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Address of the Minister of Education and Culture, Mr. Pefkios Georghiades

Artists’ Texts

Xpwotidva ABpaauidou / Christiana Avraamidou (Noyoteyvia / Literature)
Kuptdkog Mapyapimg / Kyriakos Margaritis (Moyoteyvia / Literature)

Mapia Awavou / Maria Lianou (MAurttikr / Sculpture)

Xapig Emapevwvda / Haris Epaminonda (Bivteo Apt/ Video Art)

‘Avva ®wTiddou / Anna Photiadou (Tpagikeg Texveg / Graphic Arts)
Xopeutiko Zxnua Solipsim / Dance Group Solipsism (Xopdg / Dance)

z z Biografical Notes
Xpotidva ABpaapidou / Christiana Avraamidou " EPI EXO M E NA
Kuptdkog Mapyapimg / Kyriakos Margaritis
Mapia Awavou / Maria Lianou
Xaptg Enapevavda / Haris Epaminonda
‘Avva ®o1iddou / Anna Photiadou
XopeuTiké Xxnua Solipsim / Dance Group Solipsm
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Cyprus, one of the founding members of the Biennale of New Artists from
Europe and the Mediterranean, participates for yet another year in this
important international artistic event, with a number of talented and rising
young artists.

As with every Biennale, our artists were selected following a pancyprian
contest on the theme submitted by the organizing authority of each event.
This year, the organizers chose

«Passion» as their theme; indeed a challenge but also an extremely
stimulating motive for creative imagination, especially amongst young
people.

In this year’s Biennale of New Artists, which will take place in Naples, Italy,
around one thousand artists from different countries of the Mediterranean
and Europe will meet in a bustling celebration of creation. They will exchange
and share experiences, cooperate in common fields of expression, converse
and discuss with the public in an open area of debate and freedom, project
their vision for Man, Art and the world. In a few words: a meeting, an
exchange, a cooperation, a discussion, coexistence. Values and demands
which acquire a particularly crucial dimension in a globalised society,
threatened both by the danger of uniformity and homogeneity but also that
of excessive uniqueness. The answer to this can only be mutual respect

€2 -and-joint creation within the con}gxt ,ofjm open mylticultural society,

K‘ J}.r- - 1 N .NQ & s P ~ -
A'l’ "7 New creators express exactly thi&"the‘ viston-of a reunion and diversity inC; CD,",,_, » @G ic @é:c

a universal, common world.

Concluding, | would like to congratulate the creators and supporters of this
important event and express the wish that it will continue and strengthen.
i also wish new creators to be able to turn into reality the vision of an
inspired and creative society, where differences and cultural diversity will
be respected by all.






KEIMENA KAANITEXNQON
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To the Reader

Poetry is born only when | lose myself through you:

You are that kind of night, -How can | not?

that makes me nai itti
on truth, At Zgil:l ke,:g J“‘I"!{i You look like something that depending on how you negotiate, on h e
the truth lying in the echo of belngging £ :inr ?.':3 e‘:tﬂut of my pocket st You s sadire rcors o e s r i o b
St like ¢ sadde i e PR :
afternoon exist without you, ned when time abandons you to petﬁnesps. gggtgyf Zva?{ggi

who help truth esca ithi
pe from wi
ho are persecuted by ghosts of’mm ot

your silence.
Or without you, wi
who with a sm

Like everything I step on at

higliEe in avstiEs oments past; or without you,

| like that you evaporate,
hands what you don’t deserve.

all pencil, depict on my

And you are precisely that
kind of sorrow,

that smiles and smells like
lilies

letting the town

be loved in ignorance

And you startle...

As the soul of my beauty is
revealed

And you strive to live

But you are exactly that kind
of absence

that touches like a spoiled
wave,

and exactly that kind of
shadow,

that creeps away

secretly

On its toes...

| don’t like you being o
and windy.v R

| don’t like.it that you las
everybo%is awal‘(e CS&'D
o @& B 7

i \ By ol

| am left lonely.

1 got out of order tonight,
and thought | should exist.
The air would call it

one desperation on top of
another

but I've gathered together
all your things in a basket,
for I’'m getting out of order
tonight

deciding | should exist.

I’ll bring you plenty of

caresses from the basket,

because you are

Hsemploved and have to
e.

The only presence beside
me at night,

shadows,

talking of you.

-Do you remember?
e -~

Vs
N

-Remember?

Moonlight it was,

but were we all looking at
the same moon?

In darkness,

everything is gentle...

There is something about
your hands

| don’t like tonight.

Our outside, simple,

As if we are talking about
Athens at night,

As for our insides,
Some other time...
In our next lives,
Like always...

Better days will come

If you forget, they will
Forget

‘|‘ >t‘ v\qpl

Poetry is small without you and inconceivabl

Christiana Avraamidoy

The main stylistic characteristics and virtues
in Christiana Avraamidou’s poetic writing,
which comprise at the same time an
idiosyncratic lyricism can be summarized
as: a) the clear and remarkably unadorned
manner of expression, b) the unfamiliar
verbal combinations and the original imagery
which support the attempt to disclose the
unexpected to the familiar, ¢) the hypodermic
self-sarcasm and d) the tranquil breath of
the voice. Despite the fact that the
testimonies of the poetic subject that
managed to dig in depth into the roots of its
existence before they were clearly poetically
delivered, they had firstly undergone a painful
process of living and a second stage of
intense and dramatic processing, the feeling
of «expressive innocence» created is
astounding in the sense that her poems were
given to her, they were a gift. | insist upon
this issue because it concerns a unique lyric
poetic word which, striving to transmit the
anguish and anxiety of @ tormented existence,
it often succeeds in leading the reader farther

e without me.

than the usual trails, opening up at the same
time new horizons of sensitive writing.
In Christiana Avraamidou’s poetry in general,
and in her current collection of poems in
particular, one can trace a thematic
framework which directs the poetic word
into two main thematic axes: love and death.
It must be noted that this thematic pairing
is not presented through the traditional
adversative viewpoint, according to which
the presence of the one annuls the presence
of the other. It rather discloses a
complementary and identical relation where
the one is refracted in the other, so that love
can be experienced as death and vice versa.
At this point however, We have to pause and
make something clear. Despite the fact that
the feeling of loss derives from the sensitive
female look, one will search in vain in
Christiana’s poetry for the s0 called «female
writing» which expresses the side of the
oppressed sex which strives for its rights.

Panagiotis Nicolaides
Teacher of Greek
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The house was white and around it had settl
a desolation that wept. Weeds grew in the pzl:vil‘:g‘;I
stones of a grey pavement and the road was
completely empty. Street of tranquillity. Street of
terror and silence. A street studded with poplars
and madness. A thriller film in the background of
cypress trees and empty tombs waiting perpetually
for their victims, and some black and white
photographs adorning their nakedness. Dates of
birth and'death. Beginning and end and the rain
was lashing asphalt that was melting from a heat-
wave and fear. A wooden door, painted white like
a ghost. That door was a gateway which led to
infinity, to the den of paranoia. Hollow sounds and
;helr ticr_n like tolling bells at a funeral. Oh,
uperiative scene of my childhood and
phohl_as!,How did you become like misgdolescent
I didn’t go by there very often. | regretted the
questions | hadn’t dared to solve, the mysteries
that remained secret. My mind a strange jackdaw
that cawed in the night. The wolf inside me yelped,
howlmg atan empty moon which was trying in vain
to light the street of my years and days. Time, time
wounded me in the loneliness of dreams. An,d |
wanted to pass through the gates of that bottomless
abyss. | was sure that behind the door-phone and
the mortal bell you pressed to enter, the fathomless
sea of my darkest fantasies was waiting,
suspicious, for me. A self which all us conceal
within us would push me in that direction. | knew
it. Thus, | simply waited for ignorance or my
suspicious nature to boo at me.
The castle-of mad Ma Iaus. No onein he
Co \\'L s - q‘JS(

neighbourhood had ever seen her. Remote
nelghbqurs heard shrieks at night and were sure
that orgies were going on there. The orgies that the
decent, law-abiding townspeople kept away by
going round their bedrooms and yards with
incense. From the half-open window lights flickered
like imprisoned stars and occasionally brown
butterflies ventured out to protest at all they had
seen, all they had heard, all they had sensed with
their antennae. Magdalene, a presence that
accompanied the anxiety of my coming of age.
Magdalene, a fellow-traveller on the road of my
adolescence and doubts. Oh, | should, | should have
seen her, touched her, listened to her, spoken to
her. | should have looked into her crazy eyes to
g:esqﬁr: the !lhdingshr:lirrgred within her, that scared
rin her wild nights, that lulled h i
sightless, blind days. Pty
She had no relatives and her friends remained
amystery. Cars with opaque windows stopped for
a while at the entrance and romantic figures with
strides crossed her threshold. Then they left, like
the clients of brothels, always looking straight
ahead to the door of the car which was waiting like
ahorse reac_ly to ride off into the sunset. They went
away, blowing away the dust from the eyes of the
rest who were trying to penetrate their heads, the
heads with the long hair and the earrings, to see
all that was hidden in their sick, as they supposed
ml_nds. Mad Magdalene, who upset our ’
neighbourhood and fostered fairy tales, legends
al_ld modern-day myths in an era which dismisses
witches. ,A_qd fairies.

- D)

Excerptfrom th‘e short story “Mag lal ‘é'utthel(hcD

His writing is asthmatic, reminiscent of that
of Pierre Loti. Syncopated, feverish,

P impatient to get straight to the heart of the

narrative, with ramifications reminiscent of
an esoteric, apocryphal contact with our
unapproachable inner world which
definitively shapes our relations with the
environment and the opposite sex, always
in conjunction with our uncenscious, which
is quite separate from the sub-conscious
that uncontrollably traces its own path and
course. The way in which the writer sees
and interprets things requires both realistic
daring and self-confidence.
[...] Assessed in this way, the seven short
stories that make up this collection by
Kyriacos Margaritis, can easily be described
as the short essays of a youthful eroticism
which chooses to latch on to Freudian
conclusions rather than reproducing specific
situations and impulses of unrequited carmnal
desire with a view to quenching the flame
that overwhelms it, as it comes into contact
with the opposite sex, capable of taming
an absolutely natural excitation.
The structure of the seven stories is
completely unexpected, and certainly
surprises us, bringing us as it does face to
face with unprecedented (almost rrational)
discoveries.
The reader is not swept away by the
narrative or, | venture to say, by the
development or flow of the plot. Only by
the language, which is not the language of
an essay or a short narrative. ftis a Janguage
that invites the reader to thought and
contemplation, a language, in short, that
moves. If this is the language of short story

writing, then it can be said that here we
have a model short story, which for the
first time enraptures the reader not by its
plot but by the expression of its narrative
discourse.
Al the stories in the collection have
something bizzarre about them, they are
like those works of Picasso in which the
fourth dimension is the germ of a new
aesthetic, there: of draughtsmanship, colour,
form. Here, in the short stories of Kyriacos
Margaritis: of language that excites, of
language itself. The analysis, the power
that creates impressions which do not
necessarily express specific notions but
simply helps them unfold in the deepest
core of our being.
Kyriacos Margaritis is lucid, inventive,
contemplative; a visionary of beauty,
paradox, suggestive and at the same time
imposing. His language could be described
as a kind of study, as in the "Demoiselles
D’ Avignon" where the greater the viewer's
sensitivity the more the painting grows and
spreads out in order to capture the infinite.
Let us recall also Guemica, the tragedy and
murderous folly of war. Such is the texture
of the narrative discourse of Kyriacos
Margaritis.
It might be said, and with good reason: are
we talking about short stories or not? And
if not, how can we talk about short stories?
If yes, why are we moved by the language
and not the development of the themes of
the stories in his collection? [...]
Paraschos Parasos
Newspaper “I Kathimerini Dodecanese”
(10 and 11 April 2003)
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SCULPTURE / Maria Lianou

Like a (blue) velvet glove cast in silicon (body)

Maria Lianou dislikes the face; on the contrary, she favors the fluid foldings
of the headless body, the innocence hidden in the deviations of (human)
nature. Lianou’s sculptures, installations, video-installations and photographs

not only disregard the classic ideals of beauty but they also tend to

the dominant idea of an absolute and pure form. In both «Monstrosity ?»,
2004, -«a certain biological mingling»- and «Soliloquy», 2003, -«a soliloquy
opera for being, for entity»- Lianou focuses on the ambivalent
phenomenological aspects of human existence. The body here is nothing
but a guinea-pig. Each work revolves around a fundamental opposition;

on the one hand, «Monstrosity?» reflects a mother versus child relationship
while, one the other, «Soliloquy».brings forward a birth versus death

that recall Lewis Carroll’s Looking-Glass Insects or William Burroughs'’s
Mugwumps. Lianou’s dystopian figures combine the ridiculous with the
macabre, the childish with the monstrous. Her creatures are being placed

«before man» in as much as they refer to the first phase of human
evolution’s process. And that is why at the heart of Lianou’s artistic
practice lies the attempt to invent a Homo Fiction, a Homo Experimentum.
Regardless of the outcome and the artist’s intention —is it 3 scientific or
areligious curiosity?- the attempt is endlessly repeated. Counterbalancing
this excess of representation, articulated through impurity and formlessness,
the meaning in Lianou’s artworks is seeking for the immortal,

Nikiforos Marinos
Art Historian-Curator
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VIDEO ART / Haris Epaminonda

| discovered Haris Epaminonda’s video in London during
a journey there with Adrien Pasternak for the book he has
produced with English and French students.
| was fascinated: | had never seen anything like that, so
personal, so uncommon,

So impervious.

Should | confess it? In front of such a work, | feel deprived,
How can | approach it? How can I conceive it? How can
| evoke it? There are proliferating, unfolding, developing

forms. As by magic. As for a Thousand and One Nights
tale. As in a kaleidoscope. As in a mirror that duplicates
forms, receives and reflects them.

Itis extremely surprising.

As beautiful as the chance encounter of an umbrella and
a sewing machine on the dissection table, but it is not
surrealistic.

Itis there, enigmatic and beaming.

Michel Nuridsany
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GRAPHIC ARTS / Anna Photiadou

I typefaces are the clothes that words wear then the process of selecting
the most appropriate font that 'suits’ a word depends on very important
factors, like its literal meaning, the context that it is used, the way it is
designed e.t.c. Itis common knowledge that in order to define a graphic
interpretation the use of letter/s is required in the wark; therefore, the role
of the Graphic Designer is essential.

Anna Photiadou understands the principles of typography and challenges
traditional typographic conventions. In her works, atmospheric "text as
image" is created by blending words and illustration on a constant

information with maximum effect using a non traditional combination of
words and illustration, balancing image and text and visually interpreting

the concept of Passion in her own personal figurative and symbolic way.
Anna seems to embrace what Barthes suggested that we are all readers
born at the death of the author, and similarly attempts to give typography
in the Visual Arts its future, by overthrowing the myth; the birth of the
viewer must be at the cost of the death of the graphic designer.

Evripides Zantides

Assistant Professor Graphic Communication, Intercollege
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DANCE / Solipsism

PERFORMANCE CREDITS

Choreography, Direction, Scenography: Charalambous Anna / Chaska Vanessa Created with &
performed by: Mavromichali Maria / Perdikaki Alexia / Perdikaki Fotini / Charalambous Anna Music:
Pan Sonic / Angelo Badalamenti/ Maria McKee Sound Design: Charalambous Anna / Chaska Vanessa
Light Creation: Carolina Spyrou Stage Manager & Technical Coordination: Christoforos Cristoforou
Production Manager: Yangos Hatziyannis Production: Solipsism 2005 Solipsism thanks: Michalis
Aristidou, Georgia Doetzer / Andreas Triantafillou / Elena Christodoulidou / llaria Larkou / Valeria Solea
/ Maria Mesi / Kristis Geros

i ipsi i dance in the center of the
roups like Solipsism established contemporary .
E:ggfa’g culfural interest, es_pficially yogna? ggsssi.dg;;sbiz 321 iarllcfh;vgg?]gr;ti%f gygprﬁ)uug
with only three years of existence an S i
ic group a peer to any dance group in Europe; a group ‘
ﬁoggr?génilscsges TFf)lat Eoncern all of us, with a fresh researching view and a passion

that carries you along.

Georgia Doetzer
Arﬁst(/]'c Director — Rialto Theatre
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Chistiana Avraamidou was born in 1978 in Athens. She studied
English Language and Literature at the University of Cyprus and then
got her Master’s degree in English Literature and Psychoanalysls LN
from the University of Warwick. i

Adutgss 2 Megalou Alexandrou, 2200 ae;i Nmasla, cypms
Tel.; 00357 99529432 -

In 1999, she published her first poetry collection called Ropes and Shipwrecks and in 2002 her
second collection named A Reason to Love the Night for which she received the national poetry
award for young poets in 2003 in Cyprus.

Her poems have been published in several newspapers and literary magazines while during her
postgraduate studies she won third prize at the Dereck Poetry Award in Britain and took part in a
translation conference in Spain where her poems were translated and published in a Spanish Poetry
and Prose collection.

éfter winning other writing competitions, poems of hers were also translated in Italian, English and
erbian.

Reviews of her work have also been published in Greek literary magazines and a lot of her poems
are part of anthologies of Greek poetry.

At the moment two new poetry collections of hers are expected to be published by publishing
companies in Athens.
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Ergography:

2004:«The Tin Knight», Children’s Novel, ed. Psychogios

2002:«Small Love Dirges», Short Stories (State Prize for Youth Literature), ed. Aigaion

2000:«The Village of Bedsheets», Children’s Novel (1st Prize of the Cyprus Association of Children’s
Novels), ed. Psychogios

1998: «Georkis from Karpasia», Historic Novel (Commended by Womens' Literary Society), Nicosia

L
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Kyriakes Margaritis was born in Paphos in 1982. After graduating
from the Lyceum he went on to study Classical Philosophy at the =
University of Athens. He is now in the third year of his studies.

Address: Evandrou 3, 157 72 Zographou, Athens, Greece
Tel.: 0030 210 7780524
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Born in Cyprus in 1976. Graduated with Honours from the painting |
department of the Athens School of Fine Arts (1994-2000). She : (F
continued her studies in sculpture at the Athens School of Fine Arts, 2
under the direction of professor G.Lappas and in photography with
professor M. Babousis (2001). Today she lives and works in Athens =

and Limassol.

. dfess: 10 Anafis, Kipseli

A

11256, Athens, Gree!

AR

ce / 2 loanni Polemi, 4006 Limassol, Cyprus

Tel.:0030 697 2954922 / 00357 25583512, 00357 99884558

Email: lianou_m@yahoo.gr

Scholarships:
2001-2003: Fund Scholarship of the Bank of

Cyprus

2001-2003: Scholarship of Pavlina Pavlidi
Institution

1994-1999: Athenian Institution of State
Scholarships

Awards:

1998: First Prize of the Olympic Painting
Competition organized by Cyprus Olympic
Committee ,

1994: Second Prize of the Young Painters’
Competition of Cyprus

Solo Exhibitions:

2000: Athens School of Fine Arts, «Degree
Show», Athens, Greece

Group Exhibitions (selected):

2005: 12th Biennale for Young Artists of Europe
and the Mediterranean, Naples, Italy

2004: «E.KA.TE. 1964-2004», Melina Mercouri

Hall, Pan-Cyprus Exhibition of Visual Arts,

Nicosia, Cyprus

«ET IN IRAQ EGO or the War Goes On»,

A-Station, curator Varvara Papadopoulou,

Athens, Greece

«ANTIBODY», Artower Agora, curator

Marina Fokidi, Athens, Grecce

«Lookout, e-light», Film and New Media

Festival, Athens, Greece

2004:

2003:
2003:

2003: «Avoutol Opiovteg - Acik Ufuklar - Open
Horizons», Melina Mercouri, Nicosia,
Cyprus

«A-Station, Suburdia, the Vast Areas of
Athenian Suburbs», curator Nikos Kazeros
- Pavlos Lefas, Athens, Greece
Exhibition of Young Artists, Technapolis,
Athens, Greece

«In Search of the Olympic Idea», Municipal
Gallery of Athens, Athens, Greece
Famagusta Gate, Private collection
Michalaki Zampela, Nicosia, Cyprus
Olympic Museum Lausanne, Switzerland
«Medi@terra», Factory A.S.F.A. Festival
of Art and Technology, Athens, Greece
Olympic Museum, Nicosia, Cyprus
1998: Zevoooyeio Candia Maris, Kprm, EAAGOa
1994: Peter’s Gallery, Limassol, Cyprus

Selected Bibliography:

2004: Varvara Papadopoulou, £T IN IRAQ EGO
or the War Goes On, pp. 180-195

2003: Nikos Kazeros - Pavlos Lefas, No Limits,
the Vast Areas of Athenian Suburbs,
pp. 205-10

2003: Antibody, Exhibition catalogue, Artower
Agora.

2002: Municipal Gallery of Athens, 2004 In
Search of the Olympic Idea, Athens,
Exh. catalogue, pp. 36-37

2002: Technopoalis, Young Artists,
Exh. catalogue

2002:

2002:
2002:
2002:

2000:
2000:

1999:
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where she obtained a Foundation Diploma in Art&Design (1997-
1998). She then went on to obtain a BA (Hons) in lllustration at
Kingston University (1998-2001) and continued her studies at the
Royal College of Art in London obtaining an MA in Fine Arts (2001-
2003). Today she lives and works in Cyprus and London.

Born in Nicosia in 1980. Studied at Chelsea College of An&ﬁesi n

Website: www.harisepaminonda.com
Email: info@harisepaminonda.com

Exhibitions (selected):

2004-2005: «Paradisiaco», Domobaal gallery, London, United Kingdom

2004: «Artissima 11», Turin, Italy

2004: «The Year of France in China» (Fraicheur de Vivre, BizArt, Art Center), Shangai,China
2004: «Hi-Lite 5», Archimede Staffolini Gallery, Nicosia, Cyprus

2004: Artenim Contemporary Art Fair,Nimes, France

2004: «The Tindell Effect Il», Space Place Gallery, London, U.K.

2004: «Out of Time», St Augustines Tower, London, U K.

2004: «WWVF 2004», Post CS, Amsterdam, Holland

2004: «Summertime in the City», Archimede Staffolini Gallery, Nicosia, Cyprus

2004: «Paris-London», Gallerie Gauche & Ecole Nationale Supérieure des Beaux-Arts, Paris, France
2004: «Art Athina 2004», Athens, Greece

2003: «Premiere Vue Il», Passage de Retz, Paris, France

2003: «Portobello Film Festival», Westbourne Studios, London, U.K.

2003: «Timeshare», Bargehouse, Oxo Tower Wharf, London, U.K.

2003: «Blueprint», The Study Gallery, Poole, U.K.

Residencies:
2005: Can Serrat, Barcelona, Spain

2002: Cite Internationale des Arts, Paris, France
2000: Two month exchange programme, Hongik University, Soul, Korea

Awards/Dinstinctions:

2003: The William Latham Digital Prize (1st Prize)
2003: Thesis, «99», awarded with a Distinction, RCA
2003: Visiting lecturer at the University of Manchester
2002: The Linklaters Printmaking Award (1st Prize)
2002: Visiting artist at the University of Brighton
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Born in Nicosia in 1976. Studied at Intercollege, Nicosia, where she

obtained the Bachelor of Arts in Graphic Design. She attended courses

in iconography, painting and etching in Cyprus, Italy and Englanﬂ

respectively. She obtained a MA (Master of Arts) Degree in

Scenography at the London Institute in London, U.K., with a four

rAnrutmt?lp'I!acedmem at the Faculty of Theatre in Utrecht School of the =
s, Hollan

d;ess: 9 Kinira street, 2043310rvolos, (:yprué
Tel: 00357 99684549, 00357 22323112
Email: aphotiadou@yahoo.com

Exhibitions/Presentations:

2005:
2005:
2004:
2004:
2004:
2004:
2004:
2004:

2003:
2003:

2003:
1998:

«Skin» (mural painting), Film Festival, Images and Views of the Alternative Cinema,

Theatre Ena, Nicosia, Cyprus

«Return» (video production), dance performance by Athena Piki & Echo Arts (Arianna
Economou), 5th Dance Platform, Theatre Rialto, Lemesos, Cyprus

«Comments in Favour of Beckett» (video presentation), Images and Views of the Alternative
Cinema - New Cypriot Experimental Artists, Theatre Ena, Nicosia, Cyprus

«Comfortable Corner» (video-dance performance), Pantheon Gallery, Nicosia, Cyprus
«Frequency» (video installation), Pantheon Gallery, Nicosia, Cyprus

«Experimental Film Festival 2004», Group Exhibition, Pantheon Gallery, Nicosia, Cyprus
«Nomadifesta 2004», Group Exhibition, Kasteliotissa, Nicosia, Cyprus

«Fragmented Variations» (video presentation) in collaboration with the spanish association
Punto F, La Nave de los Locos Gallery, Madrid, Spain

«Comments in Favour of Beckett» (video presentatlon) Whitechapel Gallery, London, U.K.
«Stories of an lllegal Migration» (video installation), London Institute (Scenoworks 2003 Final
Degree Show), London, U.K.

«Fragmented Variations» (video presentation) in collaboration with the spanish association
Punto F, 6th International short film festival, San Miguel de Allende & Guanajuato, Mexico
«Indians» (painting exhibition), Briki coffee shop, Nicosia, Cyprus



NOADIA| SnOYYDd
001n390dox 104 31A3]] DEDIIQ 0010390d0Y
01 3l 13100Ad3AN0 13X, "DALGY ALLO NOAD
Snoyynd St nodoy [yoXz WnioryaAApig
ALLO 300Qn0LT 086 01 3MUQUAAS |
UyoMied3y LnizLmg

NOADJ SNOYYDd

00103g0dox 103 31A3|] DQD) 0d1D3g0d0Y
910301y pQDIQ Al 311 3%LLODAd3ANZ *(103H)
DAUgY AlLo SUAX3 ) blmthdo liyoXg
nindy AlLo 300Qn0LT 8/ 6 01 3MUGLAAS |
UpxIQd3Y] DI3YY

(Soduny

- nodoy Soridodiny|| Sly 0)3gndg o)
wsisdijos 10x NOAD dN0YYDd 00103g0doy
‘oriy3|J peDIIQ ‘31A3| QD) 0d1D3g0d0Y
01 31 13100Ad3AN0 13X3, "DAUGY AULD NOAD|
N0YYDd Sl nodoy UyoXz nioryaAAoug
ALLO 30DQNOLT ‘086 01 3MUGLAAS |
LyoXirodnoyy nidnpy

SQJ7 nol

39@7 dnoig aouBLLLIOLA 81ENpelBiSod 0L DIA
«UJoRWO]S AW Ul 818YyMaLwoS» nidndAodoX L
3oliAdnoirilgoAp - 300ridpood|| “Auedwo)
99UBQ YINOA U0ASQ Al DA 30UdpdAodoy
nprirox

oMQorio odin3godoX ‘« 0} pajealpaq»
zanfpoy

eluog L oun oagriibodAororilian ‘«ajeyx3 up
nodoX Soympy Sl p103goAlbo 103 DIdDdAOdOY
uAmpieg

Kon W oup oagriibodAororilin ‘«japenp»
nodoX Sojainl Sl D)o3goALNO 10X D)dDJACdOY
oMQorio ‘«yoewols Aw Ui 818Yymawos»
0Y00 ‘«}7g AjeInjosqy»

UOpUOT Ul 8ljeay| 8de|d

010 ‘01QDI10 ‘«Jn0 PjOH 10U YOI BW0S»
DX OY0D ‘«SBLILWIOY PALIBAU| Ul oUe[eg»
0002 ‘DAURY ‘nodox 53U

‘30D/ nodoy pQorlQ ‘«p1l10MYDPNOO3XT»
:0jbodAodoy

(Lopag So1orindQr

pidodionn - AydesBosioyd Ui yIA) 89e|d 8yl
‘00403 89ue( ArelodWwajuoy UoOpUOT 010 DX
(LOZM) DAUGY ALLD SlaX3 | SlonoliXdg LyoXg
Wnindy AlLo 3000001 6.6 0L 3xUQLAAS |
D)ODYX DO3ADG

woy'jlewoy®asuepwsisdijos :jiewy
626L.L€ G2 LGE0 300 / LLSSY ¥66 LGE00 :'YuL
bodunx ‘9003M3y 80€¢ ‘26596 :X0g '0'd lmAnsn:nv

lsn1ndy AliLo



vy

: d;ess: P.0. Box: 56592, 3308 Lemesos, CVhru
Tel.: 00357 99 445511 / Fax: 0357 25 377929
Email: solipsismdance@hotmail.com

N

S

Anna Charalambous

Born in 1980. She studied at the State School of Dance (SSD) in Athens

In 2002 she founded the dance group Solipsism

Choreographies:

2000: «Sxesoualikotita», by Tade dance group, Dance Months, Athens, 2000

2003: «Lucid Dream», by Solipsism, Kylindromyloi Sarantopoulou, Athens

2004: «Politeness to Save Face», by Solipsism, 1st Reward of 4th Dance Platform in Cyprus
Participation at the 7th European Festival and at the Conference of the Council International
of the Dance (CID)

Vanessa Chaska

Born in 1979. She studied at the State School of Dance in Athens and at the London Contemporary
Dance School, The Place (MA in choreography - scholarship from Onasis Foundation).
Choreographies:

«Schesoualikotita», by Tade dance group, Dance Months in Athens, 2000

«Balance in Inverted Commas», a solo piece and «Some Might not Hold Out» a group piece, both
performed at the Place Theatre in London

«Absolutely 24», solo work

«Somewhere in my Stomach»,group piece

Choreographed and directed the dance film «Quartet», filmed by Lucy Baldwyn

Choreographed the dance film «In Exhale», directed by Sonia Rodriguez

«Dedicated to..» a dance theatre group piece

Choreographed for the Devon Youth Dance Company. Reconstructed the choreogrphy «Somewhere
in my Stomach» for the Postgraduate Performance Group EDGE of LCDS

Maria Mavromichali

Born in 1980. She studied at the Professional Dance School of Rallou Manou in Athens. She has
worked with Chorotheatro Omada Pente, Omada Pelma, Chorotheatro Rallou Manou and Solipsism
(1st Prize of 4th Dance Platform - Cyprus)

Alexia Perdikaki
Born in 1978. She studied at the State School of Dance (SSD) in Athens. She has worked with
Omada Airesis, Chorotheatro Omada Pente and Chorotheatro Rallou Manou

Fotini Perdikaki
Born in 1980. She studied at the Professional Dance School of Rallou Manou in Athens. She has
worked with Chorotheatro Omada Pente and Chorotheatro Rallou Manou
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@ VISUAL ARTS

Eleni Nikita / Director of the Cultural Services

of the Ministry of Education and Culture

Aggelo Filota / Art Historian - Art Critic

Andre Zivanari / Art Historian - Art Critic

Marina Schiza / Art Historian -Art Critic

Kyriakos Kallis / Artist

Elena Christodoulidou / Art Historian- Biennial Commissioner

@ APPLIED ARTS

Eleni Nikita / Director of the Cultural Services

of the Ministry of Education and Culture

Soulis Malekos / Graphic Designer

Sakis Vasiliou / Graphic Designer

Pavlos Lyssiotis / Graphic Designer

Elenilliadou / Graphic Designer

Yiorgros Tsangaris / Graphic Designer

Elena Chrlstodouhdou f Art H|stor|Q‘n*BleW|al Commissioner.,
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) PERFORMING ARTS
Eleni Nikita / Director of the Cultural Services

of the Ministry of Education and Culture

Margarita Andreou / Choreographer

Annita Chatzieftihiou / Choreographer

Evis Gavriilidis / Theatre Director

Varnavas Kyriazis / Theatre Director

Larkos Larkou / Musician

Savvas Savva / Musician

Elena Christodoulidou / Art Historian - Biennial Commissioner
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