Found, 2010
Video
Duration: 3’
Courtesy: the artist

At the Komiža waterfront, in a small place at the 
Island of Vis, where I spent my entire childhood, 
until the beginning of the nineties there was a 
hair salon where we would come from neighbouring 
villages for a haircut. My earliest memory of 
Komiža is this hair salon, an image as if borrowed 
from some other time with me on a barber’s chair. 
Now there is a Chinese general store. At that time 
it seemed large to me, now I can pace it in only 
a few steps. I decided to revive this place and 
provide it with a meaning again: I decided to take 
another haircut at the former site of the salon.

Maja Vodanović

Croatia

P, 2009-2010
Print on Hahnemuhle Baryta paper 
Dimensions: 170 x 105 cm
Courtesy: the artist

P is a series of photographs in diptych, a dialogue 
of conflicting sides: personality and possession. 
Each subject is dislocated from that which 
characterizes their status or affiliation (i.e. 
intellectual, social, communal, religious etc.). The 
second image, in colour, is a shot of the interior/
exterior of the subject’s intimate/personal/living 
space. Colour is used in order to capture even the 
smallest detail of the space. Since the bed is the 
most intimate/personal space, the composition 
focuses on it and the surrounding objects. A causal 
link is formed between the person and the space 
depicted: person forming the space, space forming 
the person, personality determining possessions, and 
finally possessions determining personality. Does a 
real connection exist between the person and their 
intimate/personal space and to what degree?

Borko Vukosav 

Croatia
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State Of Suspense In The Street, 2011 
Oil painting 
Courtesy: the artist

This work includes the urban scenes of the city 
and especially refers to the state of people in 
suspense in the streets and all those feelings 
inside the street: sometimes people feel bored, 
sometimes happy, sometimes sad, sometimes 
passionate, sometimes they are waiting. In all 
places that you go to, throughout your day, you 
have to wait for something. On the other hand, the 
colours inspired by the advertisements that you 
find everywhere in the streets in an exaggerated 
way. Sometimes you become angry when you want to 
search for the name of a street and you can’t see it 
because of the signs everywhere. For me this is a 
very annoying matter.

Wafaa Yehia 

Egypt

Symbiosis?, 2011
Duotone offset print on celulosa paper
Dimensions: 50 x 70 cm
Courtesy: the artist

If the question is: Symbiosis? Then the answer 
is no. And the reason is tension. Tension is 
everywhere: from Libya to Japan and from South 
Africa to Iceland; from the stock market to a 
volcano and from oneself to a desert (our inner 
desert?). Tension leads to individualism rather than 
togetherness. Yellow is the colour of tension and 
black is the colour of isolation.

Antonios Yiannopoulos
No Form / No Structure / No Design 

Greece



The Perfume 2, 2009-2010
Black ink on soft ground
Dimensions: 65 x 120 cm
Courtesy: the artist

In the series of drawings The Perfume, my aim was to 
reflect various personalities. To me, perfume is the 
sign of each organism, even of wood or a place, and 
through perfume all can be identified. By describing 
our souls, time after time, we can reach the truth.

Angie Yousry 

Egypt

The Obelisk
Black granite
Dimensions: 110 x 20 cm
Courtesy: the artist

Two pieces of African black granite resembling 
ancient Egyptian monoliths: each piece completes 
the other so they can’t be separated from one 
another. Τhe carvings integrate and communicate 
in between. A space is created in the middle of 
the artwork: it begins wide and narrows in the 
first third, then it starts ascending and it grows 
wider again into the sky. The artwork is empowered 
by the shape of monoliths created by pharaohs and 
carries lots of their mysteries, as the pieces bear 
carvings that give a different touch and colour.

Mohamed Ziada 

Egypt
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Snow Tapes, 2011
Video
Duration: 14’
Courtesy: the artist

Snow Tapes was filmed during a long period of 
involvement with the Palestinian community 
of H2 Hebron, particularly in the Tel Rumeida 
neighbourhood where the Al-Haddad family reside. 
Collaborating with Hebron activist Issa Amro, 
both independently as well as in the position of 
coordinators for the Israeli human rights group 
B’Tselem, we distributed small video cameras 
and provided training to dozens of Palestinian 
residents living throughout the city, in areas 
where Palestinians and Israeli soldiers and 
settlers came into contact and conflict. Having 
worked with Al-Haddads since early 2007, my 
position within the Snow Tapes therefore 
goes beyond that of house guest or bystander 
documentarist. I am present and involved, in a 
sense, on both sides of the screen.

Michael Zupraner 

Israel
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The parallel program of the XV Biennale de la 
Méditerranée in Thessaloniki was intentionally 
shaped through a flexible, open process, in order 
to incorporate a variety of different projects and 
exhibitions. 

Among our first thoughts when we accepted the 
proposal to build a program for the Biennale in 
Thessaloniki, was to involve as many institutions 
and art professionals from the local arts scene as 
possible. We organized meetings and discussions, 
inviting the city’s creative forces to contribute 
to the shaping of an event faced with a great 
challenge (greater even than the challenges faced 
by any contemporary art event). 

First, the XV Biennale de la Méditerranée had to 
live up to the expectations of the local community 
and of the BJCEM network, that still remember the 
1986 edition of the event in Thessaloniki as a 
landmark in the history of the Biennale. Of course, 
since then, Thessaloniki has developed and the 
local audience has become much more familiar with 
contemporary art and large-scale events, so the 
standards have become higher. On top of that, we had 
the obligation to organize such an event without 
disregarding the current financial situation and 
given the budgetary restrictions (again, greater 

than the given budgetary restrictions of any 
contemporary art event). 

Many curators and artists responded to our call 
by bringing in interesting ideas for exhibitions 
and projects that provide a variety of answers and 
viewpoints to the theme of Symbiosis?. Institutions 
brought in their proposals of planned exhibitions 
and activities that could be incorporated into 
the program. We tried to accept all proposals 
and to satisfy all demands, through a process of 
discussions and negotiations on various levels.

In collaboration and with the approval of the 
Organizing Committee, we built a rich, intriguing 
parallel program that is a valuable addition to the 
Biennale and to the cultural life of the city. 

I would like to thank all the artists, curators 
and other practitioners from the creative fields, 
as well as all the institutions who embraced 
the initiative and contributed their ideas and 
resources. 

During the first working sessions that were 
organized, a large number of art professionals 
participated. I would like to mention them here, in 
alphabetical order, as a generic method of listing 



University of Thessaloniki), Apostolos Vettas 
(President, School of Drama, Faculty of Fine Arts, 
Aristotle University of Thessaloniki). Of course, 
the representatives of all the organizing bodies 
have also contributed immensely to the shaping of 
the Biennale’s program, concept and scope.

I would also like to thank the members of the 
committees who selected the Greek participations 
and the visual communication. 

Finally, all the artists participating in the main 
and parallel program, the curators and the great 
team of architects and technicians that worked to 
install the exhibitions. 

Christos Savvidis
Artistic Director
XV Biennale de la Méditerranée in Thessaloniki 

For the Biennale duration, the parallel program will 
be enriched with more activities and events, in order 
to respond to the local art scene's and the audience's 
reactions. Information will be announced via the symbiosis 
facebook group and on www.symbiosis2011.gr

names of people whose personality and contribution 
are equally admired and valued. They are: 
Sotirios Bahtsetzis (Curator), Stephanie Bertrand 
(Curator), Christina Biermann (Goethe-Institut, 
Thessaloniki), Eli Chrysidou (representing the 
Municipality of Thessaloniki and the Municipality 
of Stavroupolis), Yiannis Epaminondas (from the 
National Bank of Greece Cultural Foundation – 
Thessaloniki Centre), Fotis Gaitanis (stundent), 
Antonis Galanopoulos (student), Apostolos 
Kalfopoulos (architect, curator, Dynamo Project 
Space), Maria Kenanidou (Curator), Areti 
Leopoulou (Curator, Contemporary Art Centre of 
Thessaloniki), Theodore Markoglou (Curator, State 
Museum of Contemporary Art of Thessaloniki), 
Andreas Mavrodis (student), Thouli Misirloglou 
(Curator, Macedonian Museum of Contemporary 
Art), Peter Panes (Director, Goethe-Institut of 
Thessaloniki), Xenis Sachinis (President, School 
of Visual and Applied Arts of the Faculty of Fine 
Arts of the Aristotle University of Thessaloniki), 
Maria Triantaphyllidou (architect, museologist, 
Administrative Director, Macedonian Museum of 
Contemporary Art), Maria Tsantsanoglou (Director, 
State Museum of Contemporary Art of Thessaloniki), 
Syrago Tsiara (Director, Contemporary Art Centre of 
Thessaloniki), Nikos Tsinikas (President, School 
of Film Studies, Faculty of Fine Arts, Aristotle 
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Graduates’ Exhibition
School of Visual and Applied Arts 
Aristotle University of Thessaloniki 
 
Venue: Thessaloniki Port, Warehouse 9 
Dates: 6/10-6/11/2011

Curators: Xenis Sachinis, Charis Savvopoulos, Maria Kenanidou

Participating students: 
Eutihia Aggelidou, Maria Aloneutou, Giota Andriakena, Nikoletta Antonakou, Antigoni Antonopoulou, 
Olga Archontou, Christos Arfanis, Maria Arni, Despoina Athanasiadou, Sofia Bakirtzi, Andreas Balaouras, 
Afroditi Boutou, Sofia Brataki, Chrysoula Chalemi, Eleni Chantzi, Rozita Gatzoulis, Soultana Gioura, 
Miltiadis Despoudis, Afroditi Dimoviti, Foteini Divanoglou, Alexandros Efstathiadis, Anastasia 
Euaggelopoulou, Anna Fanaelidou, Nikolaos Fotiadis, Kyriaki Fotiadou, Panagiotis Kalogiannis, 
Charalambos Kampanopoulos, Athanassios Karamitas, Vasiliki Kartselou, Anila Katsani, Kali Katsouri, 
Ioannis Katsouris, Marianna Keramida, Panagiotis Kerefiadis, Aineas Klemes, Paraskeui Kostopoulou, 
Christina Kouvoukliotou, Dimitris Kristits, Demetra Liakopoulou, Chrysanthi Sofia Lipara, Leonidas 
Makridis, Panagiotis Margaritis, Virginia Mastrogiannaki, Vanta Mavroidi, Andreas Melissanidis, Karolina 
Messia, Evangelia Moustaklidou, Panagiotis Paloglou, Poulcheria Foteini Papachristou, Christina 
Papadimitriou, Anastasia Papageorgiou, Chariklea Papapostolou, Eudoxia Papavassiliou, Konstantina 
Paraskeuopoulou, Alexandra Paulidou, Ioanna Paulopoulou, Georgia Petridou, Anastassia Sachtaridou, Zoe 
Servou, vassiliki Spyrou, Maria Stamoglou, Lydia Statiri, Stefanos Syras, Georgios Teflioudis, Liouba 
Theodoridou, Maria Thoukididou, Vassilia Vakirtzi, Afroditi Vargiamidou, Elektra Varnava, Christina 
Zaimaki, Maria Zisi, Nikoleta Zoufilda



Thessaloniki’s citizens could hardly imagine that 
the Biennale de la Méditerranée, which was realized 
in their city in the mid 80s, would be hosted  
–at least part of it– once again in Thessaloniki, 
given, moreover, the ominous contemporary 
circumstances. But, sometimes miracles happen. 
Miracles that activate the city’s creative forces 
to their full extent.

So, once again, Thessaloniki is called to enact the 
role of the hospitable landlord, offering his home 
to Mediterranean youth in order to present their 
best artistic creations. The Organizing Committee 
gave Thessaloniki’s School of Visual and Applied 
Arts a wonderful opportunity: to present, in the 
context of the Biennale, the work of previous 
academic year’s graduates. This exhibition is, 
in fact, showcasing the outcome of the School’s 
professors’ teaching and students’ studying.

The characteristic that strikes the attention 
of the exhibition’s visitor, right from the 
start, is the polyphony and the multi-prismatic 
sense of artistic perception and teaching. Art’s 
contribution to revealing truths and shaping life 
beliefs is rich. This polyphony, in fact, expresses 
an answer to the problems of a world on the 
threshold of a transition of dramatic dimensions. 
The young, with clean mind and heart, provide 
answers concerning both life and visual perception, 
which is, undoubtedly, related to Art. Let us 
listen to them, look at them, learn –once again– 
doubt as a way of life. 

Xenis Sachinis
Professor, President of the School
of visual and Applied Arts AuTH
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Evangelia Moustaklidou, Sight Through Water, 2010 
Photography, 75 x 100 cm 
1st Painting Studio (Dir. G. Skylogiannis)

Eutihia Aggelidou, Untitled, 2007 
Painting (mixed media), 180 x 180 cm 
2nd Painting Studio (Dir. K Mortarakos)

Vasiliki Kartselou, Untitled, 2010
Painting (acrylic on textile), 200 x 160 cm 
1st Painting Studio (Dir. G. Skylogiannis)



The Mountain

Back to the 1990s, the famous American artist Jenny 
Holzer came to the bitter conclusion that Money 
Creates Taste. And that’s exactly how things were 
at the time. Enormous amounts of money were given 
for contemporary art; a great number of exhibitions 
were being held worldwide; institutions concerning 
modern art appeared in the most unlikely places. 
All of these were happening in order to create a new 
taste. The aesthetic of both the late 20th century 
and the early 21st. 

A few years later, the money has been withdrawn; the 
institutions are faltering; the exhibitions have 
been impoverished. However, the taste remains. Like 
an impoverished aristocrat at a pawnshop.

Taste remained through references to art in either 
invented rhetorical considerations or laboratorial 
constructs of theoretical minds; all of which are 
components of the star system.

But this is just one slope on the mountain of art, 
the one where the sun shines. The other slope, the 
shady one, is also full but with different flora; 
lasting and sustainable. And the circularly moving 

sun animates the organisms that are based on deep 
roots and not the ones that rely on temporary 
sunshine.

The School of Visual and Applied Arts of the 
Aristotle University tries to strengthen those 
exact roots by educating students in the language of 
art, its grammar and syntax. And also by providing 
support and exhortation while they support their 
dissertation.

The results are tangible. So is the crop. Sometimes 
rich, sometimes a less abundant harvest. The 
cultivation process is still the same.

It is just a matter of time. So what if we have been 
brutally dragged to the ice age! Their life is also 
in a circle!

Charis Savvopoulos
Assistant Professor
School of visual and Applied Arts AuTH
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Virginia Mastrogiannaki, 80 000 +, 2010
Pins on paper
3rd Painting Studio (Dir. K. Katzourakis)

Vanta Mavroidi, min_omf, 2011, Video, 1’22”
2nd Painting Studio (Dir. K. Mortarakos)

Maria Thoukididou, Towards Katharsis, 2010-2011 
Installation / video / Happening
2nd Painting Studio (Dir. K. Mortarakos)



The XV Biennale de la Méditerranée collaborates 
with the School of Visual and Applied Arts of the 
Aristotle University of Thessaloniki for Symbiosis?. 
This is an attempt to exchange, distribute and 
disseminate visual language and relevant knowledge. 
The main purpose is to approach and communicate 
systematically with local communities and also to 
provide internal information about the teaching and 
research work of both teachers and learners.

A new era of inquiries and reformation arises; an 
era that calls for redefinition and renegotiation 
of all public activities; an era that calls for 
reorientation of the cultural practice in an attempt 
to detect the complex cultural relations that form 
it. Starting from the creatively rude territory of 
the lab, students, with an urge for adventure, manage 
to artistically form the juvenile cultural, poetic, 

religious, philosophical, moral, psychological, 
emotional and social reflection of this uncertain 
and changeable era. These students are real 
descendants of this era.

They choose artistic methods and tools in 
order to comprehend the social conditions and 
conventions; they attempt to imprint and decode 
their works within a new reality; each one using 
the available expressive means, their quests, 
fears, insecurities, agonies, dreams and nightmares 
in an effort to rationalize the dispute and the 
comprehension of social reality.

Maria Kenanidou
Curator
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Christina Kouvoukliotou, Untitled, 2007 
Sculptural installation , 170 x 110 cm 
3rd Painting Studio (Dir. K. Katzourakis)

Giota Andriakena, Portraits of Silence, 2011
Construction (skeins of threads), 122 x 118 cm
3rd Painting Studio (Dir. K. Katzourakis)

Lydia Statiri, Untitled, 2009
Painting (oil on canvas), 160 x 180 cm
4th Painting Studio (Dir. I. Fokas)



Despoina Athanasiadou, Untitled, 2011
Installation (wood bark, cotton), 230 x 170 cm
4th Painting Studio (Dir. I. Fokas)

Christina Papadimitriou, Ambivalent #1, 2011
Painting (oil on canvas), 165 x 135 cm
5th Painting Studio (Dir. G. Golfinos)

Foteini Divanoglou, The Cave, 2010
Painting (oil on canas), 180 x 150 cm
4th Painting Studio (Dir. I. Fokas)
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Nikoletta Antonakou, Untitled, 2011
Installation (wire, mesh), variable dimensions 
5th Painting Studio (Dir. G. Golfinos)

Rozita Gatzoulis, Untitled, 2011
Drawing (ink on paper), variable dimensions 
5th Painting Studio (Dir. G. Golfinos)

Panagiotis Kalogiannis, Untitled, 2008         
Engraving (linocut), 60 x 90 cm
Printmaking Studio (Dir. X. Sachinis)



Dimitris Kristits, Untitled, 2011         
Sculpture (plaster, wood, metal), 82 x 75 x 97 cm  
Sculpture Studio (Dir. G. Tsakiris)

Maria Stamoglou, Untitled I, 2011
Sculpture (rope, metal), 165 x 165 x 165 x 165 cm  
Sculpture Studio (Dir. G. Tsakiris)

Ioanna Paulopoulou, Crisis, 2009
Engraving (linocut), 90,5 x 66,5 cm 
Printmaking Studio (Dir. X. Sachinis)



Parallel Program / 136

Diploma Thesis Projects’ Exhibition 2010-2011 
School of Architecture, Aristotle University of Thessaloniki 
School of Architecture, Istanbul Technical University 
 
Venue: Thessaloniki Port, Warehouse 7
Dates: 6/10-6/11/2011

Organizing Committee: 
George Papakostas, Professor, Head of the School of Architecture, AUTH
Vilma Hastaoglou-Martinidis, Professor, School of Architecture, AUTH
Titi Papadopoulou, Professor, School of Architecture, AUTH
Fani Vavili, Professor, School of Architecture, AUTH
Orhan Hacihasanoğlu, Professor, Dean of the School of Architecture, ITU
Gülsün Sağlamer, Professor, School of Architecture, ITU
Nuran Zeren Gülersoy, Professor, School of Architecture, ITU
Fatma Erkök, Assistant professor, School of Architecture, ITU

Curators:40.22.ARCHITECTS (Anastasia Papadopoulou & Vanessa Tsakalidou)

Collaborator:Stella Rossikopoulou-Pappa, student of Architecture, AUTH



Participating Students:
Marietta Andreou, Evangelos Arvanitis, Niki Asimi, 
Danae Athanasopoulou, Dimitris Avramidis, Sofia 
Avramopoulou, Magdalini Barba, Eleni Beza, Alexis 
Bolarakis, Heleni Bouki, Eliana Chadjiantoniou, 
Eleni Chalati, Marianna Charitonidou, Georgia 
Chatziangelidou, Paraskevi Chatzidimitriou, Sofia 
Chatzigeorgiou, Thomai Paraskevi Chatziioannidou, 
Dinora Chatzisava, Maria Chiou, Anna Christou, 
Yasemin-Isik Celik, Elisavet Derdelakou, Iphigenia 
Dimitrakou, Paraskevi Fanou, Vasiliki Filou, 
Anthi Gallou, Evelina Garantzioti, E. Georgiadou, 
Olympia Georgoudaki, Vasileios Giannakis, Anna 
Giata, A. Goumas, Anastasios Kaparis, Lefteris 
Karageorgiou, Zoë Karagiozi, Sandy Karagouni, Irene 
Karaveli, Maria Ioanna Kazakou, Georgia Kissa, 
Giorgos Kokolakis, Dimitra Koroni, Konstantina 
Kouli, Nikolaos Leventis, K. Louizis, Penelopi 
Mamoura, Spyros Margetis, Konstantinos Maroulas, 
Ilias Michopoulos, Michael Nevradakis, Ioannis 
Athineos Nikitakos, Nikos Nikolis, Myrsini 
Ntai, Antonios Palierakis, Evangelos Pantazis, 
Despoina Papadopoulou, Aigli Papakyriakou, 
Christina Papalexandri, Georgios Papanikolaou, 
Stella Papazoglou, Ioannis Perisotaris, Nikolas 
Petridis, Stylianos Psaltis, Konstantinos 
Psomas, Anastasios Roidis, Chrysavgi Sarlani, 
Penny Semertzidou, Giannis Siopidis, Anastasios 
Siropoulos, Anthi Skoupra, Andreas Skraparlis, 
Maria Eleni Spyropoulou, Sonia Theodosiadi, Fani 
Tsiolaki, Panagiotis Tsoukanas, Chryssa Varna, 
Paraskevi Vasilopoulou, Konstantinos Vouros, 
Michalis Vrentzos (AUTH), Türker Acartürk, Derya 
Aguday, Melek Akçadoğan, Simge Akın, Idil Akyol, 
Şeyma Alpaslan, Melike Atici, Bahar Avanoğlu, 
Betül Aydin, Ülgen Ayrancı, Anıl Badanoz, Başak 
Bakkaloğlu, Sevda Caliskan, Lâle Ceylan, Deniz 
Gezgin, Irem Gizem AK, Seda Nehir Gümüşlü, Merve 
Güngördü, Hatice Cansu Curgen, Zeynep Dündar, Lisa 
Hagemann, Ilteris Ilbasan, Emine Duygu Kahraman, 
Bariş Kalyoncuoğlu, Ayşe Karagülle, Pelin Kaydan, 
Meltem Kaymakoğlu, Pelin Kenez, Gökhan Kiyici, 
Mustafa Küstür, Dinemis Kusuluoğlu, Bianca Mohr, 
Emre Mutlu, Gizem Mutlugeldi, Zümra Okursay, Gamze 
Başak Orhan, Sina Özbudun, Erman Ozdemir, Deniz 
Özdeniz, Dilan Özkan, Sıdıka Gőzde Özuğur, Cansu 
Sağirkaya, Ali Seifloo, Cagin Sergin, Mehmet Mert 
Sezer, Olivia Sidey, Damla Turan, Melis Uysal, 
Derya Uzal, Eda Yeyman (ITU)

This Diploma Thesis Projects’ Exhibition is 
the first to be jointly organized by the School 
of Architecture of the Aristotle University of 
Thessaloniki and the School of Architecture of 
the Istanbul Technical University. The exhibition 
presents a total of 100 projects, 50 from each 
School, submitted during the academic year 2010-
2011; it is the fruit of an ongoing collaboration 
between those two major Schools, which have trained 
successive generations of young architects in 
both counties. The intention is to portray and 
highlight in a comparative way the multifaceted 
aspects related to the teaching and research of 
architectural design in the broader sense of the 
term, which encompasses all established fields and 
approaches included in the study of architecture. 

The 100 projects exhibited have been selected among 
the entire number of diploma projects submitted 
by the students of both institutions in the recent 
academic year by a joint committee of Greek and 
Turkish colleagues from both Schools. The selection 
process was based on a composite series of criteria, 
such as the representation of all thematic fields 
included in the curricula of each school, ranging 
from industrial objects, architectural design, 
urban design and planning, landscape architecture, 
restoration of historic buildings and sites 
etc.; the quality of the project in terms of its 
completion level and its adequate graphic design; 
the originality of the approach; the relevance to 
current issues of sustainability and ecological 
concern; and its awareness of present-day social 
problems in cities. 

The exhibition is expected to contribute to 
a valuable understanding of the teaching and 
research carried out in both Schools and provides 
solid foundations for a productive and meaningful 
reflection concerning architectural education 
in particular and the study of architecture in 
general. 
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Dear Friends, 

Let me talk to you about our School of Architecture; 
let me also express to you, some thoughts about 
architectural education. It is true that every new 
academic year we hope that it will be different 
from the previous one and we wish that something 
compelling is going to happen. Among other things, 
every year, our School of Architecture reminds us 
that we are not alone in this world and, as times 
change, new conditions emerge and new associations 
between subject matters regarding architectural 
education come to light. In other words, our School 
indicates to us that the field of architectural 
education in our country –and worldwide– is 
changeable and unstable enough to prevent us from 
being “gracefully” astonished, with no identity and 
no determinant differences, being at times inert 
and self-satisfied and at times embarrassingly self-
sufficient. Furthermore, our School of Architecture 
reminds us, through a correctly annoying academic 
decency, that “the stillness of things around 
us may be imposed by our certainty that these 
are specific things and no others, thus by the 
immobility of our thinking upon them”. This time I 
quote Marcel Proust’s book: À la recherche du temps 
perdu.

Let us think about what we are always aiming 
towards, being partially or totally fulfilled: to 
achieve in our School of Architecture a prolific 
educational environment of creative spiritual 
union, based on meanings and values such as 
democratic ethos, classroom work, common action, 
manifold cultural dimensions of architecture, the 

role of the architect as citizen-intellectual-
artist, the unity of research, theory, history, 
criticism and design, as well as the unity of all 
the fields of architectural design.

Thus, it must be stressed, that architectural 
design is usually and wishfully conceived by 
us architects as our main knowledge field, and 
therefore we approach it not only as a continuous 
(re-)design of nature and of the whole of the 
material and digital world, but also as an 
eternal, creative re-rendering of them, of the 
architectural forms and meanings and of all the 
relations of living and co-existence.

In a complex and continuously changing world like 
ours, in which all the known associations are 
overwhelmed and everything is melting in the air, 
architecture and architectural education, as well 
as their inherent aesthetic competence, could 
develop only through experimentation and taking 
risks, like an acrobat, balancing on the tense 
rope of critical and thus fragile liaisons.

In our School, it is clear enough that what we 
wish is that architectural design should thrive 
in most cases on unstable ground and especially 
when any certainty is abolished by fantasy and 
boldness. In other words: let us suppose that the 
world around us is only a “version” of the real, a 
contemporary “appropriation” of what in the future 
will be the “different”, the “modern” and some 
kind of “deviation” and contradiction to today’s 



usual and banal, even if this sometimes appears as 
unconventional.

Architectural design can be vibrant and modern only 
when it questions and persistently, permanently and 
alertly researches the links between architecture, 
real conditions of life and the more elusive 
conditions of the “other”: hence architecture’s 
indefinite limits, the issues of the environment and 
sustainability, the issue of the rapidly changing 
material world, as well as those of the virtual world 
and of the vast array of “cohabitants” in our various 
“cohabitations”: in our building, in our settlement, 
in our city, in our vast metropolis. That means 
new concepts and political strategies for life and 
symbiosis, for identities and differences.

This is valid, even if we know that maybe the 
“different” of today will be the ordinary of 
tomorrow (and vice versa) according to the 
strategies of “absorbing” of the difference or its 
“effacement”: thus the mass integration of the 
“different” as a “commodity”, the abstract recording 
of the “different” in the “glamorous” or “modest” 
exception of the commonplace or –if you like it 
better– the permanent and final banishment of the 
“different” in the “land” of a meaningless gesture.

Our Program of Studies highlights the policy of 
our School for a rich educational and research 
environment, which covers the architectural field 
from object design to the scale of landscape, town 
and region, from visual arts and architectural 

synthesis to construction, restoration and reuse, 
from history of art and architecture to the 
architecture of our future, thus architectural 
innovation and new concepts of modernism. 

Together with the “modest things of today” and 
the “glorious things of tomorrow”, with practice 
and revision, argumentation and criticism, along 
with theoretical approach, with the professors 
and students “switching places”, this policy 
advocates something common: the importance of 
intellectual refinement, the scientific quest, the 
doubt, the liberating power by which architectural 
education acts upon the organization of space 
and yet upon life. This policy demands inspired 
alertness, in other words responsible and creative 
persistence of the School to make “excessive” 
plans, through and by its own means, aiming 
towards the development of contemporary Greek 
architecture. However, our school guidebook and 
website report our qualitative and ample work 
in organizing and taking part in major academic 
events and exhibitions like this. This academic 
work expands the architectural education above 
and beyond the limits of our School adds to our 
knowledge and ensures national and worldwide 
recognition. 

George Papakostas
Professor, Head of the School of Architecture 
Faculty of Engineering AUTH
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Dear friends,

Istanbul Technical University is one of the 
oldest technical universities in Turkey and 
maybe in Europe. It was established as a Royal 
Engineering School in the Ottoman Empire period 
in 1773. It became Istanbul Technical University 
in 1944. The Faculty of Architecture was one 
of the schools (faculties) among the initially 
established four faculties (Civil Engineering, 
Architecture, Mechanical Engineering and Electrical 
Engineering) at that time. Today the ITU Faculty 
of Architecture has five undergraduate departments 
which provide four-year programs. These departments 
are: Architecture; Urban and Regional Planning; 
Industrial Product Design; Interior Architecture; 
Landscape Architecture. On the other hand, ITU 
Faculty of Architecture supports the following 
master’s degree programs: MA on Architecture; MSc 
on Architectural Design; MSc on Environmental 
Control and Building Technology; MSc on History of 
Architecture; MSc on Restoration; MSc on Project and 
Construction Management; MSc on Interdisciplinary 
Urban Design; MSc on City Planning; MSc on Regional 
Planning; MSc on Industrial Product Design; MSc on 
Landscape Architecture; International Master’s on 
Interior Architectural Design; MSc on Real Estate 
Development. And also Doctorate programs: PhD on 
Architectural Design; PhD on Building Science; PhD 
on History of Architecture; PhD on Restoration; PhD 

on Urban and Regional Planning; PhD on Industrial 
Product Design; PhD on Landscape Architecture. 

The design studios are the backbone of the 
curriculum for undergraduate programs in the 
ITU Faculty of Architecture similar to other 
architectural, planning and design schools. The 
final project is called the diploma or graduation 
project in the ITU Faculty of Architecture, and 
has a special written regulation that differs from 
the other design and planning studios. The diploma 
projects are directed by five or seven member juries 
in all departments of the Faculty of Architecture 
at ITU. The Department of Architecture has four to 
seven different juries who generally set different 
architectural and/or urban design problems in 
different terms. Students have the opportunity 
to select the juries according to the subject of 
the design problem and/or members of the jury. The 
Urban and Regional Planning Department has two to 
four different juries who generally give the same 
town planning problem to the different groups of 
students. The other three departments organize a 
five to seven member jury in each term and students 
have to attend these diploma project courses. Two 
or three preliminary jury meetings are held in the 
term and one final jury meeting held during the final 
week of each term. Students have to participate in a 



mid-term exam based on solving a planning or design 
problem which continues for a whole day. The final 
grade of the students is given by the jury according 
to the grades which students obtained from all items 
of the diploma project process. 

The ITU Faculty of Architecture is always 
enthusiastic about making joint studies which are 
based on student works with different partners, 
like planning and urban design projects for 
municipalities, product design for industrial firms, 
and architectural design for non-governmental 
organizations and also with other types of 
institutions. The main idea of working with this 
type of partners is to progress the university-
industry-professional life interactions and also to 
prepare opportunities for the students to work on 
real planning and design problems. 

International academic organizational programs, 
like exchanging students and academic staff, 
international educational programs, international 
workshops, courses, joint research studies and 
exhibitions give an opportunity to the students and 
academic staff to learn new ideas and approaches 
from each partner on different levels. This 
approach is also closely related with the mission 
of the school which has been defined as “to educate 

architects, urban and regional planners, industrial 
product designers, interior architects and 
landscape architects, who can compete on a national 
and international level, can unify national 
identity with the global values, who are able to 
make use of information and technology, be careful 
about the environment, society and ethical values, 
who have creative, entrepreneurial and leading 
features. To have graduates who are able to make 
scientific research, publications and applications 
in their areas so as to make high level pioneering 
contributions to the country’s development and 
public awareness”.

We are very pleased to be a part of this joint 
exhibition of diploma projects from two sister 
schools: the School of Architecture, Faculty of 
Engineering at Aristotle University of Thessaloniki 
and the Faculty of Architecture at Istanbul 
Technical University. I hope this wonderful joint 
event will be the starting point for further 
collaboration of the two schools. 

Orhan Hacihasanoğlu
Professor, Dean of the Faculty of Architecture ITU
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Face Art - Public Murals

Ρroposed and implemented by: Carpe Diem 

Participating artists: 
Blu (Students Flats), Faith47 & Dal  
(Ladadika area), Live2 & Apset (Rotonda area), 
Nade & Nastwo (Ippokratio Hospital),  
Woozy & Kez (Workers Residences of Xirokrini),  
Same84 (Students Flats), Ser (City centre)

Supported by:

Sponsored by:

The General Secretariat for Youth does not “meet” 
Face Art - Public Murals for the first time. The 
experience of the project Painting Schools All Over 
Greece, in collaboration with the only collective 
organization of public murals in Greece, Carpe Diem, 
is priceless! It emphasizes the creation of public 
murals on school walls, with themes that are co-
decided in cooperation with schools’ directors, 
schools committees, with workshops and seminars with 
the participation of students.   

The XV Biennale de la Méditerranée, following our 
own initiative, returns to the city of Thessaloniki, 
25 years after, based on a theme, as timely as ever, 
Symbiosis?. In the framework of parallel activities, 
Face Art - Public Murals project consists of one 
of our ideological and aesthetic proposals for the 
city. The main goal of the General Secretariat for 
Youth is to become a source of inspiration, creation 
and participation in the city’s happenings. The 
civil public space belongs to all of us, we should 
live it and co-exist in it, mostly though it should 
belong, because it is so limited and characterless, 
to the young people of Thessaloniki. A public space 
which will mark and reflect young peoples’ ideas, 
needs, the exploration of their own identity, their 
own vision of the city.    

For the implementation of the project and their 
support, I would like to thank the General 
Secretariat for Gender Equality, the Mayor of 
Thessaloniki and in particular the Deputy Mayor for 
Culture, Education and Tourism.  

In the Parallel Actions Program, the project 
Face Art - Public Murals has, for that reason, a 
significance because it “leaves the mark” of the 
artistic intervention and change in the civic space, 
a strong mark throughout time. Furthermore, we hope 
that it will be the starting point for a permanent 
field of action of the future Biennale Exhibitions.   

Yiannos Livanos
Secretary General for Youth

www.neagenia.gr, www.isotita.gr



          

Art is not a weapon, though it could be one,
…the strongest of all…

Wall painting is an artistic phenomenon of the 
human route itself. The artist of the public space 
gives meaning to the iconography, political and 
social meaning. He caustically comments, resists 
against everything that is controlling, suppressing 
and smothering, he condemns wars, the games of the 
powerful, the gains of the multinational companies, 
“he points the finger” on racism and any other form 
of discrimination, on  exclusion, on hunger, on 
poverty and on the environmental destruction of the 
planet. 

The artist of the public space “paints” symbols, 
faces and scenes, he falls back with a counter- 
proposal of the life he wishes to live, regenerates 
again and again the public scape, the medium 
becomes a symbol and the symbol a different 
“writing”, which the city will appropriate as well 
as the people who inhabit it. The people who may 
love this city, may hate it, but they accept it, 
they question it, they change it, they redefine it, 
they experience it endlessly and repeatedly… all 
over the World. 

Tania Dimitriadi
Special Advisor to the Secretary General  
for Youth on Cultural and Social Policy
Member of the Organizing Committee of the  
XV Biennale de la Méditerranée

The General Secretariat for Gender Equality salutes 
the initiative of the General Secretariat for Youth 
in organizing the XV Biennale de la Méditerranée 
entitled Symbiosis?, an event that will provide both 
young artists and the public with the opportunity 
to link and interact in the city of Thessaloniki. 
Through this creative exchange, via the theme of 
symbiosis, new emerging concepts will highlight the 
gender dimension of Art and Culture enriching both 
social and urban milieus.

The National Program For Substantive Gender Equality 
2010-2013 of the General Secretariat for Gender 
Equality specifically supports cultural activities 
and creative endeavours that promote gender equality 
based on the notion that stereotypes regarding 
men and women are rampant in the fields of Art and 
Culture, serving to reinforce and perpetuate 
traditional gender attitudes. Moreover, goals 
set by the GSGE National Program call for the 
intensification of networking of new artists –both 
men and women– for the promotion of their work in the 
context of interculturalism with special weight on 
public sensitization on gender equality.

The General Secretariat for Gender Equality supports 
the XV Biennale de la Méditerranée, by actively 
participating in Face Art - Public Murals dedicated 
to the theme of violence against women in the city of 
Thessaloniki. If violence is the most extreme form 
of social inequity, violence against women bears 
the additional burden of distorted gender identity 
vis-à-vis woman as victim facing man as perpetrator. 
Murals can be powerful creative interventions in the 
urban landscape eliciting an original response from 
those going about their daily lives.

Maria Stratigaki
Secretary General for Gender Equality
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Carpe Diem

“… the point is not the art to be by itself 
a carrier of changes, but to create fields of 
confrontation, respectively with other social 
areas, in order to produce a political outcome, 
that is a social awakening and alertness”.   
Reconstruction Community, www.reconstruction.gr 

Carpe Diem was created in 1998 and our goal was to 
make the art of graffiti and mural accessible to the 
general public. 

Every act of ours is also a new experimentation. On 
the one hand, we assert opportunities on behalf of 
young, self-made artists –primarily of the graffiti 
scene– to express themselves and, on the other 
hand, we want to give citizens “reasons” to begin 
a dialogue among them, to get out on the street, 
in public spaces, in the primal cells of ideas’ 
formation, of conflict, of collective action and of 
civilization. Reasons to get to know and “trouble 
ourselves” with the opinion-work of the artist who 
is “exposed” in public. 

We have implemented large and small scale murals 
all over Greece and abroad, taking and giving 
impetus to other artists and groups. In the 
last years, most of our efforts focus on the 
creation of completed public mural projects 
on public and private buildings, with the most 
characteristic examples the Façades Murals project 
in collaboration with the Municipality of Athens 
and the Painting Schools – All Over Greece project 
in collaboration with the General Secretariat for 
Youth and various municipalities all over Greece 
(Vyronas, Ampelokipi in Thessaloniki, Volos, 
Karditsa, Larissa etc.). 

Especially in Greece, and in these times of 
“dryness”, we hope that murals can “dig up” our 
collective self and push us to participation and 
assertiveness.

www.carpe-diemact.gr

Face Art - Public Murals

Carpe Diem’s proposition for the XV Biennale 
de la Méditerranée under the general title Face 
Art - Public Murals is a product of the team’s 
experience both in Greece and abroad. Τhe action in 
its final form includes the following: 

- The implementation of seven murals on seven 
buildings of the city. The surfaces were selected 
in order to cover –as much as possible– the city 
longitudinal and to be integrated in various spaces 
(tenement houses, schools, hospitals, halls of 
residence, private buildings, etc). 

- The presentation of a part of the in press album 
Face Art which includes programs of public murals 
that have been implemented all over the world and 
thoughts-opinions of foreign and Greek muralists, 
architects, editors et al. about murals and public 
space and

- The participative action of the audience and the 
city’s artistic groups in specially shaped panels 
and spaces in the city.



Greek and foreign artists participate in the 
creation of the murals. To begin with, Blu from 
Italy (born 1999 / www.blublu.org), Faith47 from 
South Africa (born 1979 / www.faith47.com) and 
Dal from China (born 1984 / www.daleast.com). All 
of them are visiting Greece for the first time. 
Also, among the participants are five artists from 
Thessaloniki, Live2 (John Livieratos / born 1979 
/ www.live2store.com), Apset (Stelios Klimatzidas 
/ born 1984), Nade (Nikos Vasiliadis / born 1981), 
Nastwo (Aggelos Hatzimanis / born 1983) and Ser 
(Argyris Saraslanidis / born 1978) and three  
artists from Athens, Woozy (Vangelis Choursoglou / 
born 1979 / www.woozy.gr), Kez (George Choursoglou 
/ born 1983) and Same84 (born 1984 / same84.com, 
same84.blogspot.com).

The murals’ themes and their way of implementation 
were chosen so that they are pluralistic. So, Greek 
participations are inspired by the Biennale’s theme 
Symbiosis?, while Faith47 and Dal are inspired by 
the female presence and the violence against women 
and Blu’s thematic is formed by himself ad loc 
during his visit to the city. 

All themes (except Blu’s concept) are being 
“communicated” to the owners and inhabitants of 
the buildings and implemented with their consent 
in the context of a short process of dialogue and 
acquaintance with the artists. The initial proposal 
included an original and experimental project of 
information and participation of citizens and 
inhabitants from the apartment building’s microcosm 
to the neighbourhood and the city. 

Through the artists’ offer and the inhabitants’ 
participative action, Face Art - Public Murals 
aims to:

- Interfere in public space, not by covering up the 
ugliness but by giving us reasons to develop our 
“locked up sensations” and our “imagination”. To 
“push” citizens out of the “cages”, to get them out 
in the streets, to interact, to speak, to “see”, 
enriching the ideas with colours and imagination. 
To set us free. 

- Give citizens, through symbolism and the murals’ 
thematic, a reason to participate creatively in the 
depiction of demands and collective needs through a 
productive dialogue.   

- Give us a reason to find ways to make our spaces 
our own, to act collectively and creatively. 

The essential element of this action is the 
confidence in the artists’ creativity and in 
the space that is given, in order that this 
relationship is developed. The produced art 
works, like every mural, ranging from graffiti to 
traditional murals, are ephemeral. 

We would like to thank the artists for their 
participation, the inhabitants and the building 
owners for their consent and trust, the General 
Secretariat for Youth, and particularly the GGNG’s 
special advisor Tania Dimitriadi, the General 
Secretariat for Gender Equality, the Municipality 
of Thessaloniki and especially the Deputy Mayor of 
Culture, the Municipality’s Technical Services, the 
Organizing Committee and its members and everyone 
who has contributed to its implementation. 

Hopefully, this program will constitute the 
foundation for a completed program of public murals 
in the city of Thessaloniki. 
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Faith47, Losing Village, City, 
Shenzhen (China), 2010

Faith47, Indigo Lights Rose 
Finding From Our Silence, 
Rochester, 2011  

Blu, Arhus (Denmark), 2008

Dal, Warm Up, New York, 2011

Blu, Berlin, 2009 

Blu, Backjumps Live Issue #3, Berlin, 2007 



Same84, Sweet Life, 
Shenzen (China), 2010

Nade & Nastwo, Carpe Diem’s School 
Mural Program, Evosmos, 2009

Live2, Skin School Mural Program, 
Volos, 2009

Ser

Woozy 
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Symbiosis?: Hotel Ariston 
Ariston could mean we can live together

Under the auspices of the Macedonian Museum of Contemporary Art

Venue: Hotel Ariston 
Dates: 7/10-6/11/2011

Curator: Thouli Misirloglou
Performances’ Coordinator: Lela Ramoglou

FRONTAGE 
Visual art 
Ryan Gerber & Ioanna Souroudi, Christine Mitrentse

ROOMS 
Visual art
Stefanos Agalianos, Sofia Argyrou, Nikolas Arvanitis, Lena Athanasopoulou, Vasilis Botoulas, Zoe 
Giabouldaki, Christina Foitou, Adele Han Li, Nicole Hoesli, Maki Ichikawa, Infrared Architects, Nikos 
Iosif, Andreas Karaoulanis, Artemis Katsampani, Pat Ku, Theofanis Nouskas, Haris Pallas, Sotiris 
Panousakis, The Rabbit and the Turtle, Nana Sachini, Kostas Sahpazis, Vicky Semou, Vassiliea Stylianidou, 
Stratis Tavlaridis, Filippos Tsitsopoulos, Kalliopi Georgia Vamvakousi, Christina Zavlanou, Irineos 
Vamvakousis, Mary Zygouri

4TH FLOOR
Performance/Installation

GROUND FLOOR  
Music, Performance, Dance, Screenings, Presentations, Discussions, Pecha-Kucha Night

MID FLOOR  
Workshops 

Hotel Ariston
5 Diikitiriou Str., Thessaloniki, info 0030 2310 240002 (MMCA)
www.mmca.org.gr, www.officeculture.eu
bookingsariston@symbiosis2011.gr, refurbishment.workshop@symbiosis2011.gr



The main focal point of the extended artistic 
project entitled Symbiosis?: Hotel Ariston (Ariston 
could mean we can live together) is the location 
where the project takes place. Hotel Ariston is a 
building from the 1950s, based on a central point 
at Vardaris Square (5 Diikitiriou Str.), very close 
to the railway station and at the point from which 
the kilometres start to be calculated for the axis 
of Thessaloniki. It was, up until five years ago, 
running as a hotel and probably will do so again in 
the near future. In its current intermediate phase, 
after its operation and before its renovation, 
almost 80 creators from different artistic 
fields (visual arts, music, performance, dance, 
scenography, architecture) are called to animate, 
to inhabit again this phantasmic building, which 
does not have any characteristics of ruin, only 
those of an abandoned space. 

The hotel will host the artists not as possible 
clients but as real occupants: it is them who will 
decide how long they are staying, the conditions of 
their stay, their interventions and the feasibility 
of the interventions, they will create in situ, 
sometimes even using objects from the former hotel. 
At the same time, it’s them who decide about what 
we see, as temporal visitors and “users” of the 
new space that’s being created. In that sense, 
with large-scale interventions or very simple 
gestures, the artists will almost reconstruct the 
place and the space of the hotel itself and they 
will activate its potential as a space for ideas, 
debate and invention. In other words, they are 
going to propose collectively a model of creative 
(co)habitation (Symbiosis?) in an abandoned 
space and in an urban area that’s almost marginal 
and underdeveloped. The sense of a-topos that 
characterises each hotel is being reconsidered and 
in part capsized. 

The result cannot be controlled, nor directed, 
but only in part sketched or mapped through the 
invitation of particular artists (or artistic 
groups). If one calls to mind that some of them  
–maybe most of them– are being selected because 
of their ability to overturn and subvert any plan, 
then the final result cannot but be expected and 
experienced. Please, have a look at the program and 
make your bookings. There is no telephone number, 
no reception, but we are sure that you will find the 
way. We are expecting you. 

The project includes the use of the ground floor, six 
floors and their rooms, the terrace of the hotel, its 
external facets and a mid-floor for workshops. 
Starting from the rooms: mainly visual artists 
are going to inhabit the hotel’s rooms, bringing 
the hotel back to life. They bring their work, 
they make installations, they create in situ, they 
make up mechanisms, they reconstruct themselves 
in the phantasmic place and they invite us to live 
within it. They do not make comments. They fulfill 
an artistic (co)habitation, they seize peacefully 
the space. The hotel, a kind of heterotopia, for 
once in its life, is being inhabited exclusively by 
artists. 

Apart from the visual artists who are going to 
reside in the rooms, The Hunt is an extended 
performative project taking place on the fourth 
floor, while on the mid-floor two workshops are going 
to be realized. On the ground floor quite a varied 
program of performances, music, dance, screenings, 
presentations and a Pecha-Kucha Night are taking 
place. 

In its whole, the program of the Hotel Ariston, 
about which you should be updated constantly 
from the Biennale’s site www.symbiosis2011.gr 
and from www.officeculture.eu, is a big project of 
inhabitation of a former and a future hotel. What 
is generated for both the artists and the visitors 
cannot really be described but only experienced. 
The phantasmic hotel becomes a space of celebration 
or scandals, memory and oblivion, mysteries 
or surprises, loneliness and companionship, 
revelations and concealments, play or work, and at 
the same time it is a real space and an imaginary 
one. With most of its doors open, the sense of non-
topos becomes even more ambivalent. In this regard, 
the perspectives of the hotel’s future proliferate 
and get strengthened. You can wait eagerly for the 
new Hotel Ariston.
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ROOMS
The inhabitants of the Hotel Ariston are:

Stefanos Agalianos. His work in situ aspires to be a 
humanitarian project. Far from being a descriptive 
model of a gloomy reality, it looks like a 
futuristic outline that attempts to salvage human 
contact. In the hotel room the voice of the whales 
becomes the voice of humanity, lost and confused, a 
sort of voice of the collective subconscious. Can 
we restore communication?

Sofia Argyrou. The details and a very fine technique 
with pen characterise Sofia’s work. 

Nikolas Arvanitis, The Lights Are On But Nobody’s 
Home. Artworks and collectables are the main 
elements of the room that Nikolas Arvanitis 
inhabits. Artworks by himself and others, objects 
that the artist has collected or has exchanged 
with other artists, have all become indispensable 
elements of Arvanitis’ real everyday life in his 
studio and in his home. The installation as a whole 
refers to the symbiotic relationship that develops 
between artist and collectable objects and between 
artists themselves. What does this relationship 
become in a hotel room?

Vassilis Botoulas draws his migratory birds. “The 
birds thus become the people that were forced to 
leave the space they called their home, for a better 
yesterday…”.

Ryan Gerber & Ioanna Souroudi. Their red line comes 
out of a window of the hotel, runs over the walls, 
falls into the road and leads you to the port (or 
wherever you want). A border, a demarcation, a 
contour, a cable, a rope, or a string, their work is 
an intervention on the hotel’s frontage, connecting 
it with the city. 

Zoe Giabouldaki. With her work in the room, she 
finds a simple way to pull out sea and sun. Her usual 
inventiveness occupies the space with a sense of 
flexibility and adaptability that makes use of both 
reality and fantasy. The room becomes intimate 
through appropriations.

Adele Han Li. Painted walls provide windows into 
an abstracted dystopic space in which the lush 
grandeur of civilization is juxtaposed with the 
ravages of nature and time. This mixed media 
painting installation is as much inspired by 
ancient Roman murals as science fiction cinema and 
drawn from the artist’s own experiences with her 
home in the suburbs of Los Angeles as well as the 
giant metropolises of today and the past.

Nicole Hoesli. The installation Paris, Texas 
consists of a video of a simulation of a scene of 
Wim Wenders’ Paris, Texas and the set built to 
record it in. In the recreated film scene Nicole 
Hoesli replaces the female protagonist Jane 
Henderson (originally played by Nastassja Kinski). 
The parts she performs in are spliced together with 
parts of the original film and so she is transferred 
into and superimposed upon the movie. The 
original’s landscape or background has been broken 
down into elements that have then been recreated 
for the set. This set is exhibited alongside the 
resulting movie scene. The soundtrack is the one of 
the original movie. The viewer experiences a multi-
layered and interwoven installation that provokes 
them to question and explore perception, scale and 
deconstructed perspectives –real and illusory– by 
interacting with the space and experiencing the 
artifice of the set.

Maki Ichikawa, fashion designer, last summer had 
a dream with a scary monster, that made her think 
of “how we consume superficiality and happiness by 
our very nature. We are always told what is right 
or wrong and what will make us happy in life, yet 
half of the world is surrounded by luxury and beauty 
while the other half is surrounded by poverty. My 
collection is not about what is right or wrong, it 
is just my view of the world”.

Andreas Karaoulanis’ works with audio triggered 
interactive animation with the aesthetics of 
collage and drawing. He explores sounds as noise, 
drone and psychedelia in an improvised language.



Maki Ichikawa  

Nicole Hoesli

Ryan Gerber & Ioanna Souroudi

Zoe Giabouldaki  Andreas Karaoulanis

Sofia Argyrou   Nikolas Arvanitis Adele Han Li Vassilis Botoulas
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Artemis Katsampani. In a room there is a painting. 
When its material enters real space violently, 
it will drift whichever way it finds itself. The 
installation deals with the variable dimensions, 
the liquidity and the dissolution of shapes. 

Pat Ku. His dual video installation is entitled In 
Where We Were. In his own words, “something we can’t 
forget because we are still trying to remember. It 
reminds us that love is empty and deemed to be a 
repeated / endless loop”. 
Scenographer & Video Designer: Pat Ku (Taiwan), 
Sound & Music Designer: Apple Chen (Taiwan)

Christine Mitrentse creates new flags for the 
hotel, based on her ongoing series flags/emblems, 
juxtaposing notions of education in relation to 
the belief systems represented within these global 
symbols. These are silkscreen prints on fabric that 
will replace the actual flags, today being ripped on 
their poles. 

Theofanis Nouskas. In the artist’s own words: 
“An abandoned space in an under-developed or, 
better, developing area is being transformed into 
an exhibitional space. The visual artists taking 
part in it are being called to show their work in a 
“sterile” space. Because they are trained to do so 
and because they can do so. Like parapsychologists 
they discover or invent the aesthetics that could 
come from the remnants of finite ideologies, of 
“expired” materials, of a system that failed. 
Thus, with the avant-garde air of their nature, 
they draw, paint, shape volume, register images 
and sounds, exorcise demons, take risks and 
sacrifice spiritual essence, in order to highlight 
aesthetics, approaching with unique alchemical 
reverence utopia. When this hunt of ghosts is over, 
it’s the turn of the people with more pragmatic 
qualities, the “gentries”, who are going to apply 
in the purified landscape a “renovated” economic 
principle or the aesthetics of speculation. The 
installation Ghostbuster attempts to preclude”. 

Haris Pallas. The artist, aside from his film 12 By 
Night, presents a photo-installation, especially 
designed for his room. 

Sotiris Panousakis. Fast Love And The Shooter is a 
painting installation that recalls neon signs and 
other parts of decoration of urban public spaces 
but refers mainly to the notion of representation 
itself. In the context of the Hotel Ariston the red 
colour traces back to the hotel’s life and becomes a 
memory in a non existent-space, that of painting.

The Rabbit and the Turtle. A series of design 
visualizations/explorations that investigate the 
coexistence between seemingly opposing uses of an 
interior space. The basic typology of the hotel 
unit that conventionally is a space of tranquility 
and contemplation becomes integrated with spaces 
of necessity, learning, heterotopy and rigorous 
physical exercising. 

Nana Sachini. A bodily experience of sculpture, 
Nana’s totem, showing and hiding its Genital 
Secrets, dominates the room and offers a 
representation that might be intensified in the calm 
intimacy of the hotel room. With humour and irony 
at the same time, the work becomes a sculptural 
narration that goes far beyond the obvious. 

Vicky Semou. The art project Restoration Of A Wall 
began by constructing a fragile wall with the boxes 
used for the removals of the artist to new houses 
in Greece. In Hotel Ariston the final step of the 
restoration is presented. 

Vassilia Stylianidou. The work makes use of such 
diverse materials as language, the artist’s voice, 
plasticine, film footage, light and ritualistic 
movements. The artist explores the phenomena of 
power and money in the context of the present 
economic and social crisis and contrasts them to 
the dynamics of an experimental, gendered and 
transgressive language. In the video, language 
pierces and subverts its everyday use in an 
attempt to suggest new paradigms for knowledge 
and experience. The installation work Guards For 
Sexted Bodies_Language Curves Space integrates 
video projection into an architectural model and 
posits a relationship between this architectural 
construction and the viewer. The work also explores 
the interconnections between, on the one hand, 
language and, on the other, the voice, the body and 
the image as rhythm and materiality. 



Artemis Katsampani

Pat Ku Christine MitrentseTheofanis Nouskas  

Vassiliea StylianidouThe Rabbit and the Turtle             Nana Sachini 

Sotiris Panousakis
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Stratis Tavlaridis moves in with his hand-made, 
perforated works. The whole installation consists of 
works that recall needlework, a sort of embroidery, 
but are made of paper. The sunlight runs through the 
cut papers and the breeze makes the paper curtains 
move gently in the room, under the sound of a soft 
female voice.

Filippos Tsitsopoulos. The person devoted to art 
or to madness, to religion or to paranoia, is the 
persona that Filippos Tsitsopoulos created and 
presents. The artist began playing Polonius (of 
Shakespeare’s Hamlet), as his father, a professional 
actor. Today Tsitsopoulos transforms himself and 
his head with living elements, making a pliable 
mask instead of the red beards of Polonius. And 
he contacts the father who passed away, reforming 
in this way the relation to the emotional aspect 
of life, and contrasting art and life, experience 
and fantasy, art and reality, memory and present. 
His video-installation comes to stimulate lost 
sensations, and to recall allegories of the soul and 
moments in the history of art. 

Kalliopi-Georgia Vamvakousi, Christina Zavlanou, 
Irineos Vamvakousis, Camera doppia. This short film 
is based on a minimal architectural synthesis and 
animation. A simple love story takes place in Hotel 
Ariston. Two people reside in single-bed rooms. 
After they get to know each other, their common life 
begins in a new, twin-bedded room. A baby coming and 
a sudden farewell determine the story. 

Mary Zygouri brings in her zoopolitics. The 
Trilogy in the hotel room she inhabits –Symbiosis, 
Decadenza, The King Is Dead– transfers us to the 
imaginary space of a futuristic or already collapsed 
scenery. The research on persons of power and their 
mechanisms becomes a monumental representation that 
relates itself to the unconscious. The artist in two 
of her roles is confronted with the brutality of an 
animal, whether that be a chicken or an elephant.

Lena Athanasopoulou, Infrared architects group and 
Kostas Sahpazis are going to present in situ works, 
the concept of which progresses through time. Beware 
of them till the last moment!

4TH FLOOR
The Hunt: Α performance, a maze, a riddle

The fourth floor is dedicated to The Hunt: 
Α performance, a maze, a riddle, a visual and sonic 
journey through the mind and biography of a young 
woman and a quest to trace who this woman is and 
what has happened to her. Τwelve guests are invited 
to check into six rooms on the floor. In the maze-
like structure of this hotel floor, the audience 
moves freely through a network of installations and 
discovers the factual and psychological elements 
that make up the protagonist’s fears and desires, 
what she gives away deliberately and what her 
subconscious appears to reveal in hesitant detail.

The audience becomes a voyeur, an accidental 
participant in a painful interrogation with a 
stranger. The Hunt is an enigma, a game in which 
the audience is challenged to assemble the broken 
pieces of an individual’s identity. The young 
woman’s vague, fleeting presence in the maze creates 
a space in which the hunter is the hunted, in which 
every clue that is found traps the audience deeper 
in her story and the question of what has happened 
to her and who was involved. 

Written by: Duygu Ozturk. Produced by: Duygu 
Ozturk, Lela Ramoglou. Directed by: MOP (Duygu 
Ozturk, Lela Ramoglou, Martin Schnabl). Set Design: 
Lela Ramoglou. Costume Design: Duygu Ozturk. Sound 
Design: Martin Schnabl, Uri Mohilever. Creative 
team: May Yang, Lefkothea Derizioti.

For bookings, write to:  
bookingsariston@symbiosis2011.gr



Mary Zygouri

Filippos Tsitsopoulos

The Hunt: Α performance, a maze, a riddle

Stratis Tavlaridis 
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GROUND FLOOR
The presence of the artists in the rooms is combined 
with all those that pass through the Ground Floor 
of the building. All together they will complete 
the programme of inhabitation, with unexpected 
material, means and ideas. 

CONCERT-PERFORMANCE-DANCE
7/10 The Kids at the Club. The whole happening opens 
up with The Kids at the Club, a DJ set inspired by 
the hotels’ atmosphere and on 5/11 Tasick Mpougkis 
will close the event. 

8/10 The dancer Natalia Partheniou interprets 
whatever may occur into a hotel room, when doors 
close. The painter Christina Foitou impresses 
on paper those moments, conveying the sounds and 
movement through blind painting. Her sketches will 
be extended and transposed into a room of the hotel.

12/10 Duo Lexis. The team constitute Panagiotis 
Damianidis, who is based in Brussels and has 
performed in Belgium, France, Italy, Holland, 
Germany and Greece, and Claudia Ignoto, who 
does live projections. The duo evolves round 
improvisations. The two artists converse on stage 
and bring together two different arts in a unique 
manner. Music and painting are interwoven and at 
the same time are evolved. 

14/10 Wolf. The tale of the Little Red Riding Hood 
approached in another way: a dance performance with 
grotesque theatrical qualities, interpreted by 
two actors-dancers, a man and a woman, narrating a 
history of lust, conquest, fear and dark passion. 
The story is conveyed and emphasizes the mutual 
struggle of the lovers in the vast and haunted 
loneliness of the contemporary civilization. 

Duo Lexis Heavy MetalYiorgos Stefanou



Interpreters are Achilleas Chariskos and Astarti 
Athanassiadou, a duet of Greek dancers from Berlin 
and Amsterdam, who search in Thessaloniki this 
huge, invisible though, hole of old fairy tales: 
there where the adolescent kid falls and, almost 
always, remains with the question. Conceived 
and performed by: Achilleas Chariskos, Astarti 
Athanassiadou. Written by: Kyriakos Athanassiadis. 

14/10, 15/10, 16/10 Heavy Metal by More Than 
Human. The performance seeks to investigate the 
inner workings of a creative mind, emotions, human 
relationships and loneliness. The piece is inspired 
by the words of Vaslav Nijinsky, the groundbreaking 
ballet dancer whose sparks of artistic brilliance 
and dissensions into mental anguish are captured in 
his diaries. From his constantly shifting and often 
contradictory commentary on the creative process, 

the relationship between performer and audience, 
and the social and personal pressures of living an 
artist's life, Heavy Metal seeks to find insight into 
the universal conditions which affect us all as 
humans and as artists. 

22/10 & 31/10 Yiorgos Stefanou gives a performance 
of experimental electronic (electro acoustic) music. 
With improvisations, through logarithms, in real 
time (live electronics), he creates soundscapes and 
sound objects. 

24/10 Eirini Daligkari & Kostas Karamitsos are a duo 
of a voice and keyboards.

3/11 Alexandros Plomaritis, 18/10/81. An installation 
/performance mixing the autobiography of the artist 
with past events.

Alexandros Plomaritis 

Wolf 
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AVANT-PREMIERES OF YOUNG ARTISTS FILMS 
11/10, 25/10, 29/10, 5/10 The Plumed Snake The 
film was filmed mainly inside the Hotel Ariston. 
Script: Konstantina Kotzamani, Sofia Kouloukouri. 
Directed by: Konstantina Kotzamani. Produced by: 
Isavella Alopoudi. Photography Director: Theofilos 
Kalaitzidis. Scenography-Costumes: Spyros Zanias, 
Claudia Karapanou. Montage: Smaro Papaevaggelou. 
Sound: Dafni Farazi. Performed by: Theodora Tzimou 
(Μother), Dimitris Chasapidis (Petros), Christina 
Baltsi (Yota).

18/10, 29/10, 4/11 12 By Night Α cinematographical 
series of short films for the internet, produced 
in Thessaloniki by the visual artist and 
cinematographer Haris Pallas. Each of the 12 
episodes (5-10 minutes each) is uploaded on the net 
(www.12bynight.gr). In each film the protagonist 
experiences an adventure that lasts only one 
night. The story starts when the central hero, 
interpreted by Konstantinos Taxidaridis, being 
in the Upper city, receives a strange message on 
his mobile phone. The message marks the beginning 
of a personal quest and a strange wandering in 
Thessaloniki by night. 

SCREENINGS 
CURATOR’S CUT 1 (part I, part II)
Wednesdays, Thursdays, Fridays The project 
Curator’s Cut, in two parts, is a pastiche of 
scenes from European and international films that 
have hotels as their theme or that their main 
scenes evolve in hotels and hotel rooms. The scenes 
are juxtaposed one after another and the whole 
is a sort of passing through hotel rooms through 
various directors’ visions. The outcome is having 
many different aspects on the notion of the hotel, 
its aesthetics and atmosphere. Some of the films, 
scenes of which are shown, are: Grand Hotel, 1932 
by Edmund Goulding, Hôtel du Nord (1938) by Marcel 
Carne, Holiday Inn (1942) by Mark Sandrich, Psycho 
(1960) by Alfred Hitchcock, Morte a Venezia (1971) 
by Luchino Visconti, Profession: a  reporter 
(1975) by Michelangelo Antonioni, The Shining 
(1980) by Stanley Kubrick, Paris, Texas (1984) by 
Wim Wenders, Barton Fink (1991) by Ethan Coen & 

Joel Cohen, Four Rooms (1995) by Allison Anders, 
Alexandre Rockwell, Robert Rodriguez, Quentin 
Tarantino, Une liaison pornographique (1999) by 
Frédéric Fonteyne, No Country for Old Men (2007) by 
Ethan Coen & Joel Cohen, 2046 (2004) by Wong Κar Wai 
etc.

CURATOR’S CUT 2 
Mondays In this version of the project the scenes 
emanate from Greek films from the 1960s. Another 
version of hotels on cinema is projected, enriching 
the representations of hotels in cinematography. 
Some of the films, scenes of which are shown, 
are: Three dolls and I (1960) by Nikos Tsiforos, 
Makrikostides and Contoyiorgides (1960) by Alekos 
Sakellarios, Klearchos, Marina and shorty (1961) 
by Nikos Tsiforos, Wedding Night (1967) by Yannis 
Dalianidis, My Aunt the Hippy (1970) by Alekos 
Sakellarios, The chatterer (1971) by Kostas 
Karagiannis etc.

PRESENTATIONS-DISCUSSIONS
8/10 Vicky Semou coordinates a discussion on her 
art project The Restoration Of A Wall. Professors 
of Archaeology Kostas Kotsakis et al. extend the 
discussion through their perspective. 

19/10 2objectrepair (Christos Sellas-Nikos Iosif) 
will present practices of creative recycling. 
2objectrepair's design is based on recycled 
materials. Raw materials from old objects create 
new ones with different aspects and uses. Found 
objects from the 60s and 70s look for their place in 
the contemporary world. Profit from their experience 
and their ideas! 

12 By Night 

The Plumed Snake 



5/11 Yiorgos Papadopoulos’ Notes Towards A Critique 
Of Money is the culmination of a research at the 
Theory Department of the Jan Van Eyck Academie 
in Maastricht. The book will be presented by the 
writer and Yiannis Stavrakakis, assistant professor 
at the Aristotle University of Thessaloniki, and 
will be accompanied by a dance solo by Elisabeth 
Ward.

PECHA-KUCHA NIGHT at Hotel Ariston
1/11 Present what you love! Unexpected talents, 
unexpected ideas 
PechaKucha Night was devised in Tokyo in February 
2003 as an event for young designers to meet, 
network and show their work in public. It has turned 
into a massive celebration. Drawing its name from 
the Japanese term for the sound of “chit chat”, it 
rests on a presentation format that is based on a 
simple idea: 20 images x 20 seconds. In other words, 
you show 20 images, each for 20 seconds. The images 
come forward automatically and you talk along to 
the images. It is a format that makes presentations 
concise and keeps things moving at a rapid pace.

Present what you love! From your last creative 
project to your prized collection of Nana 
Mouschouri  records or whatever you are passionate 
about! Share photos of your latest visit to a 
construction site or your recent holiday snaps. 

Co-organized by ελc and officeculture.eu

MID FLOOR
13-17/10 Refurbishment: Workshop for the adaptation 
of objects. A five-day workshop that will focus on 
post-production techniques regarding the reuse of 
old furniture found in a storage place. Aim: to 
create new furniture that will cover the needs of a 
hotel in Thessaloniki that will be redesigned based 
on the findings of the storage room. 
The workshop is addressed to students and graduates 
of visual arts, architecture, industrial designers, 
graphic designers. Limited number of places. A 
unique chance to get an overview of the most recent 
practices on an academic level. 
Curated by: Lambandlamp. Organized by: Elina 
Axioti. Communication Design: Lambandlamp.
Info: refurbishment.workshop@symbiosis2011.gr and 
0030 2310240002 

24-28/10 & 29/10 Movement Workshop. An 
introduction by Lela Ramoglou to techniques for 
getting inspiration for choreographies. The five-
day workshop will be based on viewpoints and 
composition that are inspired by everyday life 
movements and gestures. The outcome will be a live 
improvised performance (costumes will be provided) 
that will utilize the techniques developed during 
the previous days. If you know how to dance use it, 
if not use that! 

Pecha-Kucha Night Refurbishment workshop Movement Workshop
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Teenage Angst  

Venue: Dynamo project-space
Dates: 28/10-18/11/2011

Organization, Production, Curator: Dynamo project-space

Dynamo project-space is a non-profit organization that organizes and presents exhibitions, workshops, 
seminars, performances and experimental publications, ranging from art to architecture and design, from 
Greece and abroad. Dynamo project-space consists of an exhibition space, a seminar space, working space for 
new creators and an art-shop. Dynamo project-space is a platform of co-operation and exchange of ideas among 
the different arts and is open to proposals for projects and associations. 

Dynamo project-space
5 Typou Str, 546 25 Thessaloniki, 0030 2310 522672
dynamoprojectspace.blogspot.com, dynamoprojectspace@facebook, dynamoprojectspace@gmail.com



as in the borders of schoolbooks, in diaries and 
numerous blogs, tumblr etc.

In the context of these three exhibitions, the 
material gathered is being presented in the Dynamo 
project-space in an effort to map this unshaped 
creative landscape that precedes in age and time 
specialized art studies.

The exhibition Teenage Angst deals with the 
generation of young artists to come. It engages 
with an age category that, by nature and by 
position, is in conflict with the rest of the 
society. Moreover, the exhibition makes an attempt 
to discuss, in terms inherent to art and creation, 
the possibility of understanding difference, 
bridging gaps and –why not– active symbiosis.

Dynamo project-space

Teenage Angst is a project that is compiled of a 
series of 3 weekly exhibitions, with the participation 
of 30-40 young artists aged 15-18 years old. The young 
creators participate with works of visual or applied 
arts (painting, collage, drawing, video, animation, 
zines, street art, illustration, graphic design, 
fashion etc).

These exhibitions aim to create an entire environment 
presenting and communicating, through creation and 
art, the special characteristics of this particular 
age group, mainly the intense emotions of dispute, 
insecurity, mental tension, internal anxiety, agony 
and emotional sensitivity as well as hope, excitement, 
audacity, enthusiasm and impulse.

Emotions of special tension that have no particular 
direction but signal and signify this transitional 
age and are represented in teenage and post-teenage 
creative works, in symbolic systems (language, 
appearance, objects, young sub-cultures), as well 
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Still Life… is still alive 

Venue: National Bank of Greece Cultural Foundation - Thessaloniki Centre (MIET)
Dates: 1-30/10/2011

Curators: 
Stela Anastasaki, Iraklis Goudaras, Maro Psyrra 

Artists: 
Giorgos Chloros, Vasilis Hatzopoulos, Markos Karellas, Eliza Moschopoulou, Kostas Paschalidis,
Emilia Serdaki, Giorgos Stefanou, Eva Theodoridou

National Bank of Greece Cultural Foundation - Thessaloniki Centre (MIET)
Villa Kapandji, 108 Vassilissis Olgas Av., 546 43 Thessaloniki
www.miet.gr, mietthes@otenet.gr  



Extending the use and symbolism that the 
iconographic theme of still life previously 
embodied, in the exhibition Still Life… is still 
alive we propose a communal symbiosis of varying 
persons and objects that form an interactive 
environment within the bounds of a house, a home, 
the Villa Kapandji (which houses the MIET venue). 
In every room of the Villa –a building with rich 
history– works of painting, sculpture, video art, 
kinetic art in the form of an installation, all 
coexist in space and narrate the different stories 
of people, starting from the basis of material 
objects.

The works themselves, through the intervention of 
the creators, produce relationships, relationships 
open to any kind of reading and interpretation. 
The fact that we are dealing with works whose focal 
point is man himself creates an oxymoron between 
the illusory stillness of still life and the work 
“in progress”.

Inverting the relationship between the object and 
the user, we turn our interest towards the variable 
meanings and connotations that this relationship 
can acquire for the artists themselves –tenants 
of the house– as much as for the spectators-
visitors. The concept of symbiosis acquires a 
“living” character since in the same space people, 
objects, memories, visitors, symbolizations and 
interpretations all coexist. The game works on 
multiple levels and the goal is to creatively 
challenge limits, which are even set by the title of 
the exhibition: Still Life… is still alive!

Stela Anastasaki
Iraklis Goudaras
Maro Psyrra

Translation: Trisevgeni Papadakou

In the context of the XV Biennale de la 
Méditerranée, the group exhibition Still Life… 
is still alive steps forward to present a new 
relationship between man and his personal objects, 
developing at the same time a fertile dialogue 
with the art of the past. Starting out from the 
iconographic tradition of still life, eight 
contemporary Greek artists create narrative 
environments that combine the artistic work 
with the real object and invite the spectator to 
interact with an unfamiliar Symbiosis.

The iconographic subject of still life, a theme 
with rich artistic tradition and multiple 
interpretations and connotations for the effect 
of time and space on the symbiosis of man with 
material culture, constitutes the “focus” for the 
artists and the curators. Still life works, that 
traditionally related only to the art of painting, 
in the exhibition Still Life… is still alive escape 
the restricted limits of the canvas, expand in 
space, creating ephemeral situations that give 
room for new forms of relationships. This way, a 
different version of symbiosis, the main theme of 
the XV Biennale de la Méditerranée, is presented. 

The objects which are presented through these 
works lose their material substance and are turned 
into bearers of messages, they carry memories, 
they come alive. The exhibition does not work in a 
static way, but almost scenographically, it demands 
interaction with the spectator-visitor, providing 
the possibility for multiple readings, while at 
the same time the modes with which man coexists, 
converses with and is in symbiosis with others 
are revealed. This way, still life acquires a new 
“live” character and the works which comprise the 
exhibition reveal insights into their creators and 
also take on symbolic dimensions for themselves as 
much as for their potential users.
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Emilia Serdaki, Symbiosis…?, 2011 
installation (sketch)

Vasilis Hatzopoulos, Dans la nature morte, 
2008-2011, interactive object, 160 x 60 x 40 cm

Eva Theodoridou, Plastic Surgery Is A Bitch 
(version 1), 2011, video 

Markos Karellas, Untitled VII, 2011 
engraving, 21 x 15 cm



Eliza Moschopoulou, Partment II, 2007 
acrylic on canvas, 200 x 140 cm

Kostas Paschalidis, Still Life, Steel Life, 
Steal Life, sculpture (iron), 120 x 40 cm

Giorgos Stefanou, Four Points of Waves, 2011
sound installation (sketch)

Giorgos Chloros, Face to Face, 2008 
video installation
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Soulbiosis 
 
Venue: Thessaloniki Port, Warehouses 7 & 13
Dates: 6/10-6/11/2011

Project Organization:
Stefanos Tsitsopoulos, SOUL magazine Editor
Vagia Matzaroglou, SOUL magazine Deputy Editor
Dimitris Karathanos, SOUL magazine Senior Editor

Plastic Arts 
Curator: Kalos & Klio Showroom (Klio Tantalidou & Christos Kalos)
Participating Artists:
Dimitris Efeoglou (Painting), Kalos & Klio Showroom (Installation),  
Andreas Karaoulanis (Animation), Maria Mystakidou (Installation),  
Spyros Paloukis (Photography), Fotis Sagonas & Ioannis Oikonomou (Cyber Αrt)

Graffiti and Urban Arts 
Curator: The Box Gallery (Ser & Simone Fontana) 
Participating Artists:
Amok, Inva, Nteko, Rasel, Rino, Zek

Applied Arts 
Curator: Decorama Arte (Niko Voukyklarakis) 
Participating Artists:
Ioannis & Christos Makris, Tommy Papaioannou, Scoopa, Shiny Design

Photography 
Curator: Petros Nikoltsos
Participating Artists:
Ani Jo, Christina Giavanoglou, Giannis Goutman, Chloe Pissa, Lily Zoumbouli



The finest magazine to come out of Greece shows the 
most pulsating, interactive, symbiotic voices of 
the city in the XV Biennale de la Méditerranée. 

SOUL magazine, a periodical of unique aesthetic 
and the sole magazine from Thessaloniki with  
nationwide circulation, following its wish to 
participate in the cultural celebration that 
takes place in the city during the XV Biennale de 
la Méditerranée, contributes to the XV Biennale, 
aspiring that its credibility and prestige will 
allow the magazine to compliment this unique 
manifestation of art and creativity in a way that 
rises to the occasion. 

With the axis and central concept being the word 
“symbiosis”, along with everything that the 
notation symbol (?) implies, SOUL magazine develops 
its proposing idea of symbiosis, by expanding the 
message to the words “concurrence”, “co-operation”, 
“coordination”, “room-sharing”, “blending”, “tune 
in to”, “support”, “synchronize”, “coincide”, “co-
civilization”, “co-creation”. 

Three significant galleries of Thessaloniki’s 
new art scene, wherein during the past two years 
important platforms and activities have been 
featured, coordinate with SOUL magazine, proposing 
ideas, artists, creative commons and relative 
actions. They are consisted of the following: Kalos 
& Klio Showroom (curators: Klio Tantalidou and 
Christos Kalos / area of expertise: Plastic Arts), 
Decorama Arte (curator: Nikos Voukyklarakis / 
area of expertise: Applied Arts), Petros Nikoltsos 
(area of expertise: Photography), The Box Gallery 
(curators: Simone Fontana and Argyris Saraslanidis 
/ area of expertise Urban Arts).

SOULBIOSIS: SYNCHRONIZATION
The timing is more than ideal. All the participants 
are unique and relevant to the questions stressed 
by the XV Biennale. By presenting artists from 
the local urban environment, we cast a month-long 
coordination that celebrates and promotes ways of 
establishing and materializing dreams and ideas. 
Those contributors meet, exchange, link and create 
works of art that address both their own as well 
as others’ existence. They overcome language and 
border barriers and they re-establish our means of 
co-existence in Europe and the Mediterranean. All 
of these take place in a single space, one that we 
intend to elevate in ways more interesting than its 
profound functionality. 

SOULBIOSIS: CO-CIVILIZATION – CO-CREATION
In that space, where SOUL magazine shares and 
features this maelstrom of creativity, our 
intention is to flourish the artistic energy into 
more sectors than those stated by the proclamation. 
Towards that direction, we use the warehouse 
as a club, a social media meeting place, a 
workshop area, we use it as a concert and party 
space, allowing it to eventually flourish into a 
substantial room of communication and exchange of 
human spirit and positive aura.  
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Spyros Paloukis Maria Mystakidou Fotis Sagonas & Ioannis Oikonomou 

Plastic Arts 
Curator: Kalos & Klio Showroom (Klio Tantalidou & Christos Kalos)

Kalos & Klio Showroom Andreas Karaoulanis Dimitris Efeoglou



RinZek Inva

Graffiti and Urban Arts 
Curator: The Box Gallery (Ser & Simone Fontana) 

Nteko Rasel

Amok
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Scoopa

Tommy Papaioannou Shiny Design

Ioannis & Christos Makris

Applied Arts  
Curator: Decorama Arte (Niko Voukyklarakis) 



Ani Jo 

Lily Zoumbouli

Giannis Goutman

Christina Giavanoglou

Chloe Pissa

Photography 
Curator: Petros Nikoltsos
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Exhibition: Photography Workshop Diavlos
Macedonian Museum of Contemporary Art
 
Venue: Piraeus Bank Conference Centre
Dates: 7/10-5/11/2011

Workshop instructors:
Ingo Dünnebier, Stergios Karavatos, Hercules Papaioannou, Evdoxia Radi, Stefanos Tsakiris

Workshop participants: 
Hemen Ali-Ali, Yaghoub Ali Zadeh Zahmatkesh, Besnik Allko, Lora Baniowda, Valerian Baramitze, Khatuna 
Baravi, Svetlana Bartzoka, Branka Drezgic, Sango Germain, Julieta Gotvatze, Shushanik Grigoryan, 
Iris Hajdinaj, Leonard Hajdinaj, Arben Jane, Lia Kalandadze, Maria-Florencia Lessa-Torterolo, Lusine 
Margaryan, Damianos Maximov, Jorgo Mihali, Issa Mushahwar, Refik Ndreu, Klodjan Paloka, Vasil Parizi, 
Elena Pchelintseva, Konstantin Popov, Mikhail Popov, Yulia Savchenko, Maria-Albanina Serres-Quinteiro, 
Natia Singardelasvili, Diana Tavadova, Zarina Tsuhisvili

Piraeus Bank Conference Centre
12-14 Katouni Str., 546 25 Thessaloniki, 0030 2310 385651



Up to now, internationally, the world of immigrants 
has been recorded in photographs by “native” 
photographers, “media” professionals and state 
documentation programs. What is characteristically 
absent from this kind of documentation is the 
way the immigrants view themselves, their life 
conditions and the wider social environment 
of their new homeland. In spring 2011, in the 
context of Action 09/1.2., the Macedonian Museum 
of Contemporary Art realized the program Art as 
a Channel for Immigrants’ Integration. Painting, 
Photography and Theatre Workshop which were 
included in the 2009 annual program of the European 
Integration Fund.

Ιn this context the Photography Workshop 
functioned, for the three months it lasted, as the 
meeting point of almost 30 people from various 
parts of the world, neighbouring places or far 
away places, for whom Thessaloniki now embodies a 
second homeland. Leaving aside, for a while, the 
compelling difficulties posed by immigration and the 
struggle for survival, the participants attempted, 
in the environment of a contemporary art museum, to 
trace a new path, completely new to some of them, 
adopting the “universal” language of photography 
in order to express their thoughts, their emotions 
and their experiences with photographic works. 
A selection of these works was exhibited in the 
Macedonian Museum of Contemporary Art in July 2011.

For those responsible for leading the workshop, 
the photography seminar was, first and foremost, 
a beautiful experience on a human level. But 
also, it was an attempt to open in each one of the 
participants, in minimum time, a window, however 
small, to the fascinating world of art, as well as, 
the exploration of personal skills and interests. 
Given that the seminar obviously entailed a series 
of language and cultural issues, the “classic” 
teaching methods had to undergo partial revision: 
everybody had to function, in some sense, as 
students; and, at the same time, everybody had, 

maybe, to function as teachers.

It was a challenge of symbiosis – even if it was for 
just a small number of hours per week. Now, this 
symbiosis takes the form of a group within which an 
attempt at creating more personal photographic work 
is going to be made. At the same time, the terms and 
conditions of this symbiosis, in the greater sense, 
will widen.

I found warmth in Greece. I did not know any 
Greek apart from the words psomi (bread) and tiri 
(cheese). In the beginning I used to sleep, for 
eight months, in the car. My boss gave me blankets 
and I thank him wherever he is. (Vasil Parizi)

A challenge of symbiosis through a common journey 
that lasted a little while, long enough though for 
the defences to start to loosen and bridges to start 
being built.

In the beginning I came to Greece for the sake 
of the experience. It was hard. I was young, it 
was the first time I had left home for such a long 
period of time. Then I decided to stay because I 
liked it here. My hometown in Uruguay looks like 
Thessaloniki. It is small and surrounded by the 
sea. (Maria-Florencia Lessa-Torterolo)

We are not the ones others may believe we are. 
(Vasil Parizi)

But what message does the term symbiosis bring to 
mind in the age of universalism and electronic 
speed? How is the context of symbiosis being 
developed in a time when communication is deified 
and conquers all, while, at the same time, remains 
grounded in shallow waters?

I come from Albania, Tirana. When we first came to 
Greece to study and the policemen saw our papers, 
they were puzzled that we came from Albania by 
plane. (Iris Hajdinaj)



Parallel Program / 174

Every person should have a citizenship. (Yaghoub 
Ali Zadeh Zahmatkesh) 

Is there a culture that does not set harmonious 
symbiosis as one of its basic goals? If the answer 
is no, then where do the frictions in the meeting 
grounds of these cultures come from?

It was my dream to learn photography some day. I did 
not find this opportunity in my homeland. They did 
not allow it. (Yaghoub Ali Zadeh Zahmatkesh)

How does human expression differentiate when 
geographical borders and cultural environments 
are being crossed? Is there any possibility of 
symbiosis for people from different countries and 
cultures in a city that has forgotten polyphony and 
polychromy?

Whenever I go somewhere or give my CV, my 
nationality stands in the way. (Iris Hajdinaj)

When used to seeing the same things and following 
the same social rituals dictated by culture, it 
is highly possible to come short in objectivity. 
That happens to every nation, city or country, 
where only a foreigner is able to spot the detail 

that skips the others’ attention everyday. (Maria-
Albanina Serres-Quinteiro)

Life is a stone. The worst thing is that close to it 
there is a big hammer able to destroy everything, 
even the light that shines on the stone, with just 
one move. Man lives in his earthly space, but just a 
little lightness may raze him to the ground and make 
him wonder: where was I,  up in the air or down on 
earth? (Klodjan Paloka)

Is it possible that the creative cooperation of 
a group of immigrants forms an artistic proposal 
researching the idea of symbiosis? 

I want the people around me to be happy. I feel nice 
here. My homeland is near Mount Ararat. It seems to 
be near God. The sun shines there, people are happy. 
[...] I do not miss it because Greece is quite 
similar to it. (Shushanik Grigoryan)

Is it possible that photography helps build bridges 
connecting the old homeland to the new? 

My work represents immigrants and refugees. They 
come to this beautiful country with a great deal 
of hope. Let us all hold hands and make sure that 



Jorgo Mihali

Yaghoub Ali Zadeh Zahmatkesh

Arben Jane

Hemen Ali-Ali
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hope does not fly away from them. (Yaghoub Ali Zadeh 
Zahmatkesh)

What is a photograph? A “wall” with a picture. A 
“wall” with memories. Memories that bring us either 
joy and hope or sorrow and sadness. A photograph, 
a wall – a wall of the prison of memories. (Zarina 
Tsuhisvili)

In our work we would like to show what hurts more. 
(Vasil Parizi)

Is it possible that a harmonious symbiosis between 
the members of a photography group sends a bright 
message to the wider social environment? Can art 
provide channels aiding the process of symbiosis?

When I feel the camera in my hand, life is mine. 
(Lusine Margryan)

I entered a new world that I would not like to leave 
easily. (Shushanik Grigoryan)

I learned things regarding myself, I learned to 
discover myself. (Maria-Florencia Lessa-Torterolo)

Is it possible that we free symbiosis from legal, 
bureaucratic and all other burdens and view it 
clearly as a wish, an internal need for another kind 
of society?

Now I see photography, the world around me with 
new eyes. Photography may speak to everybody (for 
everything). (Yaghoub Ali Zadeh Zahmatkesh)

In photography the hardest question is “why”. 
(Shushanik Grigoryan)

Is it possible that people co-operate for a 
harmonious symbiosis without compromising their 
special identity? Are question marks enough to 
change things?

These photographs should not be viewed as completed 
artworks, claiming distinguished artistic laurels. 
Rather, they should be regarded as documents 
recording a process of internal change, a shift, 
the beginning of personal observation and critical 
review of the world around us. This transformation 
always consists a valuable objective in art and is 
usually magical when detected, like a sparkle of 
energy penetrating and electrifying the eye.

This hybridic text is composed of extracts from the 
text in the MMCA exhibition catalogue, interview 
responses of the immigrants participating in the 
workshop as well as a series of questions that came 
up during this project.



Besnik Allko

Maria-Florencia Lessa-Torterolo

Lusine MargaryanLeonard Hajdinaj
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Klodjan Paloka

Elena PchelintsevaVasil PariziRefik Ndreu



Zarina Tsuhisvili

Natia Singardelasvili

Germain SangoMikhail Popov

Maria-Albanina Serres-Quinteiro
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Rrose Selavy ou Eros c'est la vie? 

Institut Français de Thessalonique
31/10-21/11/2011

Coordination: Angeliki Grammatikopoulou

Artists: 
Ilianna Aggeli, Chrysoula Anastasiou, Angeliki Angelidou, Giorgos Chatzistavrou, Eleni Chrysomalli,
Nefeli Dakozoudi, Aliki Dima, Giorgos Fleggas, Konstantinos Giannakopoulos, Zenia Hovhannisan,
Petros Ioannidis, Alexandros Kantoros, Nektarios Karanikas, Sonia Kehagia, Anastasia Michail,
Maria Michailidou, Elli Nalbanti, Emmanouil Papageorgiou, Stiliani Papastefanou, Anna Pigou Repousi,
Dimitra Stavropoulou, Melina Tavouliari etc.

Institut Français de Thessalonique
2A Leoforos Stratou, 540 07 Thessaloniki, 0030 2310 821231, www.ift.gr



Giorgos ChatzistavrouNefeli Dakozoudi    
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Elli Nalbanti

Nefeli Dakozoudi Eleni Chrysomallli
Ilianna Aggeli

Ilianna AggeliAliki Dima



Anastasia Mihail Anastasia Mihail Anastasia Mihail

Dimitra Stavropoulou 
Rrose Selavy, 2011, Video
Photo: © Panajotis Boukouvalas
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Disconnect
Installation / Performance 

Venue: Thessaloniki Town Hall
Opening performance: 6/10/2011, 20.30
Duration: 6/10-6/11/2011

Curator: Maria Oikonomidou

Artists: Sebastian Kriegsmann, Alexandros Tsolakis, Bastian Wibranek  

Supported by:

http://disconnect-project.blogspot.com, http://www.programonline.de/disconnect.html 
http://www.castor-und-pollux.de/2011/05/tanz-zwischen-den-raeumen 
http://www.greekarchitects.gr/en/architectural-review/disconnect-id4247

Thessaloniki Town Hall (photo: Vasilis Mittas)



When does an architectural model become a sculpture? 
How could one experience a gallery space as a white 
cube or as a spatial installation itself? How to 
shape space only when people interact with it?

A white membrane disconnects and ungrounds the floor 
of the gallery. The membrane becomes an interface 
of the physical relation between the two sides of 
space, an interface of the virtual relation between 
the projected lines and the moving figures.

A form constantly changing. An ephemeral sculpture 
that is never the same. A dynamic bodyscape.

Sebastian Kriegsmann 
Alexandros Tsolakis
Bastian Wibranek  

Disconnect, a full-scale installation by 
Alexandros Tsolakis, Bastian Wibranek and 
Sebastian Kriegsmann, starts from a simple 
proposition: more often than not, public space is 
communally occupied. Despite the immutable forms 
of architecture, space transforms the moment it 
is inhabited; what we do and what we don’t is 
spatially inscribed by the simple fact of our 
engagement. By installing a stretchable membrane, 
Disconnect allows visitors to physically register 
the movements of their co-habitants. As people 
move over and under the surface, the fabric’s 
stretch manifests the influence of other bodies as 
a sensible force. Projected beams of light mark 
contour lines on the fabric as it shifts with 
movement. 

Continuing a line of projects initiated by PROGRAM 
-an interdisciplinary platform for projects 
examining architecture, the arts and their 
disciplinary boundaries founded by Carson Chan and 
Fotini Lazaridou-Hatzigoga- that aim to instill 
spatial sensitivity, Disconnect similarly seeks to 
address a wider range of visitors, including the 
youngest ones.

Carson Chan
Fotini Lazaridou-Hatzigoga

Disconnect #2, Berlin (photo: Elsa Thorp)
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Duet 
Photography Exhibition

Venue: Bookshop of the National Bank of Greece Cultural Foundation - Thessaloniki Centre (MIET)
Dates: 6/10-6/11/2011

Artist: Aris Rammos

Bookshop of the National Bank of Greece Cultural Foundation - Thessaloniki Centre (MIET)
11 Tsimiski Str., 546 24 Thessaloniki, www.miet.gr, mietthes@otenet.gr 
http://miettsimiski11.blogspot.com, bookstore-thessaloniki@miet.gr



Action and reaction. 
Feelings and expressions. 
Binary relation. 
In black and white two bodies interact 
in Symbiosis. 
Dancing. 
The photographer’s eye can only 
capture the moment, not the movement. 
Cut. 
Simple and deeply human.
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Action Field Kodra’s Stalking Horses

Dates: 6-8/11/2011

Curators: Maria Kenanidou, Dimitris Michalaros, Theofilos Trampoulis

Participating artists
The poets: Panagiotis Arvanitis, Magda Christopoulou, Lena Kallergi, Natalia Katsou, 
Anestis Melidonis, Thodoris Papaioannou
The visual artists: Nikolas Antoniou, Petroula Dalla, Leonidas Gelos, Yesthimani Hatzi, Hristos 
Ioannidis, Yorgos Korpakis, Penny Korre, Electra Maipa, Thomas Makinatzis, Maria Papalexiou, Nikos 
Pasalimaniotis, Kiki Stoumpou, Ahilleas Zazos

In collaboration with: 
The Department of Visual and Applied Arts of the University of Western Macedonia in Florina



Action Field Kodra 2011, the visual exhibition of 
contemporary art organized by the Municipality of 
Kalamaria, is one of the longest and most important 
non museum institutions of modern art in Greece. 
Supported by the Deputy Mayor of Culture, Action 
Field Kodra participates in the XV Biennale de la 
Méditerranée with the project Action Field Kodra’s 
Stalking Horses.

In order to meet the conditions and needs of such 
a turbulent era, art must now regain its role as 
a mechanism of social cohesion and a carrier of 
ideological and political innovation. This year 
there is a double opening in process: one for 
contemporary art in public space and the other for 
the Municipality of Kalamaria into the Municipality 
of Thessaloniki.

Within this context, Action Field Kodra uses the 
project so that the attempt to penetrate the urban 
web is completed. With the undermining use of 
canteens, images are composed; images that narrate 
a story, a myth in order to trigger a comment on 
our view of the world and ourselves, on self-
determination against entrapment and exclusion, 
on participation in social or community issues by 
providing extensions of thought. Images that try in 
an experiential way to formulate an interpretative 

process as it is revealed through their sequence, 
with a poetic philosophy that might lead to insights 
of self-consciousness. Thus we can articulate 
resistance against a market deregulation, reforming 
and claiming constantly the means, in order to 
reinterpret actively and contribute to shaping a 
world in which we live and participate.

The known for their operation canteens create a 
semiological route in Thessaloniki’s waterfront, 
functioning as fast-food landmarks in public space 
and organized city life, signaling out, at the same 
time, moments of everyday urban time. Following a 
rhythmical typology, in this project the canteens 
lay visual claims of urban landscape, as visual 
artists, musicians and poets take the leading role 
and spectators-clients make their facades and 
backstage their own, experiencing a-not-seen and 
not-lived public space and getting involved, at the 
same time, consciously or unconsciously, in the  
prose of the world.

Maria Kenanidou
Dimitris Michalaros 
Theofilos Trampoulis
Action Field Kodra 2011 Curators   
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George Korbakis



In the context of exploring the issue of “order” 
(a concept which, historically, may carry both a 
positive and a negative, meaning), the process of 
creating a depository (http://floroieikastikoi.
blogspot.com, http://www.harriskondosphyris.com) 
for the composition of a proposition of artistic 
development in positions around the “square” has 
been initiated. Two by-products have also come 
up: (a) lever / mob (the concept of the mass, 
the liquidation of identity); (b) life in the 
square (the concept of superfluity of words, of 
regurgitating political thought, the ventriloquist 
voices of political intuition, the subtraction of 
action, the division and preference of labour).      

Such an imaginary locus of long-windedness are 
the canteens: small units of food production 
that parasitically linger on the extremities of 
organized urban life and that function as landmarks 
for those moments. Scattered around, they can 

function as Trojan Horses in almost all the mob 
events (summer 2011), as a spontaneous parallel 
activity that penetrates, like a ceasefire, into 
the vacuums of urban space.   

During the first interventions in the “canteens 
of a biopolitical mob” that will take place in 
Thessaloniki, the participants, artists and 
poets, will exhaust their capacities towards 
the modification, abolishing the innocence of 
the canteen (+food). Therefore, the landscape of 
canteens will be presented as a stage in terms of 
the paradox of the imaginary. 

Haris Kontosfuris
Assistant Professor, Department of Visual and 
Applied Arts, University of Western Macedonia 
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Walking 4ART

Venue: White Tower Area
Date: 6/10-6/11/2011

Curator: Maria Kenanidou

Participating Artists:
Christina Aggelou, Aristotelis Deligiannidis, Panos Famelis, 
Phoebus Koukopoulos, Alexandra Marati, Chris Vagiatas



Among the plethora of visual information, artists 
offer to the public the stimulus to re-discover the 
city they live in, through artistic sensitivity, 
spotting various locations and forming different 
links between the everyday and the historic 
environment. As art’s extension and re-introduction 
in public space constitutes common artistic demand 
and desire, our city could be considered as a natural 
reception space for contemporary art.

Art in public space, as an ephemeral site-specific 
event, consists a dynamic local intervention, that 
is constantly re-defined, swinging between the site-
specific and the community-specific. Public art, 
through languages and activities that enable it to 
penetrate the social fabric of the city, balancing 
between the everyday and the aesthetic experience, 
is capable -through its permanent or ephemeral 

presence- of providing an alternative conception 
of space and offering the impetus for a friendly 
relationship with the natural environment. The 
attempt is a reminder of how contemporary public 
opinion manipulation stems from mental rigidity 
and proposes ways to cover knowledge gaps due to 
the audiences’ lack of cultural education. It 
is an expression of disapproval, a comment and a 
reaction against the cultural environmental failure 
of our city and an attempt to constitute a “social 
vacuum” aiming to implement artistically a new 
communication utopia.

Maria Kenanidou
Curator
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Aristotelis Deligiannidis, Layers III, 2009-2010

Christina Aggelou, Untitled, 2010Panos Famelis, In Between, 2011



Phoebus Koukopoulos, Untitled, 2011 Alexandra Marati, Exelixis, 2010

Chris Vagiatas, In-sert, 2011
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Awake 
Installation  

Venue: White Tower Area
Dates: 6/10-6/11/2011

Artist: Anastasios Veloudis

www.behance.net/vital_d, veloudis.a@gmail.com



wellbeing. To presence, to now, to awakening, that 
holds the promise of salvation from the load of the 
past and the anxiety of the future.

“When faced with a radical crisis, when the old way 
of being in the world, of interacting with each 
other and with the realm of nature doesn’t work 
anymore, when survival is threatened by seemingly 
insurmountable problems, an individual life-form or 
a species, will either die or become extinct or rise 
above the limitations of its condition through an 
evolutionary leap”.
Eckhart Tolle

Anastasios Veloudis
Graphic Artist

Awakening is the alignment of the outer purpose  
–what we do– with our inner purpose, indicated by the 
feeling of impulse and zest for life. Awake is a word 
which prompts everyone to see the way they experience 
the world and perceive reality. This prompt does 
not show the way, it is only a slightly open doorway 
that everyone has to open in his own way, in order to 
become aware of the true wellbeing and freedom of the 
present moment, where all unhappiness and struggle 
dissolve and life begins to flow with joy and ease. 
While new consciousness rises, a significant portion of 
population is already experiencing within themselves 
the break up of the old egoic mind patterns and the 
emergence of a new dimension of consciousness.

These thoughts are now gaining power and with a 
symbolic way, the Awake project visualizes them above 
our head, calling everyone to return to their natural 



Parallel Program / 198

Young Greek Photographers 2011
Hellenic Centre for Photography 

Venue: Institut Français de Thessalonique
Dates: 19-29/10/2011

Curated by: Manolis Moresopoulos

Participating artists:
Vasiliki Alexopoulou, Michael Bitsis, Katerina Drakopoulou, William Faithful, Yorgos Hampidis,  
Elena Karakitsou, Stella Mouzi, Leonidas Toumpanos, Ioannis Tsiadis, Alkistis Tsitouri

       Venue sponsor:

   

Institut Français de Thessalonique
2A Leoforos Stratou, 540 07 Thessaloniki, 0030 2310 821231, www.ift.gr

Vasiliki Alexopoulou
Los Artesanos de Coyoacan



the unique process of searching their artistic 
maturity. The works that are presented in this 
year’s exhibition have been selected out of more 
than 600 proposals, which proves a blooming of 
artistic production as well as the advancement of 
this art in Greece.

Diverse elements and multiple approaches are 
met through a pluralism of techniques and styles 
reflecting the freshness of a “new” point of view.

Manolis Moresopoulos
Curator

Since 1987, the Young Greek Photographers 
exhibition has been trying to constructively 
contribute to the effort of the new artists to 
present their work to a wider audience and bring 
forth the contemporary photographic production of 
the young and emerging artists of the country. A 
proof of the importance of this initiation in the 
Hellenic photo scene is that a significant number 
of well known and established artists of today 
have been first shown at this exhibition. 

In an era of global economic, social and 
environmental crisis, young photographers are 
searching for ways to surmount the impediments of 
every new start and test their abilities through 

Vasiliki Alexopoulou
Los Artesanos de Coyoacan

Stella Mouzi
Self-portrait

Elena Karakitsou 
Oblivion

Katerina Drakopoulou 
Agora
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Image Of The World
Theatre Workshop & Performance

Workshop 
Date: 4-6/10/2011

Performance 
Venue: Aristotelous Square 
Date: 7/11/2011

Organized by: Recursos d’ Animació Intercultural (RAI) 

Curated by: La Xixa Teatre

Participating artists: 
Angel Adrian Crescini, Meritxell Martinez Bellafont, Carme Fillo Papiol, Lara Mazagatos Pascual



of the image of the world in a public space will 
be given and the audience will be invited to act. 
Image theatre is one of the most stimulating forms 
of theatre because of its ease of enactment and 
its remarkable capacity of portraying thought in a 
concrete form.

We propose an inter cultural project and exchange 
by creating an image of the world, based on the 
techniques of the theatre of the oppressed. It will 
consist of a theatre workshop and a performance 
of image theatre resulting from the workshop, 
in a multicultural context, on the topic of 
globalization. A representation without dialogue 
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Urban Strategies For Public Space
Architecture Workshop

Venue: Thessaloniki Port 
 Technical Chamber of Greece/Section of Central Macedonia 
Dates: 10-19/10/2011

Organized by: Technical Chamber of Greece/Section of Central Macedonia

In collaboration with:
School of Architecture – National Technical University of Athens
School of Architecture – Faculty of Engineering, Aristotle University of Thessaloniki 
School of Architecture – Faculty of Engineering, University of Patras
School of Architecture – Faculty of Engineering, University of Thessaly
School of Architecture – Faculty of Engineering, Demokritos University of Thrace
School of Architecture – Faculty of Engineering, University of Crete

The workshop is open to the public throughout the course of its duration. On October 19th, a round table 
discussion on education and public space as well as a presentation of the workshop results will take place 
at the auditorium of the Technical Chamber of Greece/Section of Central Macedonia.

Technical Chamber of Greece/Section of Central Macedonia
49 Alexander the Great Av., 546 49 Thessaloniki, 0030 2310 883100–99
http://www.tee.tkm.gr, tee_thess@tee.gr



Tellios, Spiros Papadimitriou. 

3. The site of the International Trade Fair of 
Thessaloniki. University of Patras, School of 
Architecture. Instructors: Yannis Aesopos, Panos 
Dragonas.

4. The area of Vegetable Gardens. University of 
Thessaly, School of Architecture. Instructors: 
Yiorgos Triantafyllidis, Dimitra Fygka, Alexis 
Dallas.

5. The area of the West Waterfront of Thessaloniki.
University of Crete, School of Architecture. 
Instructors: Alexander Tripodakis, Mimi Hadjisavva. 

6. The old Commercial Arcades of Thessaloniki.
Demokritos University of Thrace, School of  
Architecture. Instructor: Dimitris  
Polychronopoulos. 

The workshop will be complemented with the 
participation of the School of Architecture of 
the Istanbul Technical University. The area 
of investigation is the East Waterfront of 
Thessaloniki and specifically the platform of the 
Sea Yacht Club (Omilos Thallasis) and the coastal 
zone from the Concert Hall to The Little Palace 
(Palataki).

The Technical Chamber of Greece/Section of Central 
Macedonia, in collaboration with the School of 
Architecture of the National Technical University 
of Athens and the School of Architecture from 
the Faculties of Engineering of the Aristotle 
University of Thessaloniki, the University 
of Patras, the University of Thessaly, the 
Democritean University and the Crete Polytechnic 
School, organize as a parallel event of the First 
Conference: Seeking Public Space, an inter-
university workshop of architecture entitled 
Urban Strategies For Public Space. The University 
workshops are moving from “micro-sites” to 
“mega-sites” in order to suggest architectural 
interventions that support their positions on 
public space. 

The areas to investigate are:
1. The area of Iktinou pedestrian street and the 
school yards of the 41st and 12st elementary schools 
as well as Agia Theodora and Georgiou Stavrou 
pedestrian streets, along with the attached school 
complex. National Technical University of Athens, 
School of Architecture. Instructors: Dimitris 
Isaias, Costas Moraitis. 

2. The area the Old Railway Station. Aristotle 
University of Thessaloniki, School of Architecture. 
Instructors: Titi Papadopoulou, Anastasios 
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The Warehouse Nights
Selected and coordinated by Soul magazine
 
Venue: Thessaloniki Port, Warehouse 8
 
Dates: 6/10/2011 The Speakeasies’ Swing Band!
 14/10/2011 AUditors DOmination Soundsystem
 21/10/2011 Johnny Carbonaras
 27/10/2011 Λόγος Απειλή / Logos Apeili
 5/11/2011 Stefanos Tsitsopoulos, Dimitris Karathanos DJ set

Thessaloniki Port (photo: Vasilis Mittas)



During the XV Biennale de la Méditerranée, Soul is 
presenting a 5-week series of gigs and parties based 
on the principle that characterized the magazine in 
its long-standing relationship with local bands and 
Djs. Different in their rhythmic approach but equal 
in talent and craftsmanship, these artists are unified 
in their quest for creativity. With one foot at the 
current time and place, they are synchronized with the 
global music flow and epitomize artistic modernism.

Opening party: Thursday, October 6
The Speakeasies’ Swing Band!
Swing, jazz, Nueva Electronica

On account of the current financial crisis, 
Thessaloniki, a city which has always been attuned 
with the European jazz movements, has become even 
closer to the bohemian spirit of early 20th century 
Paris and Berlin. The worldwide rebirth of the 
idiom, offers further reasons for a swing – nueva 
electronica octet to flourish in these grounds. Thus, 
The Speakeasies Swing Band!

Pre and after gig Dj set: Stefanos Tsitsopoulos and 
Dimitris Karathanos, following the tracks of swing 
between past, present and future. 

Second party: Friday, October 14
AUditors DOmination Soundsystem
Dub, Electro, Electro-Tango

A multicultural collective of instrument virtuosos, 
sampler manipulators, vocalists and percussionists of 
many kinds, AUditors DOmination have opened for the 
recent Thievery Corporation concert in Thessaloniki. 
In spite of the legendary status of the dub duo’s, 
AU-DO managed to enthrall the audience, establishing 
themselves as the great hope of Greek dub, dubstep, 
reggae, dancehall, funk and electrotango. 

Pre and after gig Dj set: Provided by The Trouble, 
i.e. Giannis Drizis and Christos Exarhopoulos, a 
dynamic duo of seriously uptempo beats, breaks and 
soul nuggets. 

Third party: Friday, October 21
Johnny Carbonaras
Rock’n’Roll, Surf, Garage

The fastest, wildest, grittier rock’n’roll band 
around in a rollercoaster ride to the sounds of surf 
garage and psychedelic sixties. Prepared to get 
your ya-ya’s out.

Pre and after gig Dj set: She truly none other: 
The Wrong Child, connoisseur of northern soul, 
sixties garage, mod anthems, and all things sixties 
related. Accompanied by her regular partner, Scoot 
Boy. The duo is preaching the blues on a regular 
basis in bars of the local rock’n’roll underground.  

Fourth party: Thursday, October 27
Λόγος Απειλή / Logos Apeili
Hip-Hop

Local hip-hop at its liveliest, raunchier version. 
Merely a teenager, Logos Apeili has already 
managed to acquire a huge following thanks to 
extensive touring, acknowledged collaborations, 
a discography of two albums and a number of catchy 
video clips.

Pre and after gig Dj set: Zoltan Tribe
Their tribe is the kind that changes the scenery 
around. Creating the term “Thessaloniki Hip Hop” 
out of scratch and sheer will, they are first and 
foremost friends who know how to enjoy a funky beat.

Closing party: Saturday, November 5
Stefanos Tsitsopoulos, Dimitris Karathanos

Anything goes in a party that turns on, tunes in and 
drops out by encompassing everything that makes for 
a soulful Biennale. 
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Concerts

Venue: Thessaloniki Port, Warehouse 8
Dates: 10/10/2011 Carlos Alomar & Robin Clark 
 12/10 2011 Jason Harrod & Lea-Lorién

Supported by: American Embassy in Greece

Carlos Alomar
Innovative guitarist, educator and producer, he 
is well known as one of David Bowie’s favourite 
guitarists. He is, also, a musical director, co-
founder of the National Rock Movement of Puerto 
Rico and former National Vice-Chairman of the 
board of trustees of the Grammy Organization. Over 
the years Carlos Alomar has loaned his special 
flavour of guitar playing to such greats as David 
Bowie, Paul McCartney, john Lennon, Queen Latifah, 
Alicia Keys, Mariah Carey, Nine Inch Nails, Luther 
Vandross, Liza Minnelli, Iggy pop, Deborah Cox, 
Whitney Houston, Peter, Paul and Mary, Bruce 
Springsteen, Tina Turner, Yoko Ono, Bette Midler, 
james Brown, The Bee Gees, Cyndi Lauper, Carly 
Simon, Duran Duran, Simple Minds, Prefab Sprout, 
Scissor Sisters and the list goes on…

Robin Clark 
Robin Clark has had the good fortune to work with 
many major producers and has sung with some of 



and underscored by inventive guitar work, range 
from the Beatle–esque Bright As You to the blues-
infused Night, Fall On Me, to the dark, ambient 
lament Messed Up Everywhere Blues. 

Lea-Lorién
Lea-Lorién’s first single How Would U Feel has 
obtained anthem status, flying to #1 on UK’s Music 
Week Club Chart, in just three weeks.  It has done 
the same in clubs around the world and crossed to 
radio in 13 countries. In the U.S.A., the single 
obtained #1 status on Billboards Club chart and 
remained there for two weeks. It also went to #1 
on Billboard’s Dance Radio play, knocking out 
Destiny’s Child and jumping over Ciara. Three weeks 
after the single was released, Lea assisted in the 
launching of David Morales 2 Worlds Collide album 
in five countries. In 2005 Lea-Lorién and Morales 
won Best House/Garage track at the international 
Dance Music Awards/Winter Music Conference.

the premier artists of our generation. She has a 
long history of working in recording studios and 
has major experience as a performer… and it all 
started as a teenager at the world famous Apollo 
Theatre in Harlem USA. She has collaborated with 
Michael jackson, Simple Minds, David Bowie, Bruce 
Springsteen, Beyonce, Mariah Carey, Bob Dylan, 
Britney Spears and Aretha Franklin as well as in the 
soundtracks for the animated films, Tarzan, Aladdin 
and Anastasia. Robin has also received numerous 
Gold and Platinum records and CDs.

Jason Harrod
jason Harrod draws from the best traditions of 
American Music to create a sound all of his own. His 
songs about lost love, found joys, and spiritual 
longing have garnered him a loyal following across 
the country. Harrod’s latest release, Bright As 
You, finds him backed by a crack group of musicians. 
The album’s songs, sung in a rich, brooding tenor 

Carlos Alomar Robin Clark jason Harrod Lea-Lorién
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Presències op. 16
Concert

Composed by: Vicent Adsuara Mora
Performed by: Ensemble col legno
Musicians: Maria Pilar juanes (Flute / Piccolo), Luis Auñón (Oboe / English horn), Luis Fernández 
(Bb clarinet / Bass clarinet), David Angel Giner Doménech (Bassoon), Carles Salvador (Percussion), 
Omar Vilata (Piano), Raquel Campos (Violin), jesús jiménez (Viola), Pere joan Carrascosa 
(Violoncello), josé Péres (Contrabass), Robert Ferrer (Conductor)

The concert is selected by the BJCEM partner Fundación VEO based in Valencia. 



All your life is here and now. There is nothing 
else. Be present in your life, fill it with 
“presences”.

Being present means being with all your attention 
on the present moment, here and now. For me 
composing is a great part of this idea, to be 
present and concentrate on music that is being 
born, being totally oblivious to anything in the 
past or the future and to any stimulus that is 

not the music being created. Presence has also 
another meaning in spiritual literature, which is 
enlightenment. So we could say that to be present 
is to be enlightened. Presències op. 16 (Presences) 
was born according to these philosophical ideas, 
from the title to some aspects of the performance.

Composed by Vicent Adsuara Mora, Presències op. 
16 has been awarded the National Award at Valencia 
Crea 2010 festival.
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W13

Venue: Thessaloniki Port, Warehouse 13
Dates: 6/10-6/11 2011

Platform, network, forum, exchange…

Overused words, very much loved by the art world 
everywhere. We ourselves have used it so many 
times to demonstrate and highlight our aspiration 
to create the circumstances that will enable a 
substantial dialogue between artists, curators, 
institutions… 

This time, we decided to liberate ourselves 
avoiding the terms altogether. 

Rather, we invent the term Warehouse, inspired by 
the space that will host a variety of different 
projects and events aiming to enhance the 
possibilities of communication and dialogue that 
the Biennale offers. The program includes visual 
arts projects, presentations and discussions, a 
radio and a TV station. It remains open, in order to 
incorporate more activities and proposals. 

W13 functions as a depository of different 
intellectual products, a meeting point of cultural 
agents, a space of expression of ideas and trends. 
It also functions as an antenna, a point of 
collection and dissemination of information; a 
point of materialization and transmission of the 
Biennale’s message for cultural exchange.  

Christos Savvidis
Lydia Chatziiakovou



with Positive Voice, presents an online discussion 
on coming out within the family and its impact on 
adolescents. One more online debate which aims 
to document teenagers’ and parents’ experiences, 
to provide a field for information, discussion 
and reflection and to seek solutions and exits 
concerning the big issue of coming out within the 
family. The questions will be put online both for 
the present audience members and those who fail 
to be present in the hall. The participants of the 
panel will attempt to illuminate various aspects 
of the subject. It is the first time that an official 
agency of the state addresses this issue. The 
online questions will be submitted via facebook 
and/or twitter. Those not answered live will be 
answered within the next fortnight from the General 
Secretariat for Youth portal.

In collaboration with: City Uncovered magazine

Positive Voice Meeting 
Subject: How easy does family coexistence make it 
for gay and lesbian adolescents to come out?
Date: 24/10/2011

- How easy is it today for a gay or lesbian 
adolescent to talk to his/her parents about his/her 
sexual orientation?
- Does it matter if the family is in a big city or 
not?
- Are the parents ready to live together with gay 
and lesbian children and what problems arise?
- Where could parents get knowledge, tools and 
information to help them face the coming out of 
their children?
-Is there an appropriate way and time to tell my 
parents?

The General Secretariat for Youth, in the context 
of the campaign We live like you in collaboration 

The General Secretariat For Youth Presents: 
Positive Voice Meeting 
General Secretariat for Gender Equality Meeting 
General Secretariat for Population and Social Cohesion Meeting
Bankit 
Tricky
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General Secretariat  
for Gender Equality Meeting 
Subject: Domestic violence against women: the 
threat to harmonious coexistence
Date: 25/10/2011

Domestic violence is a form of gender violence and 
has been for many years an “invisible” crime of a 
private nature experienced by millions of women 
worldwide, regardless of social or economic status, 
education level and religious beliefs. Despite the 
systematic efforts of the feminist movement that 
turned a “personal” problem into a political one, 
making it a matter of public interest and concern, 
the gender-based violence still exists in all 
countries and cultures, causing the death of women 
and severe physical and mental problems to the 
victims, their families and society in general.

The General Secretariat for Gender Equality, 
considering it necessary to take measures to 
eliminate domestic violence, promotes specific 
actions to eliminate the problem, under the 
designed and implemented policies.

General Secretariat for Population  
and Social Cohesion Meeting
Subject: From coexistence to symbiosis: the 
challenge of second-generation immigrants
Date: 1/11/2011

If in the case of first-generation immigrants the 
Greek society confronted the issue of coexistence, 
now the second-generation immigrants pose the 
urgent need for partnership and common perspective 
aiming towards prosperity; a perspective whose 
prerequisite is equal rights and obligations; a 
perspective whose ultimate content is to avoid 
marginalization and to strengthen the cohesion 
of our society. It is towards this direction that 
all the institutional tools at the disposal of the 
Greek state should be used.



Bankit 
When all arts coexist in one square

Members of the non-profit group Bankit present 
audiovisual material documenting the works and 
days of their internet state Bankit: the ART-ificial 
City, giving their own version of Symbiosis?, a 
symbiosis of arts and artists, as they have been 
experiencing it for the last five years, online 
through their website www.bankit.gr, as well as 
live through ARTogether, the festival they organize 
every year in Athens, hosting over two hundred 
artists of all disciplines who coexist artistically 
in the same place for three days.

An “interactive wall” will give an opportunity to 
the attendees to leave their mark, coexisting and 
co-creating with everybody who has passed or will 
pass from the same point. Each one will be able to 
paint himself on any part of the wall and sign this 
figure by his/her fingerprint in paint. This way a 
small symbiosis work of art will be created by all 
the participants of the event.

Tricky 
A performance by Tricycle

Set Designer-Director: Guy Stefanou 
Costume Designer: Tatiana Souhoroukov 
Music: Alexandros Sidiropoulos 
Assistant Director: Elissaios Vlahos 
Communication: Alexandros Karamalikis 
Actors: Nancy Boukli, Maria Lappa, 
Ioanna Vasilakopoulou

What are three women performers doing on a 
tricycle?
How can three wheels transport «I» and «We»?
How can a vehicle bear the weight of artistic 
symbiosis?

In Tricycle’s performance Tricky, theatre, dance 
and visual arts meet via three women performers’ 
inspiration. The tricycle functions both as their 
meeting point and as their vehicle for self-
identification and a means of understanding the 
other, the different, the foreign.

Founded by the set designer Guy Stefanou and 
marking his directorial debut, Tricycle is inspired 
by the idea of self-sufficiency: a miniature fully 
equipped theatre. Surfaces that unfold, hidden 
lights and a variety of mechanisms transform it to 
a set in any kind of space, indoors or outdoors. Its 
adaptability offers to its creators the opportunity 
to reach a wide audience. 
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In the Blink of an Art
An iphoneography bonus project shot from the hip 
for the XV Biennale de la Méditerranée
Artist: Dimitris Karathanos

With his iPhone on the streets of Thessaloniki, 
Dimitris Karathanos captures moments and emotions 
that transform strangers into familiars. Having 
embraced the ground-breaking art of iphoneography 
from its very beginning, he has uploaded more than 
1000 photos on various photographic websites and 
his work is being watched by more than 10,000 people 
on a daily basis, establishing himself as the most 
well-known Greek iphoneographer. His work has been 
featured in the PhotoGlobal exhibition in Scotland, 
he has contributed to two iphoneography collected 
editions of photos and he has already exhibited his 
iphoneography twice in Thessaloniki. 

Dimitris Karathanos will be capturing the action, 
the protagonists, the by-standers, the highlights 
and the minor details of the XV Biennale de la 
Méditerranée every day. His photos will be entirely 
shot and edited using a variety of onboard apps 
on an iPhone 4. They will also be published on the 
spot, on a variety of social media and photographic 
websites, in an attempt to contribute to the 
Biennale feeling at home on the web, along with 
an increasing number of visionary pioneers in the 
exploration and development of this vibrant new 
medium.

flickr.com/photos/dimitriskarathanos
twitter: @dkarathanos
e-mail: dimitriskarathanos@gmail.com

Behind the Scenes
Artist: Anastasios Ktistis 

A typical practice for the cinema, the photographic 
documentation/snapshots of the making of movies, 
uncovering the magic of cinema, and the glamorous 
life of the stars. What happens when you take away 
the glamour and bring in the “dirty” business 
of installing a contemporary art exhibition, 
especially when this requires turning the vast, 
empty spaces of unused port warehouses into spaces 
to showcase young creativity of all forms and 
shapes? 

The setting is indeed cinematographic, the port’s 
docks and warehouses could be the setting of a film 
noir or a blockbuster Hollywood movie – the kind 
of setting that becomes an integral part of the 
plot, another star of the movie. The vast uncovered 
areas, the sea, the cranes, the boats and floating 
platforms are in our case turned into the backdrop, 
a prerequisite for Symbiosis (with a question mark). 
The stars here are not only the creators and their 
works, the curators but also the architects and the 
technicians, the invigilators, the security guards 
and of course, the public.

Young photographer Anastasios Ktistis has taken 
over the task of creating the Biennale’s photo 
album documenting the whole process – from the first 
opening of the spaces until the installation of 
the exhibition and of course the dismantling. Our 
memories will be selected, molded, and enriched 
during the exhibition, as new snapshots will be 
accumulated.



Message In A Bottle

The project Message In A Bottle was inspired by 
the possibility of communication and intercultural 
dialogue offered by the Biennale de la Méditerranée.

As a reference to the gesture of sending off a 
message to the unknown using a bottle cast into the 
sea –a gesture that on the one hand sounds extremely 
environmentally–unfriendly, but on the other is 
used as a standard metaphor for a cry for help– the 
artists participating in this year’s Biennale were 
invited to contribute their own “cry of desperation” 
in the form of a command or instruction. The phrases 
collected can have a diverse quality; they can be 
harsh commandments or friendly exhortations and 
can take various directions, political, personal, 
artistic or other. 

The idea was born after the kind donation of 
22,000 bottles of the famous Natural Sparkling 
Water Doubia that belongs to the Malamatina Group. 
The collected phrases offered by the artists or 
other professionals involved in the organization 
are printed and inserted into the bottles and 
distributed to the visitors, who take a piece of the 
Biennale with them as they leave the exhibition. 

Design Report Greece
Artists: Anastasios Koupantsis, 
Alexandros Mihalakopoulos

Design Report Greece is a research project that 
has been realized by Anastasios Koupantsis and 
Alexandros Mihalakopoulos under the Laboratory 
of Visual Communication of Dusseldorf University. 
The documentary film Everything Is Going To Go Well 
examines the history and evolution of design in 
Greece, the modern domestic graphic design scene 
and also the current political and social events. 
The creative agencies that participate are: 
Beetroot, Cannibal Fonts, Chris Trivizas Design, 
Designers United, +Design Magazine, Dolphins, 
G, Indyvisuals, K2 Design, Theodora Mantzari, 
Mousegraphics, Parachute Fonts, Π6, Red Creative, 
Talc Design Studio, The Design Shop, Together 
Design, Tria, Tsevis Visual Design, Yellow Bean.  
A 74-minute duration documentary film, Design Report 
Greece is the first Design Report of Dusseldorf 
University and will act like a trailer for the book 
with designers’ interviews and works that will be 
released in the coming months. The project tries 
to give an idea of Greek design in particular but 
also to draw a wider picture of Europe’s cultural 
future. 

Supported by:In collaboration with: 
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Painting Workshop
Organized by: Symβiosis

Symβiosis was founded in May 2011 in Thessaloniki, 
based on a Project on Migration and Intercultural 
Education. Symβiosis encourages fair, accurate, 
inclusive and sensitive dialogue to promote 
understanding between different groups and cultures 
and acceptance of diversity and provides a platform 
for civil society organizations and networks working 
on equality, solidarity, participatory democracy, 
social justice and respect for fundamental rights. 
Symβiosis aims to bring together actors in order 
to break down barriers of misunderstanding that 
exist and establish long-term social partnerships 
and cohesion, combating discrimination based on 
ethnic and religious affiliation, as well as gender, 
facilitating intercultural and interfaith dialogue, 
political education, through studies and collaborative 
activities; and to bridge theory and practice 
empowering marginalized groups, focusing on the 
younger generation. 

Specifically, at the cultural level, Symβiosis 
examines the way migrants’ and minorities’ artistic 
productions inspired by their experience of migration 
and/or discrimination can change and enrich local 
cultures and promotes the migrants’ ability to access 
and contribute to practices as dynamic social actors 
(i.e. educators, students and researchers) and not 
solely as objects of instruction and/or research. At 
the social level, Symβiosis aims to explore the idea 
that migrants can help build bridges, to facilitate 
the encounters between different populations sharing 
the same neighbourhood. In particular it explores the 
possibility of popular and creative arts to become a 
means of communication and dialogue between different 
groups sharing the same culture and neighbourhood. 

In the context of the XV Biennale de la Méditerranée, 
Symβiosis offers a Painting Workshop.

www.symbiosis.org.gr
office@symbiosis.org.gr

OpenCoffee
Curators: Yorgos Yatos, Apostolos Kritikos

OpenCoffee is a series of open meetings referring 
to issues concerning business and new technologies 
from the perspective of new startups. Its main 
objectives are:
- to create a network of people with similar 
interests in order to develop collaboration 
opportunities,
- to foster a culture of innovation and business,
- to disseminate new technologies, with an emphasis 
on those related to the internet.

In Greece, OpenCoffee has been operating for 4 
years in 5 cities, numbering thousands of visitors 
in more than 80 sessions and 250+ presentations on 
technology and entrepreneurship by important people 
of the business world (founders, CEO’s, etc) as well 
as young people with innovative start ups.

www.opencoffee.gr 



Upnloud Web Radio

The whole idea of UpnLoud Web Radio was created 
by a group of young people in 2009, whose love for 
music actually led them to open their very own 
production studio in the heart of Thessaloniki. 
Τhe main purpose of the radio station is to 
transmit and forward music through the internet. 
UpnLoud.gr is visited daily by people from many 
cities around Greece (Athens, Patras, Kavala, 
Komotini, Serres and others). The station’s range 
and dynamic however is not only domestic but it 
spreads out to many other European cities (Paris, 
London, Berlin, Rome, Brussels, Moscow, Lisbon, 
etc.).

Even though the history of the web radio is 
quite short, it has managed to interview some 
important names from the Greek and international 
music industry. Some quick names are Rodes, Parov 
Stellar, The Levellers, jon Kennedy, The Veils, 
The Subways and more… The station has hosted 
and kept in its program the best Djs from around 
the city and from its microphones have passed 
significant personalities of the artistic world.

UpnLoud Web Radio also takes part in and 
endorses cultural and artistic happenings around 
Thessaloniki either as a sponsor-supporter or 
organizing musical events itself with great 
response.

With the chance of this year’s Biennale, UpnLoud 
radio will transmit from the booth of Warehouse 
13 at the port, from the 6th of October to the 6th 
of November, having its microphones open for all 
artists and sending out its regular program from 
there.

www.upnloud.gr

TV100

The Municipal Television of Thessaloniki (TV100) is 
a local network of limited resources. Nevertheless, 
it has set itself the ambitious mission of adapting 
its program to the life of the Thessaloniki 
Metropolitan Area. Hosting the XV Biennale de la 
Méditerranée: Symbiosis? is the kind of challenge 
this network longs for. Our task will be to fully 
document the Biennale, including the phase of its 
installation, specifically focusing on the artists’ 
testimonies on the creative process. TV100 will 
be producing a daily magazine, broadcast locally 
but available worldwide through our live-stream. 
Thus, for the first time, we will be offering to an 
unlimited audience the possibility of experiencing 
the Biennale. In cooperation with the curators, 
TV100 also wishes to exploit the possibility of 
broadcasting certain video artworks. Last but not 
least, the Municipal Television of Thessaloniki 
will be inviting young artists to experiment with 
our medium, proposing new forms of televised 
communication. Let us try to transform television 
into a “weapon of mass creativity”.  





Workshops/220-225

LA VILLE OUVERTE/LIVING IN THE CITY OF BABYLON/LA FORMA/IF YOU WERE IN 
MY FACE/TOUCHSTORIES/URBAN LANDSCAPE PERSPECTIVES



Workshops / 220

Arci Workshops 
Arci, in co-ordination with the activities of the 
BjCEM, have organized a plan of workshops and a 
special interdisciplinary project that supports 
exchange and mobility of young artists from the 
south and the north of the Mediterranean Sea. 
Specifically, two workshops and a special project 
have been organized: La Ville Ouverte, workshop 
on public art; Living in the city of Babylon:  
Symbiosis, workshop on literature; a special 
project of low-fi magazine called La Forma (o Della 
memorie delle città)

Public Art Workshop: La Ville Ouverte
Dates: 15-21/4/2011 (Casablanca) 
 20-25/9/2011 (Viterbo)

The workshop La Ville Ouverte, promoted by Arci 
and Casa Memoire, is a platform for reflection 
on the use of public space between the South 
and North Mediterranean. After an initial study 
session in Casablanca, the second part of the 
workshop held in Italy has brought together six 
young artists (Italian and Moroccan) to carry out 
projects aimed at rethinking public spaces through 
the intervention of art. In Viterbo, discussion 
sessions between artists and curators were held 
in a residence built directly into a public space 
temporarily occupied for the performance of 
Residence Permit (Visa card) by Alessandro Nassiri 
Tabibzadeh. 

Organized by: Arci, Casa Memoire 
In collaboration with: Arci Viterbo, Cantieri 
d'Arte, City of Venice 
Supported by: Ministry of Cultural Heritage and 
Activities, COOP 
Curated by: Alessandro Nassiri Tabibzadeh, 
Denis Isaia, Marco Trulli and Claudio Zecchi
Participating artists: Chiara Colombi, Gregorio 
De Luca Comandini, Isabella Mara, Atbane Younes, 
Pietro Zucca, Atbane Zohueir



Special Project La Forma 
(o Delle memorie delle città) 
Dates: 20-30/9/2011 (Viterbo)

La Forma (o Delle memorie delle città ) is a 
“do-it-yourself” low-cost and low-fi publishing 
project. A magazine capable of collecting narrative 
suggestions to tell a story as if it were a 
serialized novel. An experimental novel written by 
multiple hands which involves artists, writers, 
cartoonists and critics accommodating at the 
same time diverse types of languages. A work that 
examines the urban space reflecting on the concepts 
of geography, urban planning and architecture; 
folklore, history and tradition, deriving its 
strength from its diversity. Each artist ofers a 
personal view of a Euro-Mediterranean city in the 
form of nostalgic notes or imaginary postcards full 
of memories and projections of the urban space. 

http://laforma.tumblr.com
www.cantieridarte.org
 
Curated by: Marco Trulli, Claudio Zecchi and Tothi 
Folisi (Laboratorio Saccardi)
Texts and Images by: 108, Alterazioni Video, 
Francesco Arena, Sonia Giambrone, Alessandro 
Nassiri Tabibzadeh, Pietro Ruffo, Laboratorio 
Saccardi, Giuseppe Stampone, Adalberto Abbate, 
Christian Frosi, Roberto Santoro, Alessandro 
Saturno, Clio Nicastro, Luciano Maggiore, Francesco 
Guttuso,Roberta Martina Zagarella, Luca Ghedini, 
Claudia Di Gangi, Gloria Pasetto, Thamara Emanuele, 
Cosimo Piediscalzi, Massimo Ricciardi, Marco 
Trulli, Claudio Zecchi

Literature Workshop  
Living In The City Of Babylon: Symbiosis          
Dates: 3-5/10/2011 (Lecco)

During the workshop the participants are invited 
to work on the syntactic characteristics of 
idioms used by people living on the shores of the 
Mediterranean Sea by proposing an analysis on 
their idiomatic features. The working instruments 
are those of the creative poetic writing. The 
workshop is divided in a brief period of training 
on writing and linguistics, followed by a creative 
experimentation on the city as a melting pot of 
sounds, words and images in constant evolution. 
At the conclusion of the activity, participants 
are invited to create and share a new common key to 
syntactic by which a description of the “city of 
Babylon” can be drawn up, starting with the main 
theme of the Biennale: Symbiosis?.

Organized by: Arci
In collaboration with: Arci Toscana, El Ghibli 
magazine, Alteracultura, RAI RadioTre-Fahrenheit 
Supported by: COOP, Centre for the Book and Reading 
of the Ministry of Culture (Cepell-Mibac)
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Ferrara Workshop
If You Were In My Face
Dates: 29/8-12/9/2011

The project developed for Symbiosis? expresses the 
strategies adopted by the Faculty of Architecture 
- Ferrara University, Teatro Comunale Foundation 
and the City of Ferrara - Office for Young Artists: 
a network of people involved in the challenge 
of seeking new horizons among the wide and 
complex scenario of applied arts, in local and 
international settings.

The event set for October 2011 for the XV Biennale 
de la Méditerranée in Thessaloniki enables the 
young students involved to face the new poetic and 
expressive necessities, working out and developing 
what has been inherited from the great tradition, 
with a keen exploration of the close relation 
between the “inside” and the “outside” of oneself.  

A traveller knocks on a door, carrying a suitcase. 
In exchange for a warm meal and hospitality for 
the night, he takes out a story from the suitcase. 
The traveller’s gift becomes an opportunity to 

compare different identities, a way of getting 
a deep insight from others and from ourselves 
as well. Knowledge can therefore be gained in a 
symbiotic exchange between a positive –our face– 
and a negative – the mask. The aim of the work is to 
catch the instant: a picture portrays the visitor 
with the traveller’s mask, hence in the traveller’s 
shoes. Only the picture remains: a left impression 
and a visible memory of the meeting.

Organized by: Faculty of Architecture - Ferrara 
University, Teatro Comunale Foundation, City of 
Ferrara - Office for Young Artists
Curated by: Antonio Utili 
Artists: Fabio De Martini, Claudio Esposito, 
Lina Guolo, Agostino Maiurano, Carlo Ottaviani, 
Andrijana Sekulic, Nicola Utili



the installation in the same way as storytellers 
used to travel, meet people and collect stories to 
enrich their repertoire.

Studio Azzurro was founded in 1984 by F. Cirifino, 
P. Rosa and L. Sangiorgi and joined in 1995 by S. 
Roveda. For over 20 years, it has been working on 
video installations, which create communicative 
environments that require an active and significant 
participation on behalf of the spectator who is 
part of the narrative structure.

Organized by: City of Milan
In collaboration with: Arci Milano
Curated by: Studio Azzurro
Participating artists: Isabella Mara, Camilla 
Monga, Serena Porrati, Mariagiulia Serantoni, 
Domenico Stranieri, Ramona Zordini

Milan Workshop
Touchstories
Dates: 20-24/6/2011

TouchStories is a collective piece by six Italian 
artists –selected by the City of Milan and Arci 
Milano– that evolved from a workshop promoted 
by the City of Milan and led by Studio Azzurro. 
The workshop aimed at designing and producing 
a multimedia and interactive piece for the XV 
Biennale de la Méditerranée. 

TouchStories presents a series of stories 
that have their roots in the reality of the 
contemporary Mediterranean. It aims at merging 
one of the most ancient narrative traditions –
storytelling– with a contemporary language based 
on multimedia communication technology. The 
piece is characterized by different narrative 
scenarios, allowing for the integration of the six 
artists’ sensitivities and for the creation of an 
interactive dimension. The audience has an active 
role in the process of creating the stories: their 
gestures, choices and behaviour determine the 
development of this collective story.  

The underpinning idea of TouchStories –that 
of emphasising the narrative heritage of the 
Mediterranean through artistic work– implies 
that this piece is “open”. Other artists will be 
able to add new stories and codes of expression, 
enhancing the narrative and artistic vocabulary of 
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- 13 Views Of Vega (by Valentina Ciarapica and 
Claudia Rossini) is the story of a look... or maybe 
the story of multiple looks rather linked to a 
single imaginary. The work stands as a narrative 
space, which is in a particular way, representative 
of the one dictated by the cliché of science fiction 
anthology. “Look. That is poetry, isn’t it? Don’t 
you think it was worth it?” 

The stories, ideas and perceptions described 
above have been collected and highlighted by 
the installation Urban Landscape Perspectives 
presented in Thessaloniki.

www.angolazioniurbane.net

Organized by: Youth Policies and Peace Department 
of the City of Venice  
Curated by: Tri.P Group
Participating artists: Valentina Ciarapica, Giulia 
Filippi, Neill Kidgell, Claudia Rossini, Videotrope 
(Roberto Sartor and Matteo Stocco)  

In collaboration with:

Venice Workshop
Urban Landscape Perspectives
Looking Towards A Collective Project
Dates: 10/2010-10/2011
(Venice, Casablanca, Thessaloniki)  

Urban Landscape Perspectives: Looking Towards 
A Collective Project is a workshop addressed to 
public art, promoted by the Youth Policies and 
Peace Department of the City of Venice. Seven 
artists, coordinated by the collective Tri.P Group 
(Alessandro Bellinato, Alvise Giacomazzi and 
Carlo Tinti), located four areas in the industrial 
district of Porto Marghera, where they planned and 
built low budget interventions aiming to improve 
the urban environment and to build a connection 
with everyone living there.

The projects realized in the context of Urban 
Landscape Perspectives are: 
- Mar gh’era (by Giulia Filippi): a description, 
through maps and shapes, of the sequence of changes 
in the Porto Marghera area, from the end of 19th 
century until now.
- Cleaned Circle (by Neill Kidgell): a large circle 
is cleaned on a wall using a mask template and 
sandblasting. The work is an ephemeral intervention 
that engages directly with the environment. The 
action of cleaning and the form of the circle 
are universal and embody the idea of renewal and 
regeneration. 
- Kit (by Videotrope): a performance and, at the 
same time, an installation. Five LED rows and 
an arduino board are the main components of the 
installation. Lights can be interactive by sensing 
audio inputs from an external contact microphone.  

Neill Kidgell, Cleaned Circle
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Cuba sur écoute, 2010
Duaration: 29’54”

2008: Florence Chirié, Adrian Galeazzi, Lucie Roy 
and Emilie Saccoccio share the same passion for 
video and music. Together they start writing a 
movie based on the idea of low musical tempo. 
2009: The four authors travel to Cuba where they 
meet a great many local musicians and start to film.
2010: Nearly 30 hours of rushes have to be viewed, 
selected and put together.
2011: Maturation is reached and the film is created. 
Cuba sur écoute is an original blend of apolitical 
documentary and musical road-movie, born from 
the passion of four youngsters who wished to be 
sincere, not objective. This film is sensitive to 
the lives of Cubans, it stands somewhere between 
fun that runs out and songs ablazing in the night.

Association Rencontres 
Musicales  

France

Archipel, 2010
Duration: 23’

Before starting to shoot the short film Archipel, 
I spent two years in Palestine and Israel, an 
extremely fragmented, yet mythical, territory, 
identified with different appelations (Palestine, 
Israel, Holy Land) depending on the enunciator.
I desired an ordinary story, one of a man who 
starts moving out of necessity. Abed is bound to 
constasntly search for points of entrance and exit, 
until he gets lost in a territory that he doesn’t 
recognize anymore. Denying the current political 
partition of the territory, Archipel displays the 
constrictions, the difficulties of a mysterious 
journey, rejecting the use of the spectacular. 
There is nothing extraordinary in the organization 
of oppression.

Giacomo Abruzzese 

Italy 
Florence Chirié, Adrian Galeazzi, 
Lucie Roy, Emilie Saccoccio



  

Two Love Stories, 2008
Duration: 25’

In Debauched Halo, a visit to two Roma couples opens 
up a parallel world. Snapshots from a circle of 
life, love, labour and loss intertwine intriguing 
the viewer. The tone and the images, overall quiet 
and matter-of-fact, convey a wide range of emotions 
and moods, from vivacious to hopeless, from light 
to sober and back.
In Two Love Stories, an educated young woman yields 
to society’s expectations and tries to find a man. 
In this process, she must undergo various inner 
and outward changes, subtle at times, violent at 
others, but always managed by others. Visually, 
the film plays with a surprisingly broad array of 
conventions that combined give birth to a highly 
artificial construct, which reflects the values and 
standards internalised by the protagonist. 

Shota Bukoshi 

Kosovo

Espagueti Western (Spaghetti Western), 2008
Duration: 11’15”

Spaghetti Western is an animated short film that 
presents the adventures of Spaghetti Kid, the 
fastest cowboy in the West, and his fierce enemies: 
the fearsome Indian Macaroni and evil jack Noodle.
Spaghetti Western is the first animation film of Sami 
Natsheh, a graduate of Audiovisual Communication 
of Seville University, some short films director 
and contributing writer in the fantastic magazine 
pasadizo.com. It was nominated for Best Short film 
Award at Goya Awards.

Sami Natsheh Barragán 

Spain
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Mute, 2010
Duration: 4’4”

Different people, the same city. Different places, 
the same music. It’s possible to live together 
finding the spaces we need: streets, squares, metro 
stations. Every urban habitat is a social place 
where assimilation, change, knowledge are possible; 
where people talk to one another, ideas are 
exchanged. But when our society is mute, due to our 
anti-culture governments, people can’t speak with 
one another. So, music and the arts become the only 
vehicles of assimilation, knowledge, symbiosis.
Mute is set in Cagliari, a silent and isolated city. 
Some young people elude censorship through a pair 
of headphones, from which cheerful and sensual 
cumbia music spreads all around, acting like an 
injection of life.

Alberto Diana 

Italy 

Il campo di calcio (titolo provvisorio), 2011
Duration: 30’

The film is a choral portrait of a football team 
of adolescents: dialogues, clashes, families, 
dreams, the relationship with the coach during 
daily training, in a football field in the outskirts 
of Turin. The film is, actually, a reflection of a 
community, a microcosm: the young players have 
a special form of relationship with the coaches 
and each other, where, through power relations 
and alliances, friendships and conversations, 
confessions and confrontations, they develop and 
they sublimate hopes and fears of an unstable 
period of life: the transition from adolescence to 
adulthood. The film is also an exploration of the 
spaces experienced by children during training 
(changing rooms, football field, the outskirts of the 
city) and, by extension, of cities and countries of 
origin of the children, their memories, their homes.

Massimiliano & Gianluca  
De Serio 
Italy



  

The Oyster Effect, 2010
Duration: 12’51”
Courtesy: the artist

According to popular belief, “tarantism”, a medical 
condition that used to occur in South Italy, was 
provoked by the bite of a poisonous spider called 
Tarantula. Causing paralysis and mainly affecting 
women, it could only be cured through frantic 
dancing induced by a particularly fast paced music 
called Tarantella.
Using as a departure point excerpts of documentary 
footage, the portrayal of women and hysteria in 
The Oyster Effect is shown as a series of parallels 
between built environments, architectural spaces, 
landscapes and their narration. The attempt to 
bridge the specific representations of women’s 
subjectivity as products of their cultural 
environments, in northern and southern Europe, is 
persistently negated by the conflicting relation 
between image and narrating voice.

Valentina Ferrandes 

Italy

First Day At Work, 2010
Duration: 24’

Due to coincidence, three anti-heroes (three 
alcoholics, existing passively in timeless space) 
become heroes for a brief moment.
First Day At Work is a satirical drama of Slovenian 
heritage mixed with social realism, philosophy of 
the absurd and the impact of the Balkan humour. 
Through analyzing the case of a remote drinking 
bar, the film addresses broader social issues. It 
raises local issues, but also the cultural impact 
of globalization, personal trauma and the problems 
of modern times. These ulcers of capitalist-
oriented Western societies lead the individuals to 
passivity, general disengagement and surrendering 
to their fate. Repression and unrealized desires 
lead to this general social apathy that, without 
active participation, can lead only to ultimate 
destruction.

Urška Djukić 

Slovenia
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Humans Nailing, 2008
Duration: 4’7”

Ivan Ivanovski 

FYROM

Humans Nailing is a stop motion animation film 
that presents two historically and always actual 
opposing elements: power, symbolically represented 
by nails constructing a city of their own, and 
ideology, symbolically represented by clay, from 
which humans are formed.

Contrappassouno, 2006
Duration: 7’5”

Contrappassouno (Τele-Sinners), a stop motion 
animation video, of which the characters and 
scenography have been manufactured with recycled 
materials only, arises as a grotesque allegory 
of the relationship between man and telivision 
media, seen as a container of the seven deadly 
sins. A spectator that passively fuels this one-
way operational link and becomes its slave, the 
main character of the short film fuels a devilish 
machine until he is completely drawn in. The ideas 
expressed stem from an observation of the symbiotic 
and often noxious relationship that the new 
generations establish with new technology: instead 
of using technology they become totally addicted 
and subdued to it.

Matteo Giacchella 

Italy



  

Sorelle, 2011
Duration: 15’

Neither a documentary nor a fiction film, Sorelle 
tries to communicate a true story of female 
solidarity that nourishes a deeper bond, in which 
different ways of life, different cultures and 
different sensitivities make two women stronger 
and give them courage to start a new life. Another 
woman, a writer, knows their union. Her welcoming 
home is the best place for the story to be told. The 
film has no planned direction, it is open to what is 
contingent and unexpected, considering the human 
being as the subject, not the object, in the art of 
cinema.

Marco Longo 

Italy

I. Soldier, 2010
Duration: 4’

The concept of collective harmony is of great 
importance in the army. The system puts the identity 
of the group above the identity of the individual. 
Consequently, there is only little room left for 
developing individuality, the training obliges 
the soldier to behave as part of a collective and 
to put aside one’s own interests on behalf of the 
group. Later on, these principles are applied to 
the workplace, where the employee is committed to 
the collective of the company. It is extremely hard 
to overcome the system, very difficult to overthrow 
the atmosphere of collectivism. The film I. Soldier 
explores these issues.

Khaled Jarrar 

Palestine
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Head And Feet, 2010-2011
Duration: 3’30”

In accordance with art practices based on the 
introduction of new media in traditionally 
defined art disciplines, Head And Feet is based on 
computer generated music and the possibility of its 
visualization. Problematization of the body in the 
experience of music is seen through the symbiosis 
of the head, as thoughts and ideas, and feet, as 
experience and physical movement.

Vladimir Macar 

Serbia

Storia di Nessuno, 2010
Duration: 15’

Storia di Nessuno (Story of Nobody) tells the story 
of an unusual, grotesque man who is more lonely 
than alone, who talks about his life as he works and 
muses on the past and present of Italy. The film has 
won numerous Italian and international awards.

Manfredi Lucibello  

Italy



  

Manon Experience 1, 2 and 3, 2010
Duration: 1’56”, 1’50” and 41” (respectively)

In the series of short films entitled Manon 
Experience, Manon Nammour, a senior student in 
the Radio, TV and Film Department at the Notre 
Dame University in Lebanon experiments with using 
different aesthetic approaches to present a variety 
of topics, such as the life cycle in the middle of 
technology, the notion that every day a new idea 
is found and a new mystery is revealed, dandruff 
revolution.

Manon Nammour 

Lebanon

Smolik, 2010
Duration: 8’

Away from a prosaic narrative, Smolik is the story 
of two characters in confrontation. Their feelings 
are mainly communicated through movement. In 
fact, this project is an experimentation based 
on the idea of blending performance/contemporary 
dance, emotional abstraction and animation. In 
the outcome, the expression goes beyond simple 
gestures, building psychological relations through 
the poetics of movement.

Cristiano Mourato 

Portugal
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Rash, 2011
Duration: 10’

Art is a tool to show real life. Some stories that 
seem very simple are the essence of our life. 
Sometimes the stories and the most important things 
are in front of us but we don’t see them. Let’s show 
them through art.
The short film Rash is the story of a little boy who 
lives alone with his mother. The film shows his life 
and his efforts to overcome everyday difficulties 
as well as to cope with the enigma of his mother’s 
life.

Ergys Peqini 

Albania

City Bus Symphony, 2003
Duration: 9’

The basic idea of the film City Bus Symphony is to 
show a kind of conflict between people and machines. 
People are portrayed as a crowd because the buses 
are actually the main characters in the film. It 
is about the life of the buses. A life depicted 
in a one-day journey through the city. The whole 
story is presented in a non-dialogue, rhythmic 
way of picture and sound with a dose of personal 
impression.

Darijan Pejovsky 

FYROM



  

Counterattack, 2011
Duration: 14’

War is a prison for the human soul. Only peace 
liberates and redeems. In Counterattack, a short 
fiction film where The Hurt Locker meets The Birds, 
this premise is exhibited through the paradox of 
symbiosis between a soldier and a flock of pigeons.  
It is presented though a story of conflict about 
the narrow space of a container. Human and nature 
claim the same space, dynamically. The soldier 
represents occupation, violence, but above all 
reason. Birds stand for native people, resistance 
but above all nature. The encounter of reason with 
the unpredictable vitality of nature leads, through 
an overwhelming emotional connection, to catharsis 
and reconciliation. Their symbiosis leads to peace 
and mutual acceptance.

Eirini Steirou 

Greece

Occhiali dal sole, 2011
Duration: 8’40”

The peaceful alien Glasses From The Sun (Occhiali 
dal sole) visits a school. His mission is to 
understand the concept of the word “conflict” 
that is unknown to his people. Knowing that one 
of the main problems on Earth is the difficulty in 
communication, he tries to communicate with the 
students through the technological instruments 
that they currently use: he shows a video message 
recorded on a cell phone or he appears suddenly on 
the computer monitors of the students. Students 
try to communicate the concept to him and help him 
understand what conflict is and what could happen if 
it was transposed on a large-scale.

Gabriele Piazzesi  

Italy 
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Murder Of A Moth, 2010
Duration: 1’3”

A twisted proverb (An apple keeps life away…) and 
the fight of a moth versus light are the respective 
themes of the stop motion animation films The Day 
and Murder Of A Moth by Tarek, currently engaged in 
radio, television and film studies.

Tarek  
Tarek Korkomaz

Lebanon

The Critical Mass Movement, 2011
Duration: 4’3”

An audiovisual phenomenon is a “concrete metaphor” 
of the complexity of the contemporary world. The 
power of artifice, which is inherent in the nature 
of the audiovisual and something that the media, 
simulating reality, tend to hide, emerges clearly 
in this work, aiming to expose the mechanism that 
underlies the construction of certain kinds of 
power. 
For the film The Critical Mass Movement, Strangis 
has collected from the internet a series of news 
fragments related to the disruption of the status 
quo in North Africa to make up –thanks to special 
video post production techniques– a piece tending  
to abstraction. The work offers interesting insights 
for the interpretation of the gap between the real 
event and the mass-media version of it.

Lino Strangis 

Italy



  

Digital Gaza, 2011
Duration: 30’

No email, no contact visit, in most cases not even a 
telephone call; it’s back to basics: a hand-written 
letter dating from months ago. This is the only 
piece of information Palestinian families living in 
Gaza receive from their loved ones who are held in 
an Israeli prison. Digital Gaza follows the mothers 
of those detained as they gather at the space they 
created over a decade ago to be listened to. Gaza’s 
new generation, many of whom have been imprisoned 
in an Israeli jail, grew up exposed to the digital 
world. The young are determined to create a new space 
for their voices to be heard and to communicate 
directly with the world wide web.

Bianca Maria Zammit 

Malta

Trato (Deal), 2009
Duration: 11’

Elena loses a glove on her way home. A group of 
teenagers are looking at her from the stairs of a 
building. Elena kindly asks the guys, inquiring 
about her missing glove. They abuse her trust. Only 
a deal will resolve the conflict.
This is the story of Trato (Deal) which is the 
first short film by Almudena Verdés Durá. It was 
funded by the Ministry of Culture and the Valencian 
Cinematography Institute and was selected in over 
30 national and international festivals including 
Clermont Ferrand, the International Film Festival 
of Guadalajara (Mexico), the International Film 
Festival of Cartagena de Indias, the Regensburg 
Short Film Week(Germany) and has won numerous 
awards including best film and best director.

Almudena Verdés Durá  

Spain
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Symbiosis, 2011In A Cluster Of Golden Crickets, 2010
And?, 2011
Steppenwolf, 2011

The project Symbiosis, a poetry presentation 
accompanied by a short video movie and hip hop 
music, deals with issues of symbiosis in the 
current system, raises the question of man’s 
position in contemporary society and attempts to 
provide suggestions for a better life.

Lejla Alimanović 

Bosnia and Herzegovina

The theme of symbiosis pervades, as dense 
embroidery, different layers of the pieces. 
Symbiosis is present in a first thematic concentric 
layer. It also appears in the unification and fusing 
of poetry and painting through a synaesthetic 
impression of phonemes and sounds as colours. 
Moreover, it is present in the architectonic of 
the poetry through the eclectic combination of 
different technical and stylistic elements such 
as Rimbaud’s synaesthesis, Lorca’s assonance and 
alliteration, echoes of the French symbolists and 
surrealists, Dante triplet and classical metrics.

Nermin Ahmić 

Bosnia and Herzegovina



Ittrè miftuħa lill-mejtin (An Open E-mail To The Dead), 
2011 

Mill-frak ta’ fuq l-imwejjed (The Last Few Crumbs), 
2011 

Fille de, 2011

Ittrè miftuħa lill-mejtin (An Open E-mail To The 
Dead) is an email addressed to Khaled Said, in 
whose honour the initial protests in Egypt were 
organized; this work takes into consideration 
the local situation and is also the author’s first 
experiment in feminine writing.

Mill-frak ta’ fuq l-imwejjed (The Last Few 
Crumbs) is a poem inspired by the author’s local 
surroundings and his literary experiences abroad, 
an awards ceremony in Barcelona and a literary 
workshop in Sofia, during which he got to meet 
writers from around 25 different nationalities. 

Keith Azzopardi 

Malta

Où que tu ailles, quoi que tu fasses, tu emporteras 
ton pays sur ton dos, et n’en déplaise à ceux qui 
veulent se persuader du contraire, on ne peut 
s’exiler de soi-même.
(Wherever you go, whatever you do, you carry your 
country on your back, and no offense to those who 
want to think otherwise, one cannot be exiled from 
himself.)
Abdourahman A. Waberi Cahier nomade 

The short story Fille de is the chronicle of a 
departure from Africa to France, the exile of a 
teenager in a family, who will not return from 
flight. 1999-2011, a chronicle of a departure 
undergone, which will become a chosen exile.

Leïla Anis 

France
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Bashir And Others, 2011Halima, 2011

Observing the different realities of three people 
through turbulence and war, solitude and mass 
media. Recent events that have had an impact on 
almost everyone. The coming together (or the lack 
of it) of different worlds. Moving forward or 
waiting for something that never happens.

Keith Borg has just finished his MA in 
Communications. The simplicity of everyday life 
is his biggest influence, as he tries to understand 
better the human being as its own entity.

Keith Borg 

Malta

I think that the art of story telling and narration 
is a connection bridge between people. Art 
increases the desire to communicate and to meet the 
other, to open up to the other’s culture. Dealing 
with different cultures is an opportunity to create 
stories with special flavours, promoting this 
humanistic meeting. 

Halima is a short story about a grandmother, 
surrounded by mysteries and rituals, who is the 
centre of the family and affects greatly her grand 
daughter, who tries to enter her grandmother’s 
strange world while developing her own identity and 
freedom.

Hend Bakr 

Egypt



Milan Takeaway, 2011Le radici nell’altro, 2011

Milan Takeaway is a way to look at a city. Looking 
to write, writing to see. The night changes 
completely how a city looks. Milano, the city of 
a thousand opportunities, the “Italian dream”, 
is transformed during the night: on the one hand, 
there is nightlife with its lights and its noise; 
on the other, immigrants, illegal or not, students 
and homeless people ready to meet the needs of 
customers. Whether they rely on each other or abuse 
each other, the imperative is always to stay alive.

Fabio Chiriatti  

Italy

In her work, Clery Celeste, a student in the 
Faculty of Biology at the University of Bologna, 
aims to explore deeply the theme of symbiosis. 
Firstly, she analyzes nature with its biological 
characteristics, for instance how plants and 
mushrooms can coexist and give birth to a third 
species. Secondly, she is inspired by what nature 
tells her and adapts it to human inter-relations: 
from love and friendship to the very difficult 
integration of foreigners and the political and 
economical problems. Moreover, symbiosis is also 
a concept that can be found between author and 
reader since reading establishes a close connection 
between two different viewpoints and life 
experiences

Clery Celeste  

Italy 
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The Earfilm Cinema, 2011Me And You, 2011

The Earfilm Cinema is a blindfolded cinema for the 
ears and imagination. It harnesses innovative sound 
technology, filmic sound design, sonorous live 
soundtracks and in the moment live storytelling 
to create an experience unlike any you’ve ever had 
before.

Daniel Marcus Clark is a writer, storyteller, 
musician and composer from Brighton, England. 
He plays a multitude of instruments and was the 
founding member of cult storytelling band The Hat. 
Earfilms is a medium that he has been developing 
since 1999.

Daniel Marcus Clark  

UK

Symbiosis is the opportunity to tell stories, to 
give voice to those overwhelmed by darkness, to 
hear the newborn lives killed by silence. Symbiosis 
is between man and man. Word is its first instrument.

Michele Ciavarella, now 26, has been writing since 
he was 8, because the flight of a dragonfly showed him 
all the light that can be found within the words. He 
uses words to express what he has inside, to feel 
free.

Michele Ciavarella 

Italy 



The Sorrows Of Young Hana, 2010My Heart Disturbs Death, 2009

The Sorrows Of Young Hana is a collection of poems 
about a young artist named Hana. Hana is everyone 
else but you. Nothing is real anymore, Poetry is 
dead, the young poet is dead, soon we will see the 
truth.

Katja Dolganoč 

Slovenia

The main idea of the poem My Heart Disturbs Death 
is the issue of love and existence, how can death 
function as the means of stopping the process of 
rust which erodes our hearts and humanity, and of 
returning to our real selves and a world of peace, 
where love, pureness and faith reign.

Marwa Diab 

Egypt
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Haus, 2008Dark Coffee For Two, 2011

Haus is a book made of walls. Every wall specifies 
the limit of a difference. Two differences can 
talk to each other through the limit. They can 
understand the existence of “the other” through 
the limit. But what would happen if the wall was 
made of words? What, if the difference is actually 
an inhabitant? Inhabitants in Haus talk with no 
expectations –no hope in receiving an answer. But 
they keep talking. This book contains their voices. 
It is not certain if we can state that Haus is made 
of poetry. Poetry is a limit. Perhaps every poetry 
book is made of limits.

Andres González  

Spain

To laugh in the darkness, the grace and the irony of 
the life.

Dark Coffee For Two is about two women neighbours in 
Libya: an Italian girl, a refugee who escaped from 
a civil war in Italy, and a Libyan woman.They learn 
each other’s language through everyday words and 
activities. 

Valentina Facchini 

Italy



The Bus From Belfast, 2010The Ball Of Wool, 2011
The Story About Bus #5, 2011
Poema Clemente, 2009-2011

The Bus From Belfast is a collection of twenty poems 
that I have written over the past two years. Not 
only do places like Belfast feature in my poetry but 
most of the poems are inspired by ordinary speech, 
turns of phrase and the Northern Irish vernacular 
that has surrounded me all my life and this might be 
seen in my poem Thinking About The Point Of Things 
On A Spring Evening On The Killyleagh Road. This is 
a poem which is also influenced by, or perhaps, under 
the influence of, something of a fascination I have 
for light, nature and the seasons in our urbanised 
and urbanising world.

Andrew Jamison 

UK

The project encloses three pieces of writing in an 
on-stage presentation that develops the concept 
of symbiosis. First, the author narrates the semi-
autobiographical short story The Ball Of Wool, 
where he presents himself and his background; then 
he moves to the The Story About Bus #5, raising 
issues of urban development and global interest. 
To give life to the presentation, the author 
includes visual elements (maps, images, graphs, and 
eventually flash animations). The author finishes 
with the poem Poema clemente, addressing the 
audience in Italian, as a sort of invitation to 
participate in the symbiosis between cultures.

Zhivko Grozdanoski 

FYROM
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Agua (y otros gigantes) [Water (And Other Giants)], 
2008

Labour At The End Of Existence, 2010

“We let them do it, that they paint the walls with 
water, I mean. Well, I let them do it. Elena didn’t 
know and I said nothing about it. They showed me 
the secret place where they keep the brushes, the 
buckets with water and the cloth Sandra used to 
sleep with until she turned ten.”

Ana Pino was born and grew up near a saturn cloud, 
but no one knew anything. It’s because of this, that 
she likes acquatic animals and green notebooks. 
Sometimes she runs out of her house with a colourful 
suitcase, her oboe (if needed) and a photo camera. 
Anything else you may hear is a lie. 

Ana Pino 

Spain

The poem Labour At The End Of Existence talks about 
self-realization and establishing the purpose of 
life according to the point of view of the unique 
individual. The poem discusses the idea of time, 
the power and the effect of time on human lives, as 
well as the human principles concerning success, 
fame and power to change the others’ lives.

Mohamed Korna 

Egypt



When Flowers Dance, 1996
The Roebuck That Wanted The Sun, 1997
The Children’s Island, 2000

Point Blank Poets, 2011

Questions on the relationship of human beings 
with Time, specifically Time which goes by and its 
effect in changing the “psychological trajectory” 
of life. The border between forgetfulness and 
reawakening remains so fluid: the precipitation in 
vanity and the will, thereafter, to return back, to 
destroy this Vanity and hence the Time itself. The 
obliviousness appears to be an effort of symbiosis 
with life, in order to freeze Time: a goal that 
becomes a real psychosis. But, the return back 
to oneself, to the tangible existence, remains 
ineluctable.

Edlira Rama 

Albania

Point Blank Poets draw on their own experiences of 
ambition, fear and the hurdles they face as young 
people taking responsibility for the world around 
them to effect change. join them and discover 
that you are far from alone if you have ever asked 
yourself “Where do I come from?”, “Where am I 
going?” and “What’s stopping me?”

Point Blank Poets is a collective focusing on 
creatively responding to important contemporary 
social issues with their unique, fresh and lively 
live literature. They feel a passion for the power 
of words, in particular poetry, to add a dimension 
of empathy, which is not always so readily 
available via other mediums. 

Point Blank Poets 

UK

Bridget Onam Minamore, Sabrina Mahfouz, Deanna 
Rodger, Dean Atta, Chimene Suleyman
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What Does Not Kill You Makes You Stronger...!, 2011
The Satire Of Kosovar Politics, 2011
Memories Of The '90s, 2011

Water Dialogue, 2011
Ash Sitter, 2011

My writings try to determine how the so called “good 
relations” allow wars and cold wars and deal with 
what happens when two substances mix. It seems to 
me that symbiosis is a broad concept to brief into 
small words. It’s the idea of living together, with 
your friend and your enemy, but often proves to be 
fatal in the reports construction. 

Arbër Selmani 

Kosovo

Writing, mainly, to know myself, I feel the amazing 
interaction of my words with people, search for 
beauty in everything and try to sing. 

The poem Water Dialogue is a dialogue between a 
guy and a strange sea. Having fought the sea as 
his enemy, he tries to understand and analyze this 
conflict. The Ash Sitter poem talks about the truth 
of the camera picture, the revolution against the 
complicated idea of life and the direct feeling of 
love as the truth of life.

Faris Sabaneh 

Palestine



Komarci (Mosquitoes), 2010Pó de Coisa Nenhuma, 2010

The project is a public reading of poems, 
short stories and essays accompanied by their 
illustrations which are drawn by the author herself 
and it could be characterized as a symbiosis of 
words and pictures. The literary works as well as 
the illustrations are a symbiosis of traditional 
poetry and phrases from social networks, pop 
music, film and all global influences, a symbiosis of 
folklore and facebook, twitter, blogging, the IT 
point of view and life style. The project answers 
the question Symbiosis? presenting the essential 
syncretism in a contemporary way.

Julijana Velichkovska  

FYROM

No one lives unoccupied. To breathe is an 
occupation. To fill and unfill the chest with air. 
Repeatedly. Then there are higher occupations, such 
as to eat, to drink and sexual intercourse. And to 
sleep, to bathe, to dress, to walk, to blink, to 
whistle. It is not enough. We always want more. 
That is why we invented society. This unmatter 
that hovers above us like a contagious dust that 
triggers occupations. At a certain point, we want 
to shake our shoulders but it is too late, we are 
covered with nothing.

José Trigueiros  

Portugal
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Δεκάλεπτες μπουκιές (10-minute Bites), 2010

Δεκάλεπτες μπουκιές (10-minute Bites) is a seven 
page urban fairy-tale about the symbiosis of 
a person with each member of the family unit 
separately and with the very self who fights for the 
right to differ, carrying at the same time the guilt 
evoked by such difference. Family coexistence is 
projected onto the social environment, received and 
reciprocated cruelly, reflecting a similar reception 
by the family itself. 

The stimulus for this work was the necessary and 
innate personal difference, as well as the memory 
of non-acceptance. The reason was the personal and 
individual need to confide. The purpose is to cease 
every mode of attack and aggression towards every 
mode of difference.

Stergios Vrizas 

Greece
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The octo: The new instrument called the octo is a new 
addition to the eight-string guitar. It is a custom 
built 8-string guitar based on the ideas of young 
Kosovar composer/pianist/bassist Liburn Jupolli. 
This instrument is a symbiosis of two instruments, 
several techniques and several acoustic ideas.

An overview on classic horror cinema music and 
its style development: A short explanation of how 
musical styles can interact in the horror movie 
genre and create new styles.

Rare instruments: This is a short presentation 
of the most common uncommon instruments. Various 
uncommon instruments form all around the world, a 
symbiosis, in fact, of different instruments in one, 
will be described.

Liburn Jupolli 

Kosovo

Hyphen Hyphen is a young band founded two years ago 
by four twenty-year old graphic designers and DJs, 
who are currently studying arts and communication.
The group consists of Santa (sing/guit/synth), Line 
(bass/sing), Puss (guit) and Zak (dms), magicians 
of a powerful and uncommon electro-rock sound, 
somewhere between Phoenix, Klaxons, Talking Heads 
and Vampire Weekend. On stage, the band has a raw 
and sophisticated energy, a fresh dance-floor groove 
that strikes and takes you. Recently they outdid 
themselves selling one hundred CDs at the merch 
stand while the headliner barely sold 15 copies. 
They shake your belly and booty, they interact 
amazingly with the public through choreographies, 
fluo paintings and costumes

Hyphen Hyphen 

France

Zaccharie Schütte, Samanta Cotta, 
Laura Christin, Romain Adamo



With his debut full-length album entitled When the 
Clouds Ran Away, the man behind the music, Si Tew, 
has seamlessly tied together the many elements of 
musicality he loves, and from this has delivered 
a polished masterpiece of modern day electronic 
soul. Featuring a talented crew of collaborators, 
the album swings from glitchy swung break beats via 
heart felt soul to organic cinematic compositions 
and, although this may seem like an impossible 
task, Si Tew has produced this genre hopping 
expedition perfectly.

Si Tew  

UK

Scarlett O’Hanna could be the daughter of Maria 
Callas and Frank Black, one minute you see her 
making the most of her piano classical background 
with “cinematic” songs and the next she sounds more 
grungy. She actually combines styles with ease 
doing, in reality, anything she wants with amazing 
elegance.
Some will have already seen her opening for Scout 
Niblett or Emily Jane White; Scarlett O’Hanna’s 
indie folk songs, instrumental tunes and personal 
covers will take you for a ride between minimalism 
and cabaret. She pulls off a romantic class act with 
no frills in a certain musical plainness. This solo 
project, from the founder of indie trio Cobson, 
turned out to be much more than just a side order 
and Scarlett’s “cheap bling bling” seems on its way 
to make it to the major league.

Scarlett O’Hanna  

France
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APPLIED ARTS
2OBJECTREPAIR (CHRISTOS SELLAS & NIKOS IOSIF)

Industrial design

Live and work in Thessaloniki

Selected by the General Secretariat for 

Youth, Athens, Greece 

www.2objectrepair.gr

-CHRISTOS SELLAS

Born 1982 in Greece

-NIKOS IOSIF

Born 1974 in Greece

GEORGINA ANTREI

Industrial design

Born 1988 in Greece

Lives and works in Chania, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

BIGUORNO (ARNAUD KWIATOWSKI)

Visual design

Born 1985 in France

Lives and works in Pelissanne, France

Selected by Espaceculture_Marseille, 

France

www.microbius.com

FOTEINI CHANDRA

Fashion

Born 1987 in Switzerland

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ALEXANDROS CHARIDIS

Architecture

Born 1988 in Armenia

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

CTRLZAK (KATIA MENEGHINI & ATHANASIOS 

ZAKOPOULOS)

Industrial design

Live and work in Italy

Selected by GAI - Association for the 

Circuit of the Young Italian Artists, 

Italy

http://www.ctrlzak.com/ 

-KATIA MENEGHINI 

Born 1981 in Italy

-ATHANASIOS ZAKOPOULOS 

Born 1978 in Greece

DEEJA (KHADIJA MOSTAFA HOSNEY HOSSAM 

ELDIN)

Fashion

Born 1986 in Egypt

Lives and works in Giza, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

khadeeja86.deviantart.com 

deejamo.blogspot.com

CHRISTOFOROS DIMITRIOU, LIA MORIS 

& STELLA MARIE TSELEPI

Architecture 

Live and work in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

-CHRISTOFOROS DIMITRIOU

Born 1990 in Greece

-LIA MORIS

Born 1990 in Greece

http://aillia.deviantart.com

-STELLA MARIE TSELEPI

Born 1990 in Canada

canuck19.deviantart.com

EVANGELIA GOULA & KONSTANTIA KOULIDOU 

Architecture

Live and work in Thessaloniki

Selected by the General Secretariat for 

Youth, Athens, Greece

-EVANGELIA GOULA

Born 1986 in Greece

-KONSTANTIA KOULIDOU

Born 1986 in Greece

BASHAR HASSUNEH

Mixed media

Born 1982 in Palestine

Lives and works in Jerusalem, Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

http://www.habkara.ps

INDUSTRIAL DESIGN LAB, SCHOOL OF VISUAL 

AND APPLIED ARTS, AUTH

(STUDENTS: MARIA OLGA BARAKOU, ANTONIOS 

MAGRIOTIS, DIMITRIOS AGATHOPOULOS, 

KATERINA VELLIOU, MARIANNA KALTSA, DIMITRA 

KOUTSIANOU, YIANNIS MOISIDIS, ELEFTHERIA 

PETRIDOU, YIANNIS SOTIRIOU, ALEXANDROS 

STOGIANNIS. SUPERVISOR: GEORGE LIAMADIS, 

Dipl Arch, PgD/MA Automotive Design, PhD, 

Lecturer AUTH)

Industrial design

Live and work in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

www.industrialdesignlab.blogspot.com

 

AIMILIA KARAPOSTOLI (EMILIE)

Architecture

Born 1982 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

CONSTANTINOS KELPIS

Industrial design

Born 1988 in Cyprus

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

TJAŠA KERMAVNAR

Industrial design

Born 1982 in Slovenia

Lives and works in Idrija, Slovenia

Selected by the SKUC Association, 

Ljubljana, Slovenia

PARASKEVI KOKOLAKI

Industrial design

Born 1981 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ANGELIKI KOTRONI

Fashion

Born 1985 in Greece

Lives and works in Athens

Selected by the General Secretariat for 

Youth, Athens, Greece

SOFOKLIS KOTSOPOULOS

Architecture

Born 1982 in Greece

Lives and works in Florina, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ALY MOHAMED AHMED & MOHAMED EL-SHEIKH

Architecture

Live and work in Alexandria, Egypt 

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

-ALY MOHAMED AHMED

Born 1984 in Egypt

-MOHAMED EL-SHEIKH

Born 1985 in Egypt

FANI MOUKA

Architecture

Born 1987 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece



REBECCA LOUISE WILSON

Ceramics

Born 1982 in the UK

Lives and works in Edinburgh, UK

Selected by UKYA, Nottingham, UK

www.rebeccawilsonceramics.com

CINEMA
GIACOMO ABRUZZESE

Short film

Born 1983 in Italy

Lives and works in Taranto, Italy

Selected by Arci Puglia, Bari, Italy 

www.giacomoabruzzese.net

ASSOCIATION RENCONTRES MUSICALES (FLORENCE 

CHIRIÉ, ADRIAN GALEAZZI, LUCIE ROY, EMILIE 

SACCOCCIO)

Documentary

Live and work in France

Selected by Région PACA, Provence-Alpes-

Côte d'Azur, France

http://cubasurecoute.wordpress.com

-FLORENCE CHIRIÉ 

Born 1990 in France

-ADRIAN GALEAZZI 

Born 1989 in Venezuela

-LUCIE ROY

Born 1988 in France

-EMILIE SACCOCCIO 

Born 1988 in France

SAMI NATSHEH BARRAGÁN

Short film

Born 1978 in Spain

Lives and works in Alicante, Spain

Selected by the City of Madrid, Spain

http://www.youtube.com/user/saminatsheh

SHOTA BUKOSHI

Documentary

Born 1983 in Kosovo

Lives and works in Prishtina, Kosovo

Selected by Stacion - Center for 

Contemporary Art, Prishtina, Kosovo

MASSIMILIANO & GIANLUCA DE SERIO 

Medium length film

Live and work in Turin, Italy

Selected by the City of Turin - Department 

of Contemporary Arts, Office for Creativity 

and Innovation, Italy

-MASSIMILIANO DE SERIO 

Born 1978 in Italy

-GIANLUCA DE SERIO 

Born 1978 in Italy

ALBERTO DIANA

Short film

Born 1989 in Italy

Lives and works in Italy

Selected by Arci Sardegna, Cagliari, Italy 

URŠKA DJUKIĆ

Short film

Born 1986 in Slovenia

Lives and works in Medvode, Slovenia

Selected by SKUC Association, Ljubljana, 

Slovenia

VALENTINA FERRANDES

Short film

Born 1982 in Italy

Lives and works in Policoro, Italy

Selected by Arci Puglia, Bari, Italy 

www.valentinaferrandes.com

MATTEO GIACCHELLA

Animation

Born 1978 in Italy

Lives and works in Ancona, Italy

Selected by the City of Ancona, Italy

IVAN IVANOVSKI

Animation

Born 1983 in FYROM

Lives and works in Skopje, FYROM

Selected by the City of Skopje, FYROM

http://www.youtube.com/prfile?user=dzanbatista

http://dzanbatista.deviantart.com

KHALED JARRAR

Video art

Born 1976 in Palestine

Lives and works in Ramallah, Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

MARCO LONGO

Short film

Born 1986 in Italy

Lives and works in Genoa, Italy

Selected by the City of Genoa, Italy

MANFREDI LUCIBELLO

Short film

Born 1984 in Italy

Lives and works in Italy

Selected by the City of Bologna, Cultural 

Department, Office of Bologna Creative City, 

Subsidiarity, International Networks and 

Projects, Italy

KADëR MUZAQI

Architecture

Born 1985 in Kosovo

Lives and works in Vienna, Austria

Selected by Stacion - Center for 

Contemporary Art, Prishtina, Kosovo

DIONYSIA MYLONAKI

Industrial design

Born 1987 in Greece

Lives and works in Patra, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

PANAGIOTIS NTALIANIS

Industrial design

Born 1988 in Greece

Lives and works in Serres, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

VASILEIOS NTOVROS

Architecture

Born 1981 in Greece

Lives and works in Chalkida, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

OKHOTSK-GORE 

Fashion

Born 1986 in Spain

Lives and works in Murcia, Spain

Selected by the City of Madrid, Spain

NIKOLAOS PETRIDIS

Architecture

Born 1984 in Cyprus

Lives and works in Lemesos, Cyprus

Selected by the Cultural Services of 

the Ministry of Education and Culture, 

Strovolos, Cyprus

MRS. PINEAPPLE (TAMARA PIÑA GARCÍA) 

Visual design

Born 1984 in Spain

Lives and works in Jerez, Spain

Selected by the City of Jerez - Youth 

Department, Spain

www.alwaysdoingsomething.com

VÍCTOR MANUEL SÁNCHEZ VALERO

Architecture

Born 1983 in Spain

Lives and works in Valencia, Spain

Selected by the City of Valencia - Youth 

Department, Spain
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VLADIMIR MACAR

Short film

Born 1982 in Croatia

Lives and works in Belgrade, Serbia

Selected by Strategie Art - Contemporary 

Art Centre, Belgrade, Serbia

www.headandfeet.com

CRISTIANO MOURATO

Animation 

Born 1986 in Portugal

Lives and works in Santarém, Portugal

Selected by Clube Português de Artes e 

Ideias, Lisbon, Portugal

http://vimeo.com/cristianomourato

MANON NAMMOUR

Short film

Born 1991 in Lebanon

Lives and works in Awkar, Lebanon

Selected by the Cultural Cooperative 

Association for Youth in Theatre and Cinema 

- SHAMS, Beirut, Lebanon

DARIJAN PEJOVSKY

Short film

Born 1983 in FYROM

Lives and works in Skopje, FYROM

Selected by the City of Skopje, FYROM

ERGYS PEQINI

Short film

Born 1982 in Albania

Lives and works in Albania

Selected by the Independent Forum of the 

Albanian Women, Tirana, Albania

GABRIELE PIAZZESI

Short film

Born 1983 in Italy

Lives and works in Sieci, Italy

Selected by Arci Toscana, Florence, Italy

EIRINI STEIROU

Short film

Born 1981 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

www.esteirou.com 

LINO STRANGIS

Documentary

Born 1981 in Italy

Lives and works in Rome, Italy

Selected by Rome Capital, Italy

TAREK (TAREK KORKOMAZ)

Animation

Born 1991 in Lebanon

Lives and works in Lebanon

Selected by the Cultural Cooperative 

Association for Youth in Theatre and Cinema 

- SHAMS, Beirut, Lebanon

ALMUDENA VERDÉS DURÁ 

Short film

Born 1974 in Valencia

Lives and works in Spain

Selected by the City of Valencia - Youth 

Department, Spain 

BIANCA MARIA ZAMMIT

Documentary

Born 1982 in Malta

Lives and works in Malta

Selected by Inizjamed, Gzira, Malta

GASTRONOMY
TAREK AL KAWAS

Born 1993 in Lebanon

Lives and works in Lebanon

Selected by the Cultural Cooperative 

Association for Youth in Theatre and Cinema 

- SHAMS, Beirut, Lebanon

GIACOMO AMICUCCI

Born 1986 in Italy

Lives and works in Italy

Selected by the Social and Cultural 

Activities Office of the Secretariat of 

State for Education and Culture, University 

and Youth Policies, Borgo Maggiore, 

Republic of San Marino 

ELIAS BASSOUS

Born 1984 in Palestine

Lives and works in Bethlehem, Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

ANTONIO CAPAFONS BARRETO

Born 1985 in Valencia

Lives and works in Valencia, Spain

Selected by the City of Valencia – Youth 

Department, Spain

FORK AND KNIFE CATERING CO (OMAR 

ALMKHALLALATI)

Born 1987 in Syria

Lives and works in Damascus, Syria

Selected by AIN (Association IN), Damascus, 

Syria

www.fork-knife-catering.com 

 

ALESSIA GALLETTA

Born 1981 in Italy

Lives and works in Viterbo, Italy

Selected by Arci Nazionale, Rome, Italy

LORENA PELLICER MARTINEZ

Born 1983 in Spain

Lives and works in Murcia, Spain

Selected by the City of Murcia - Youth 

Department, Spain

NURHAN QEHAJA NIMANI

Born 1981 in Kosovo

Lives and works in Prishtina, Kosovo

Selected by Stacion - Center for 

Contemporary Art, Prishtina, Kosovo

ISSA SALMAN

Born 1984 in Palestine

Lives and works in Bethlehem, Palestine 

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

LITERATURE
NERMIN AHMIĆ

Poetry

Born 1986 in Sarajevo

Lives and works in Bosnia and Herzegovina

Selected by the International Peace Center 

(IPC), Sarajevo, Bosnia and Herzegovina 

http://diogenespoetes.weebly.com

LEJLA ALIMANOVIĆ

Poetry and video

Born 1987 in Sarajevo

Lives and works in Bosnia and Herzegovina

Selected by the International Peace Center 

(IPC), Sarajevo, Bosnia and Herzegovina 

LEÏLA ANIS

Short story

Born 1983 in France

Lives and works in Marseille, France

Selected by Région PACA, Provence-Alpes-

Côte d'Azur, France

KEITH AZZOPARDI

Poetry

Born 1991 in Malta

Lives and works in San Giljan, Malta

Selected by INIZJAMED, Gzira, Malta

HEND BAKR

Short stories

Born 1980 in Alexandria

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt



KEITH BORG

Poetry

Born 1984 in Malta

Lives and works in Birkirkara, Malta

Selected by INIZJAMED, Gzira, Malta

CLERY CELESTE 

Poetry

Born 1991 in Italy

Lives and works in San Colombano, Italy

Selected by the City of Forlì, Department 

of Information Services, Office for Young 

Artists, Italy 

FABIO CHIRIATTI

Short stories

Born 1990 in Italy

Lives and works in Marignano, Italy

Selected by Arci Puglia, Bari, Italy 

MICHELE CIAVARELLA

Poetry 

Born 1985 in Italy

Lives and works in Noicattaro, Italy

Selected by Arci Puglia, Bari, Italy 

DANIEL MARCUS CLARK

Short stories / Storytelling

Born 1980 in the UK 

Lives and works in Brighton, UK

Selected by UKYA, Nottingham, UK

www.earfilms.com

MARWA DIAB

Poetry

Born 1987 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

marwa-diab.blogspot.com

KATJA DOLGANOč

Poetry

Born 1989 in Slovenia

Lives and works in Dramlje, Slovenia

Selected by the SKUC Association, 

Ljubljana, Slovenia

http://katjagorecan.carbonmade.com

VALENTINA FACCHINI

Short story

Born 1984 in Italy

Lives and works in Villongo, Italy

Selected by Arci Nazionale, Rome, Italy

www.myspace/valentinafacchi.com 

www.valentinafacchini.facebook

ANDRES GONZÁLEZ 

Poetry

Born 1979 in Spain

Lives and works in Madrid, Spain

Selected by the City of Madrid, Spain

http://sublevacioninmovil.wordpress.com

ZHIVKO GROZDANOSKI

Poetry / Short stories

Born 1986 in FYROM

Lives and works in Kicevo, FYROM

Selected by the City of Skopje, FYROM

www.farestorie.blogspot.com

ANDREW JAMISON

Poetry

Born 1986 in Northern Ireland

Lives and works in Downpatrick, Northern 

Ireland

Selected by UKYA, Nottingham, UK

http://www.ukyoungartists.co.uk/content/

andrew-jamison

MOHAMED KORNA

Poetry

Born 1984 in Egypt

Lives and works in Giza, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

ANA PINO

Short stories

Born 1988 in Spain

Lives and works in Madrid, Spain

Selected by the City of Madrid, Spain

http://cazadordemoscas.blogspot.com

POINT BLANK POETS (BRIDGET ONAM MINAMORE, 

SABRINA MAHFOUZ, DEANNA RODGER, DEAN ATTA, 

CHIMENE SULEYMAN)

Poetry / Short stories / Storytelling

Selected by UKYA, Nottingham, UK 

BRIDGET ONAM MINAMORE

Born 1991 in the UK

www.bridgetminamore.blogspot.com 

-SABRINA MAHFOUZ

Born 1983 in the UK 

www.sabrinamahfouz.com

-DEANNA RODGER

Born 1989 in UK

-DEAN ATTA

Born 1984 in UK

www.deanatta.co.uk

-CHIMENE SULEYMAN

Born 1983 in UK

EDLIRA RAMA

Novel

Born 1985 in Albania

Lives and works in Paris, France

Selected by the Independent Forum of the 

Albanian Women, Tirana, Albania

FARIS SABANEH

Poetry

Born 1982 in Kuwait

Lives and works in Ramallah, Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

http://Blog.amin.org/faris

ARBëR SELMANI

Storytelling

Born 1991 in Kosovo

Lives and works in Prishtina, Kosovo

Selected by Stacion - Center for 

Contemporary Art, Prishtina, Kosovo

JOSÉ TRIGUEIROS 

Short stories

Born 1985 in Portugal

Lives and works in Coibra, Portugal

Selected by Clube Português de Artes e 

Ideias, Lisbon, Portugal

JULIJANA VELICHKOVSKA

Poetry

Born 1982 in FYROM

Lives and works in Skopje, FYROM

Selected by the City of Skopje, FYROM

STERGIOS VRIZAS

Storytelling

Born 1986 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

MUSIC
VICENT ADSUARA MORA & ENSEMBLE COL LEGNO

Contemporary

Live and work in Valencia, Spain

Selected by Fundación VEO, Valencia, Spain

- VICENT ADSUARA MORA

Born 1977 in Spain

http://adsuara-mora.blogspot.com
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HYPHEN HYPHEN (ZACCHARIE SCHÜTTE, SAMANTA 

COTTA, LAURA CHRISTIN, ROMAIN ADAMO)

Pop / Rock / Electronic

Born 1991 in France (all four)

Live and work in Nice, France

Selected by Région PACA, Provence-Alpes-

Côte d'Azur, France

http://www.myspace.com/hyphenhyphen

LIBURN JUPOLLI

Contemporary 

Born 1989 in Kosovo

Lives and works in Kosovo

Selected by Stacion - Center for 

Contemporary Art, Prishtina, Kosovo

SCARLETT O’HANNA

Indie rock

Born 1985 in France

Lives and works in Brussels, Belgium

Selected by the City of Montpellier, France

http://www.wix.com/scarlettohanna/

scarlettohanna#!

http://soundcloud.com/scarlettohanna

http://www.facebook.com/pages/Scarlett-

OHanna/112560065471020

SI TEW

Electronic / DJ's

Born 1983 in the UK 

Lives and works in Derby, UK

Selected by UKYA, Nottingham, UK

www.simontew.co.uk

VISUAL ARTS
AHMED ABULNASR 

Installation

Born 1980 in Egypt 

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

MADONNA ADIB

Video art

Born 1986 in Syria

Lives and works in Damascus, Syria

Selected by AIN (Association IN), Damascus, 

Syria

LAILA AIT BOUCHTBA

Photography

Born 1990 in Morocco

Lives and works in Morocco

Selected by Young African Artists, 

Casablanca, Morocco 

MOHAMED ALAA

Video art 

Born 1984 in Egypt

Lives and works in Cairo, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

www.mohamedalaaartwork.blogspot.com

MUHAMMAD ALI

Mixed media

Born 1982 in Syria

Lives and works in Damascus, Syria

Selected by AIN (Association IN), Damascus, 

Syria

http://mhdali.weebly.com/index.html

JOCELYN ALLEN

Photography

Born 1988 in the UK

Lives and works in London, UK

Selected by UKYA, Nottingham, UK

www.jocelynallen.co.uk

MUAYAD A. F. AMLEH

Photography

Born 1984 in Palestine 

Lives and works in Ramallah, Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

ARBIT CITY GROUP (EMMANOUIL KONSTANTINOS 

DASKALAKIS-LAIMOS, IOANNIS MOURAVAS, KRINI 

DIMOPOULOU, DIMITRA DIMOPOULOU, ANASTASIA 

EFSTATHIADI)

Installation

Live and work in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

-EMMANOUIL KONSTANTINOS DASKALAKIS-LAIMOS 

Born 1989 in Greece

-IOANNIS MOURAVAS 

Born 1986 in Greece

-KRINI DIMOPOULOU 

Born 1988 in Greece

-DIMITRA DIMOPOULOU 

Born 1988 in Greece

-ANASTASIA EFSTATHIADI

Born 1986 in Greece

BELMA ARNAUTOVIĆ

Social plastic

Born 1986 in Bosnia and Herzegovina

Lives and works in Sarajevo, Bosnia and 

Herzegovina 

Selected by the International Peace Center 

(IPC), Sarajevo, Bosnia and Herzegovina 

ARTEREAZIONE (LAB / PRODUCTION)

MARIANO LEOTTA (AUTHOR)

Installation

Born 1982 in Italy

Lives and works in Giarre, Italy 

Selected by Arci Nazionale, Rome, Italy

www.artereazione.org

YOUNES BABA-ALI

Sound / Video installation

Born 1986 in Morocco 

Lives and works in Marseille, France

Selected by Espaceculture_Marseille, France

www.younesbabaali.com

AMNA BADAWY

Mixed media

Born 1992 in Saudi Arabia

Lives and works in Gillim, Egypt

Selected by MASS-Alexandria, Egypt

http://amnabadawy.tumblr.com

SALMA BADAWY

Installation

Born 1989 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers) and MASS-

Alexandria, Egypt

ALPIN ARDA BAĞCIK

Painting

Born 1988 in Turkey

Lives and works in Izmir, Turkey

Selected by the Sabanci University, 

Istanbul, Turkey

alpinardabagcik.wordpress.com

ALMA BAKIAJ

Video art

Born 1984 in Albania

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

http://greek-artist.blogspot.com/2010/09/

alma-bakiaj.html

AMI ELIZABETH BARNES

Video installation

Born 1986 in the UK

Lives and works in Swansea, UK

Selected by UKYA, Nottingham

www.amibarnes.com



VINCENT BETBEZE

Video installation

Born 1983 in France

Lives and works in Montpellier, France

Selected by the City of Montpellier, 

Culture and Heritage Department, France

http://www.vincentbetbeze.com & http://www.

starlightartproject.com

GIULIA BONORA

Installation

Born 1986 in Italy

Lives and works in Ferrara, Italy

Selected by the City of Ferrara, Office for 

Young Artists, Italy

CHRISTOPH BREHME

Video art 

Born 1982 in Germany

Lives and works in Paris, France

Selected by the City of Forlì, Department 

of Information Services, Office for Young 

Artists, Italy 

www.piopictures.com

BRISCìU! (CLAUDIA BERTUCCELLI & DANIELE 

RANDO) 

Performance

Live and work in Messina, Italy

Selected by the City of Messina, Office for 

the Promotion of Young Artists, Italy

-CLAUDIA BERTUCCELLI 

Born 1986 in Italy

-DANIELE RANDO 

Born 1986 in Italy

KARMIL CARDONE

Photography

Born 1985 in Italy

Lives and works in Italy

Selected by VisioniFuture, Potenza, Italy

www.flickr.com/photos/karmil_rafael

ANDRÉ CATARINO 

Painting

Born 1985 in Portugal

Lives and works in Tires, Portugal

Selected by Clube Português de Artes e 

Ideias, Lisbon, Portugal

www.andrecatarinowork.blogspot.com

SPYRIDON CHARALAMPOPOULOS (KLITORAS)

Installation

Born 1985 in Greece

Lives and works in Kleitoras Kalavriton, 

Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

CONSTANTINOS CHONDROS

Video

Born 1992 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

TOMMASO COCCHI

Photography

Born 1987 in Italy

Lives and works in Prato, Italy

Selected by the City of Prato, Cultural 

Department, Italy 

DIEGO CORBALÁN HERNÁNDEZ

Comic

Born 1981 in Spain

Lives and works in Murcia, Spain

Selected by the City of Murcia - Youth 

Department, Spain

http://www.yo-perro.blogspot.com/

RITA CORREDDU

Installation

Born 1983 in Italy

Lives and works in Bologna, Italy

Selected by the City of Bologna, Cultural 

Department, Office of Bologna Creative City, 

Subsidiarity, International Networks and 

Projects, Italy

FABRIZIO COTOGNINI

Video instalaltion

Born 1983 in Italy

Lives and works in Macerata, Italy

Selected by VisioniFuture, Potenza, Italy

http://www.fabriziocotognini.com

GEMMA COYLE

Installation

Born 1981 in the UK

Lives and works in Edinburgh, UK

Selected by UKYA, Nottingham, UK

gemmacoyle.blogspot.com

CTRL FREAKS (MARIA DIMITRA VETTA, MELINA 

KARANIKA, CHRYSANTHI SOFIA LIPARA, MARIA 

OLGA BARAKOU)

Installation

Live and work in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

-MARIA DIMITRA VETTA 

Born 1988 in Greece

-MELINA KARANIKA

Born 1983 in Greece

-CHRYSANTHI SOFIA LIPARA

Born 1981 in Greece

-MARIA OLGA BARAKOU 

Born 1986 in Greece

QëNDRESë DEDA

Photography

Born 1981 in Kosovo

Lives and works in Prishtina, Kosovo

Selected by Stacion - Center for 

Contemporary Art Prishtina, Kosovo

SINEM DEĞER

Installation

Born 1985 in Turkey

Lives and works in Izmir, Turkey

Selected by the Sabanci University, 

Istanbul, Turkey

IOANNIS DELAGRAMMATIKAS

Installation

Born 1982 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

JÉRÉMIE DELHOME

Painting

Born 1981 in France

Lives and works in Marseille, France

Selected by Espaceculture_Marseille, France

www.documentsdartistes.org/delhome

MARKO DJEŠKA

Video art 

Born 1983 in Croatia

Lives and works in Osijek, Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

SÉBASTIEN DURANTÉ

Sculpture 

Born 1983 in France

Lives and works in Senas, France

Selected by the City of Montpellier, 

Culture and Heritage Department, France

www.sebastienduranté.com

ELENI ECONOMOU

Installation

Born 1981 in Cyprus

Lives and works in Piraeus, Greece

Selected by the Cultural Services of 

the Ministry of Education and Culture, 

Strovolos, Cyprus

SAMAR EL BARAWY

Painting / Performance

Born 1985 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt
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AMINE EL GOTAIBI

Video installation

Born 1983 in Morocco

Lives and works in Morocco

Selected by Young African Artists, 

Casablanca, Morocco

NAIM EL HAJJ

Painting / Performance

Born 1988 in Costa Rica

Lives and works in Lebanon

Selected by the Cultural Cooperative 

Association for Youth in Theatre and Cinema 

- SHAMS, Beirut, Lebanon

ALAA ABD EL HAMID 

Sculpture

Born 1986 in Egypt

Lives and works in Talkha, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

DIDEM ERK

Installation

Born 1986 in Turkey

Lives and works in Istanbul, Turkey

Selected by the Sabanci University, 

Istanbul, Turkey

ALEXANDROS EFSTATHIADIS

Kinetic sculpture

Born 1986 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

RAMI FARAH

Video art

Born 1980 in Syria

Lives and works in Damascus, Syria

Selected by AIN (Association IN), Damascus, 

Syria

SIMOHAMMED FETTAKA

Video art

Born 1981 in Morocco

Lives and works in Tangier, Morocco

Selected by Young African Artists, 

Casablanca, Morocco

GIANLUCA FLORIS

Mixed media

Born 1986 in Italy

Lives and works in Carbonia, Italy

Selected by Arci Sardegna, Cagliari, Italy

www.wix.com/gianfloris/gianfloris

DIMITRIS FRAGAKIS

Sculpture

Born 1982 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

TONĆI GAĆINA

Video art 

Born 1983 in Croatia

Lives and works in Split, Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia 

MITO GEGIč

Painting 

Born 1982 in Slovenia

Lives and works in Videm pri Ptuju, 

Slovenia

Selected by SKUC Association, Ljubljana, 

Slovenia

http://mitogegic.carbonmade.com

GONZALO GONZILLA (GONZALO LÓPEZ RUEDA)

Painting

Born 1989 in Spain

Lives and works in Jerez, Spain

Selected by the City of Jerez, Youth 

Department, Spain

http://www.flickr.com/gonzalogonzilla

TIJANA GORDIC & ADIN RASTODER

Sculpture

Selected by the Ministry of Culture, 

Podgorica, Montenegro

-TIJANA GORDIC

Born 1986 in Montenegro

Lives and works in Bijelo Polje, Montenegro

-ADIN RASTODER

Born 1985 in Montenegro

Lives and works in Podgorica, Montenegro

CRISTINA GOUSIA

Painting

Born 1981 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ANTONIO GUERRA 

Photography

Born 1983 in Spain

Lives and works in Salamanca, Spain

Selected by the City of Salamanca, Spain

www.antonioguerra.eu

SOPHIE GUERRIVE

Painting

Born 1983 in France

Lives and works in Marseille, France

Selected by Espaceculture_Marseille, France

http://www.periscopes.fr

EMAN HAMDY

Painting

Born 1986 in Egypt

Lives and works in Alexandria, Egypt

Selected by MASS-Alexandria, Egypt

http://emanhamdy.tumblr.com

MARK MICHEL ANTOUNE HENINE 

Painting

Born 1983 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

SARAH MEI HERMAN

Photography

Born 1980 in the Netherlands

Lives and works in Amsterdam, Netherlands

Selected by UKYA, Nottingham, UK

www.sarahmeiherman.nl

I+G STOP MOTION (ANNA SOLANAS & MARC RIBA)

Video art

Live and work in Barcelona, Spain 

Selected by RAI (Recursos d’ Animació 

Intercultural), Barcelona, Spain

www.stopmotion.cat

-ANNA SOLANAS

Born 1979 in Spain

-MARC RIBA

Born 1978 in Spain

MATHIAS ISOUARD

Installation

Born 1987 in France

Lives and works in Cucuron, France

Selected by Seconde Nature, Pays d’ Aix, 

France

http://misouard.free.fr

DUŠICA IVETIĆ

Video art 

Born 1981 in Montenegro

Lives and works in Montenegro

Selected by the Ministry of Culture, 

Podgorica, Montenegro

www.dusicaivetic.com



JRM

Installation

Born 1983 in France

Lives and works in Toulon, France

Selected by Toulon Provence Méditerranée, 

France

YANNA KALI

Painting

Born 1981 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

KLED KAPEXHIU

Painting

Born 1980 in Albania

Lives and works in Albania

Selected by the Independent Forum of the 

Albanian Women, Tirana, Albania

http://akt.org.al

JANINE KHAWAND

Video animation

Born 1985 in Lebanon

Lives and works in Lebanon 

Selected by the Cultural Cooperative 

Association for Youth in Theatre and Cinema 

- SHAMS, Beirut, Lebanon

AXEL KOSCHIER & BELÉN RODRÍGUEZ

Video installation

Live and work in Vienna, Austria

Selected by the Arts and Culture Department 

of the Federal Ministry of Education, 

Vienna, Austria

-AXEL KOSCHIER  

Born 1980 in Austria

www.axelkoschier.com

-BELÉN RODRÍGUEZ 

Born 1981 in Spain

www.blnrg.com

JELENA KOŠTICA

Installation

Born 1983 in Serbia

Lives and works in Belgrade, Serbia

Selected by Strategie Art - Contemporary 

Art Centre, Belgrade, Serbia

http://www.wooloo.org/jelena

IVA KOVAč

Installation

Born 1983 in Croatia

Lives and works in Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

http://iva.kovach.blogspot.com

ELVIS KRSTULOVIĆ

Installation

Born 1982 in Croatia

Lives and works in Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

http://elviskrstulovic.blogspot.com

DIMITRIOS LAMPROU

Video installation

Born 1980 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

PHILIPP LEISSING 

Sculpture / Installation

Born 1983 in Austria

Lives and works in Vienna, Austria

Selected by the Arts and Culture Department 

of the Federal Ministry of Education, 

Vienna, Austria

GIOVANNI LENS VINCENZI

Photography

Born 1991 in the Republic of San Marino

Lives and works in Borgo Maggiore, Republic 

of San Marino

Selected by the Social and Cultural 

Activities Office of the Secretariat of 

State for Education and Culture, University 

and Youth Policies, Borgo Maggiore, 

Republic of San Marino

VICTORIA LEONIDOU

Installation

Born 1982 in the USSR

Lives and works in Nicosia, Cyprus

Selected by the Cultural Services of 

the Ministry of Education and Culture, 

Strovolos, Cyprus

www.menta.com.cy

PABLO LÓPEZ GARCÍA DEL MORAL

Photography

Born 1984 in Spain

Lives and works in Granada, Spain

Selected by the City of Madrid, Spain

www.vimeo.com/ramas

SANDRA LORENZI

Installation

Born 1983 in France

Lives and works in Marseille, France

Selected by Espaceculture_Marseille, France

www.sandralorenzi.com 

MAMAN (MARTA MANCUSI)

Prints

Born 1985 in Italy

Lives and works in Padua, Italy

Selected by the City of Padua, Youth 

Policies Department, Italy

www.ma-man.com

LINA MANTIKOU

Video installation

Born 1987 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ISABELLA MARA 

Painting

Born 1977 in Italy

Lives and works in Milan, Italy

Selected by Quotidiana 11 - National 

Project Of Contemporary Art Under 35, City 

of Padua, Youth Policies Department, Italy 

(Quotidiana 11 Jury composed by: Maria 

Letizia Paiato, Federica Zabarri - 

Association Yoruba - BJCEM Ferrara, 

Eleonore Grassi - BJCEM Bologna, Valentina 

Laterza - BJCEM Arci Nazionale)

www.isabellamara.com

MARKO MARKOVIĆ & MARKO MARKOVIĆ 

Performance / Video

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

-MARKO MARKOVIĆ (author)

Born 1983 in Croatia 

Lives and works in Osijek, Croatia

www.dopust.blogspot.hr

-MARKO MARKOVIĆ (co-performer)

Born 1992 in Serbia 

Lives and works in Knin, Croatia

 

ANDREINA MARQUEZ

Engravings

Born 1981 in Venezuela

Lives and works in Mijas Costa, Spain

Selected by the City of Malaga, Youth 

Department, Spain

AUDREY MARTIN

Installation / Photography

Born 1983 in France

Lives and works in Montpellier, France

Selected by the City of Montpellier, 

Culture and Heritage Department, France

http://www.audreymartin.eu
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ME AND THE MACHINE (SAM PEARSON & CLARA 

GARCÍA FRAILE)

Performance / Installation / Video art

Live and work in Brighton, UK

Selected by UKYA, Nottingham, UK

www.meandthemachine.co.uk

-SAM PEARSON 

Born 1985 in the UK 

-CLARA GARCÍA FRAILE 

Born 1984 in Spain

LAURA MERGONI 

Video installation

Born 1982 in Italy

Lives and works in Borghetto Vara, Italy

Selected by the City of Genoa, Italy

HADY MOUSTAFA 

Painting

Born 1984 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

NACHO BALLESTEROS «twinsFactory»

Photography

Born 1983 in Spain

Lives and works in Salamanca, Spain

Selected by the City of Salamanca, Spain

www.twinsfactory.com

VICENTE NAVARRO 

Video installation

Born 1985 in Spain

Lives and works in Murcia, Spain

Selcted by the City of Murcia, Youth 

Department, Spain

http://vicentenavarrolopez.blogspot.com

ABDERRAHIM NIDALHA

Painting

Born 1985 in Morocco

Lives and works in Aglou Tiznit, Morocco

Selected by Young African Artists, 

Casablanca, Morocco

MARIA NIKI NIRAKI

Mixed media

Born 1986 in Greece

Lives and works in Ioannina, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

NYSU (JESUS HERNANDEZ)

Video art

Born 1982 in Spain

Lives and works in Spain

Selected by the City of Malaga, Youth 

Department, Spain

www.nysufilms.com

O-CETI (ELISABETTA PATERA & MARIA LINDA 

FUSELLA)

Photography

Selected by Arci Puglia, Italy

-ELISABETTA PATERA

Born 1984 in Italy

Lives and works in Veglie, Italy

-MARIA LINDA FUSELLA

Born 1983 in Italy

Lives and works in Rome, Italy

JOSÉ OLIVEIRA 

Painting

Born 1986 in Portugal

Lives and works in Ferreiros, Portugal

Selected by Clube Português de Artes e 

Ideias, Lisbon, Portugal

KATHERINA OLSCHBAUR

Painting

Born 1983 in Austria

Lives and works in Vienna, Austria

Selected by the Arts and Culture Department 

of the Federal Ministry of Education, 

Vienna, Austria

NIKOLAOS PACHIS (NATER)

Prints 

Born 1987 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

http://nnater.tumblr.com

PAOLA PALAVIDI & IOANNIS KOLIOPOULOS

Installation

Live and work in Athens, Greece 

Selected by the General Secretariat for 

Youth, Athens, Greece

www.qbox.gr 

-PAOLA PALAVIDI 

Born 1986 in Greece

-IOANNIS KOLIOPOULOS

Born 1986 in Greece

RENATA PAPIŠTA

Mixed media

Born 1981 in Bosnia and Herzegovina

Lives and works in Bosnia and Herzegovina

Selected by the International Peace Center 

(IPC), Sarajevo, Bosnia and Herzegovina

ANDREAS PASHIAS

Photography / Video art

Born 1988 in Cyprus

Lives and works in Athens

Selected by the General Secretariat for 

Youth, Athens, Greece

www.andreaspashias.com 

MARIJANA PAZIN-IVESIC

Mixed media

Born 1981 in Bosnia and Herzegovina

Lives and works in Široki Brijeg, Bosnia 

and Herzegovina

Selected by the International Peace Center 

(IPC), Sarajevo, Bosnia and Herzegovina

SOPHIE PELLEGRINO

Installation

Born 1986 in France

Lives and works in Toulon, France

Selected by Toulon Provence Méditerranée, 

France

CRISTINA PERALTA MARTÍN

Mixed media 

Born 1987 in Spain

Lives and works in Malaga, Spain

Selected by the City of Malaga, Youth 

Department, Spain

BIRGIT PETRI

Engravings

Born 1984 in Austria

Lives and works in Vienna, Austria

Selected by the Arts and Culture Department 

of the Federal Ministry of Education, 

Vienna, Austria

KONSTANTINOS PETTAS

Mixed media

Born 1988 in Greece

Lives and works in Patras, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

MICHELE PIERPAOLI

Painting

Born 1985 in Italy

Lives and works in Calcinelle di Saltara, 

Italy

Selected by the City of Ancona, Italy

http://michele-pierpaoli.blogspot.com

ALJA PIRY

Installation

Born 1982 in Slovenia

Lives and works in Ljubljana, Slovenia

Selected by the SKUC Association, 

Ljubljana, Slovenia

www.steinmair.com/alja (temporary)

PERIKLIS PRAVITAS

Photography

Born 1982 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece



ŠEJMA PRODANOVIĆ

Mixed media

Born 1981 in Serbia

Lives and works in Belgrade, Serbia

Selected by Strategie Art - Contemporary 

Art Centre, Belgrade, Serbia 

ILIJA PROKOPIEV

Drawings

Born 1985 in FYROM

Lives and works in Skopje, FYROM

Selected by the City of Skopje, FYROM

MIRJANA RADOVANOVIĆ

Mural painting

Born 1983 in Serbia

Lives and works in Serbia

Selected by Strategie Art - Contemporary 

Art Centre, Belgrade, Serbia

http://mirjanaradovanovic.weebly.com/

SAID RAIS 

Video art

Born 1986 in Morocco

Lives and works in Tiznit, Morocco

Selected by Young African Artists, 

Casablanca, Morocco

BITA RAZAVI & JAAKO JUHANI KARHUNEN

Video installation 

Live and work in Helsinki, Finland

Selected by the City of Helsinki, Finland

-BITA RAZAVI

Born 1983 in Iran 

http://www.bitarazavi.com

-JAAKO JUHANI KARHUNEN

Born 1979 in Finland

RÉALTYMPANICA (IOANA PAUN, RENATA CERNADAS 

GASPAR & ROBERT REDMER)

Performance

Live and work in London, UK

Selected by UKYA, Nottingham, UK

www.realtympanica.com

-IOANA PAUN 

Born 1984 in Romania 

-RENATA CERNADAS GASPAR 

Born 1981 in Portugal 

www.renatagaspar.com

-ROBERT REDMER 

Born 1981 in Kenya

LINUS RIEPLER

Interactive installation

Born 1984 in Austria

Lives and works in Vienna, Austria

Selected by the Arts and Culture Department 

of the Federal Ministry of Education, 

Vienna, Austria

ANTONINO RIZZO

Photography

Born 1989 in Italy

Lives and works in Messina, Italy

Selected by the City of Messina, Office for 

the Promotion of Young Artists, Italy

www.antoninorizzo.com

MARTIN ROMEO

Interactive video installation 

Born 1986 in Italy

Lives and works in Trieste, Italy

Selected by Artefatto project, City of 

Trieste, Italy

www.martinromeo.com

DINA RONčEVIĆ

Mixed media

Born 1984 in Croatia

Lives and works in Zagreb, Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia 

GIANNIS ROUVAS

Photography

Born 1982 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

CARMEN RUBIO ORTELLS

Photography

Born 1987 in Spain

Lives and works in Valencia, Spain

Selected by the City of Valencia - Youth 

Department, Spain

http://www.carmenortells.com

PACO RUIZ (FRANCISCO RUIZ ILLAN)

Painting

Born 1981 in Spain

Lives and works in Spain

Selected by the City of Murcia, Youth 

Department, Spain

pacocachadas.blogspot.com

OLIVIA SÁNCHEZ ARNAU

Photography

Born 1980 in Spain

Lives and works in Murcia, Spain

Selected by the City of Murcia, Youth 

Department, Spain

CALVIN SANGSTER 

Installation

Born 1988 in the UK

Lives and works in Nottingham, UK

Selected by UKYA, Nottingham, UK

www.solveandcoagula.com

www.calvinsangster.com

ABDELJALIL SAOULI

Installation

Born 1984 in Morocco

Lives and works in Fez, Morocco

Selected by Young African Artists, 

Casablanca, Morocco

MUSSA SARR

Video art

Born 1984 in France

Lives and works in Hyères, France

Selected by Toulon Provence Méditarranée, 

France

www.everyoneweb.fr/espace2sarr

DESPINA SCHINA

Video animation

Born 1982 in Greece

Lives and works in Athens, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

SERGIO M. MORENO DOMÍNGUEZ

Installation

Born 1982 in Spain

Lives and works in Jerez, Spain

Selected by the City of Jerez - Youth 

Department, Spain

http://sergiommoreno.blogspot.com

CHIARA SGARAMELLA

Installation

Born 1982 in Italy

Lives and works in Cerignola, Italy

Selected by Arci Puglia, Bari, Italy

ALDO SOLIGNO

Photography

Born 1983 in Italy

Lives and works in Modena, Italy

Selected by the Office for Young Artists of 

the City of Modena, Italy

www.aldosoligno.com

SAMUEL SPRECKLEY

Video installation

Born 1980 in the UK

Lives and works in Aberdeenshire, UK

Selected by UKYA, Nottingham, UK

http://www.vimeo.com/samspreckley

SIMHA TALALAEVSKY

Video art

Born 1983 in Israel

Lives and works in Tel Aviv, Israel

Selected by the Israeli Center for Digital 

Art, Holon, Israel
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DARREN TANTI

Painting

Born 1987 in Malta

Lives and works in Zebbug, Malta

Selected by Inizjamed, Gzira, Malta

www.darrentanti.com

STRATIS TAVLARIDIS

Installation

Born 1980 in Greece

Lives and works in Thessaloniki, Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

TXEMA BALLESTEROS «twinsFactory»

Video art

Born 1983 in Spain

Lives and works in Spain

Selected by the City of Salamanca, Spain

www.twinsfactory.com

UMAIAH (UMAIAH SALMAN)

Mixed media 

Born 1987 in Brazil

Lives and works in Palestine

Selected by the Sabreen Association for 

Artistic Development, Jerusalem, Palestine

http://www.artacademy.ps

HANDE VARSAT

Installation

Born 1983 in Turkey

Lives and works in Istanbul, Turkey

Selected by the Sabanci University, 

Istanbul, Turkey

www.handevarsat.com

MIHAILO VASILJEVIC

Photography

Born 1981 in Serbia 

Lives and works in Serbia

Selected by Strategie Art - Contemporary 

Art Centre, Belgrade, Serbia

http://www.rhiz.eu/person-18705-en.

html?logon=18705

ANA TERESA VICENTE 

Photography

Born 1982 in Portugal

Lives and works in Portugal

Selected by Clube Português de Artes e 

Ideias, Lisbon, Portugal

NICOL VIZIOLI

Photography

Born 1982 in Italy

Lives and works in London, UK

Selected by Rome Capital, Italy

www.nicolvizioli.com 

MAJA VODANOVIĆ

Video art 

Born 1985 in Croatia

Lives and works in Vis, Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

BORKO VUKOSAV

Photography

Born 1984 in Croatia

Lives and works in Dubrovnik, Croatia

Selected by the Museum of Modern and 

Contemporary Art, Rijeka, Croatia

www.borkovukosav.com

WAFAA YEHIA 

Painting

Born 1988 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

ANTONIOS YIANNOPOULOS (NO FORM / NO 

STRUCTURE / NO DESIGN) 

Painting / Public art

Born 1981 in Greece

Lives and works in Neochori Imathias, 

Greece

Selected by the General Secretariat for 

Youth, Athens, Greece

ANGIE YOUSRY

Drawing

Born 1987 in Egypt

Lives and works in Giza, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

MOHAMED ZIADA 

Sculpture

Born 1986 in Egypt

Lives and works in Alexandria, Egypt

Selected by the Atelier of Alexandria 

(Group of Artists and Writers), Egypt

MICHAEL ZUPRANER

Video art

Born 1981 in Israel

Lives and works in Jerusalem, Israel

Selected by the Israeli Center for Digital 

Art, Holon, Israel

http://www.zupraner.com

BJCEM MEMBERS
Albania

INDEPENDENT FORUM OF THE ALBANIAN WOMEN, 

Tirana 

fpgshqiptare@yahoo.com

Algeria

ASSOCIATION AMIS DE LA BIENNALE DE

TIPASA (ABIT), Algiers

biennaletipasa@yahoo.fr

Bosnia and Herzegovina

INTERNATIONAL PEACE CENTER (IPC), Sarajevo

www.sarajevskazima.ba

Croatia

CITY OF RIJEKA 

www.rijeka.hr

MULTIMEDIA CULTURAL CENTER SPLIT (MKC) 

www.mkcsplit.hr

MUSEUM OF MODERN AND CONTEMPORARY ART, 

Rijeka

www.mmsu.hr

Cyprus

MINISTRY OF EDUCATION AND CULTURE

CULTURAL SERVICES, Nicosia

www.moec.gov.cy

Egypt

ATELIER OF ALEXANDRIA, Alexandria

www.atelieralex.com

Finland

CITY OF HELSINKI

www.hel.fi/hki/Kulke/en/Etusivu

France

CITY OF MONTPELLIER

www.montpellier.fr

COMMUNAUTÉ D’AGGLOMÉRATION TOULON PROVENCE 

MÉDITERRANÉE 

www.tpm-agglo.fr 

ESPACECULTURE, Marseille

www.espaceculture.net  

RÉGION PACA (PROVENCE-ALPES-CôTE D'AZUR), 

Marseille

www.cr-paca.fr

SECONDE NATURE, Aix-en-Provence

www.secondenature.org

FYROM

CITY OF SKOPJE

www.skopje.gov.mk

Greece

CITY OF THESSALONIKI

www.thessaloniki.gr

MINISTRY OF EDUCATION, LIFELONG LEARNING 

AND RELIGIOUS AFFAIRS, GENERAL SECRETARIAT 

FOR YOUTH, CULTURAL DEPARTMENT, Athens

www.neagenia.gr

IRIS, MUNICIPAL WELFARE ORGANIZATION OF 

STAVROUPOLIS, Thessaloniki

dkesiris@pavlosmelas.gr



Italy

ARCI NAZIONALE, Rome

www.arci.it

ARCI BARI

www.arcibari.it

ARCI EMILIA ROMAGNA

www.arcier.it

ARCI LAZIO

www.arcilazio.it

ARCI LIGURIA

www.arciliguria.it

ARCI LIVORNO

www.arcilivorno.it

ARCI MILANO

www.arcimilano.it

ARCI PESCARA

www.arcipescara.it

ARCI PUGLIA

presidenza@arcipuglia.org

ARCI SARDEGNA

www.sardegnaarci.it

ARCI SICILIA

www.arcisicilia.it

ARCI TORINO

www.arcitorino.it

ARCI TOSCANA

www.arcitoscana.org

CITY OF ANCONA

www.comune.ancona.it

CITY OF BOLOGNA

www.comune.bologna.it

CITY OF CAMPOBASSO

www.comune.campobasso.it

CITY OF FERRARA

www.comune.ferrara.it

CITY OF FLORENCE

www.portalegiovani.comune.fi.it

CITY OF FORLì

www.comune.forli.fc.it

CITY OF GENOA

www.comune.genova.it

CITY OF MESSINA

www.comune.messina.it

CITY OF MILAN

www.comune.milano.it/giovani

CITY OF MODENA

www.comune.modena.it/gioarte

CITY OF PADUA

www.padovanet.it/progettogiovani

CITY OF PISA

www.comune.pisa.ita

CITY OF PRATO

www.comune.prato.it

ROME CAPITAL

www.comune.roma.it

CITY OF TORINO

www.comune.torino.it/gioart

CITY OF VENICE

www.comune.venezia.it

GAI - ASSOCIATION FOR THE CIRCUIT OF THE 

YOUNG ITALIAN ARTISTS

www.giovaniartisti.it

PROVINCIAL ADMINISTRATION OF AREZZO

www.provincia.arezzo.it

PUGLIA REGION

www.regione.puglia.it

Lebanon

THE CULTURAL COOPERATIVE ASSOCIATION FOR 

YOUTH IN THEATRE AND CINEMA – SHAMS, Beirut

assshams@cyberia.net.lb

Malta

INIZJAMED, Gzira

www.inizjamed.org

Morocco

ASSOCIATION DES JEUNES ARTISTES AFRICAINS 

(JAA), Casablanca

jeunesartistesafricains@gmail.com

CASAMÉMOIRE, Casablanca

www.casamemoire.org

COMPAGNIE DABATEATR, Rabat

dabateatrcitoyen@gmail.com

Montenegro

MINISTRY OF CULTURE

SPORTS AND MEDIA OF MONTENEGRO 

INTERNATIONAL RELATIONS AND EU INTEGRATIONS 

SECTOR, Podgorica

www.ministarstvokulture.gov.me

Palestine

SABREEN ASSOCIATION FOR ARTISTIC 

DEVELOPMENT, Jerusalem

www.sabreen.org

Portugal

CLUBE PORTUGUÊS DE ARTES E IDEIAS, Lisboa

www.artesideias.com

Republic of San Marino

SECRETARIAT OF STATE FOR CULTURE, 

EDUCATION, UNIVERSITY AND YOUTH POLICIES. 

SOCIAL AND CULTURAL ACTIVITIES OFFICE, 

Borgo Maggiore

www.istruzioneecultura.sm 

Serbia

STRATEGIE ART, CONTEMPORARY ART CENTER, 

Belgrade

strategieart@gmail.com

Slovenia

SKUC ASSOCIATION, Ljubljana

www.skuc.org

Spain

CITY OF ALICANTE

www.alicante-ayto.es 

CITY OF JEREZ

www.jerez.es

CITY OF MADRID

www.munimadrid.es/juventud

CITY OF MALAGA

www.juventud.malaga.eu  

CITY OF MURCIA

www.informajoven.org

CITY OF SALAMANCA

www.espaciojovensalamanca.es

CITY OF SEVILLE

www.sevilla.org

CITY OF VALENCIA

www.valencia.es

RECURSOS ANIMACIò INTERCULTURAL (RAI), 

Barcelona

www.pangea.org/rai

FUNDACIóN VEO, Valencia

www.fundacionveo.com

Turkey

SABANCI UNIVERSITY, FACULTY OF ARTS AND 

SOCIAL SCIENCES, COMMUNICATION CENTER, 

Istanbul 

www.sabanciuniv.edu

BJCEM PARTNERS
Austria

AUSTRIAN FEDERAL MINISTRY FOR EDUCATION, 

ARTS AND CULTURE, ARTS DIVISION, Vienna

www.bmukk.gv.at

Israel

THE ISRAELI CENTER FOR DIGITAL ART, Holon

www.digitalartlab.org.il

Italy

CITY OF TRIESTE, “ARTEFATTO” PROJECT

www.artefatto.info

VISIONI FUTURE, Potenza 

Kosovo

STACION, CENTER FOR CONTEMPORARY ART, 

Prishtina  

www.stacion.org

Syria

AIN (ASSOCIATION IN), Damascus 

www.delphineleccas.org

UK

UKYA, UK YOUNG ARTISTS, Nottingham 

www.ukyoungartists.co.uk
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