Vo>

IOUNIOUIJUNE

ON KAAAITEXNQN EYPQIHE KAl XQPQN THS MESOTEIOY
JUNG ARTISTS OF EUROPE AND THE MEDITERRANEAN COUI




(;‘057})05 11th BIENNIAL

OF YOUNG ARTISTS FROM EURQOPE
AND THE MEDITERRANEAN
A T H E W S 2 0 o 3

GENERAL SECRETARIAT FOR YOUTH
MINISTRY OF EDUCATION AND RELIGIOUS AFFAIRS

|
&



MEPIEXOMENA / CONTENTS

Xaipeuiopos Mevikou AiguBuvtn tou Ymmoupyeiou
Naidzeias kai MoAiticpou Apos Métpou M. KapekAa /
Address of the Permanent Secretary of the Ministry

of Education and Culture, Dr. Petros M. Kareklas

“H Eikaoukn Zuppetoxn tns Kimpou otnv MmievvdaAe
Néwv KaAAitexvev”, tns "EAevas XpiotoSouAidou
lotopikot Téxvns, Emtpémou ths “EkOeons /

“The Participation of Cyprus in the Field of Fine Arts

in the Biennale of Young Artists”,

Elena Christodoulidou, Art Historian, Curator

KEIMENA KAAAITEXNQN / ARTISTS’ TEXTS

Anpuntpns NeokAéous / Dimitris Neokleous
®avos Kupidkou / Phanos Kyriakou
Anpntpns Poloos / Dimitris Rousos

Nwpyos Toayydpns / Yiorgos Tsangaris
lwdvva Aoukd / Joanna Louca

Mapia OQwpd / Maria Thoma

AAeEdvrpa BdyiepotaA / Alexandra Waierstall
Loop Project

BIOTPA®IKA ZHMEIQMATA / BIOGRAPHICAL NOTES

Anpntpns NeokAéous / Dimitris Neokleous
®avos Kupidakou / Phanos Kyriakou
Anpntpns Pouoos / Dimitris Rousos

Nnwpyos Toayydpns / Yiorgos Tsangaris
lwavva Aouké / Joanna Louca

: Mapia Owpua / Maria Thoma

AAgEavipa BayiepotaA / Alexandra Waierstall
Loop Project

01/08

10/33

3542

XAIPETIZMOZ TENIKOY AIEYOYNTH YMNOYPTEIOY MAIAEIAS
KAI TIOAITIZEMOY APOZ METPOY M. KAPEKAA

H moAutiudtepn kataBeon kGBe Aol otnv «mivakoBrikn» tns avBpamivns iotopias
eival o MOAmIGGS Tou, TIPOTGV Hias GUAAOYIKAS Kal aSIGAEITnS Yéoa oTo XpOvo
WOUWOoNS 1I8eWV Kai EPMEIPICV TTOU avarmiooovtal, eEeAicoovtal Kal petanAdfovai
KOTa TNV I0TOPIKA TOU TIopPEia.

To 1otopik6 autd yiyveoBal SiamAdBel tn cuAAoyiki cuveidnon kai 1S1oouyKpaoia,
TIOU amoTeAE ToV MUpAvVa KGBe SnpioupyikAs EK@paons.

H Kdripos, oto petaixpio tpi@v nieipwv kai moAruopay, avémuge, and ta apxaia
Xpovia, pia 1diaitepn MOAICHIKA QUOIoYV®Uia, n onoia emiBinos péoa otous
alwves. Agopoikvovtas, ouvsudzovias Kal Tautdxpova sunAoutizovtas, péoa
oTN X0GVN TOU I0TOPIKOU XPGVOoU, MARBOS SIAQOPETIKAV MOATIOUIKWOV EMSEPAGEWY,
n pIKPA pas xwpa napriyaye ki eEakoAouBei va mapdyel Seiypata evos mholoiou
MOAItGHOU, apXeTuMKoU Kai mapdAANAaG avoixtol oTo 10TopIKS YiyveoBal — evos
MoAItiIopoU BnpeuTn TOU OUCINSOUS.

O1 véo! KAAAITEXVES MOU Ba pas eKNPOOWNACOUV eQ£Tos otnv MmievdAe ABnvdv
EXOUV eMAeyEi, Emerta ano naykompio diaywviouod, andé Eidikés Emtponés mou
ouotnoe To Ynoupyeio MNaidsias kai MoArtopou. AnoteAoly, 8a umopolos va
el KaVEis, Eva PIKPO, pa avunpoowreuTike Seiypa tns véas yevids Kumpiov
KAAAITEXVWV.

H MriievvaAe Néwv KaAArexvayv priopei va xapaknpiotel, xwpis kapid emeUAagn,
ws éva ano ta onoudaldtepa BEaTpa eKPOPAas Tns oUyxpovns KAAANITEXVIKHS
YAWOoas, a@ol ¢’ autiv gUHPETEXOUV Yipw oTous XiAIous VEOUS KAAAITEXVES
and SIAPOPETIKES XWPES.

Xaipetizw T0 Be0pd tns MrievvdAe mou Sivel autriv Tnv MOAG onpavtikn eukaipia
OToUs VEOUs KaAAItéxves tns Notias Eupwrins Kal twv xwpdv tns Meocoyeiou Kat
glxopal n eKBrAWON va amoTeAETE [ia PAyHaTIKA YioptA Tns véas Snpioupyias,
péca ano tnv onoia Ba yevvnBolv cuvepyaaies, avtaAAayés, dpipol
npoBAnpatiopoi Kal, yiati 0x1, véa KaAAtexvikd pedpata Kai Tdoels.
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H EIKAZTIKH ZYMMETOXH THX KYMPOY XTHN MIMIENNAAE
NEQN KAAAITEXNQN

KdBe ava@opd o€ véa Yevia KaAANITEXV@V, OTO MAQIOIO TNS &V VEVEI €BVIKNAS
avantuéns TV TEXVWOV, MPENEel va Bedtal umd To npiopa pias QopUaAIoTIKAS Kal
vonpatikAs 81aQopomnoinons Twv dnpioupyIKOV Ths KataBéoewv os oxéan Ye
auTés TWV MPonyoUPEVWYV YEVEDY. ATalTtel, emions, TEKUNpiwon, péow tns
avdamuéns evos kaivoupiou eikactikoU AsEihoyiou Kal, BeBaiws, Tns petatomans
TNS MOPEIas NS TEXvNS, amnd Pid eV EVEPYEIA KATAOTAON OE HIa €V BUVAEI
aAAayn nAgdons.

Ava@epouevol otn glyxpovn KUMPIaKn xvn, og pia npoomndeeia nepiodoAdynaoris
s, Ba Yyrmopoloe KAVEIS va aviikpioel, péoa otny KOIVWVIKA Kal KAAAITEXVIKA
1810ITEPOTNTA TNS, TNV MEPIOSO TWV TEAEUTAIWY SEKATIEVIE ETWV, EVIOTIZOVTIAS TS
TA0EIS KAl T0 XapaKInNPIoTIKA Mou Tn diakpivouv. YO autd To mpiopa, umopei
va XapaKInpioel Kaveis Tous dnuioupyols mou £6pacav Kai MOU CUVEXiZOuV va
Spouv tnv nepiodo auth, ws «ekmpoowmnous ths Néas Kumpiakns Téxvns». Kal
auts, ndvta pe 6edopévo Tov MpoBAnuatiopd, av n umo EMOKONNCN TEXVN A
KOAAITeEXVIKD MEPioS0os €xel mpaypatikd va npoteivel omoladnnote Kalvotopia
n mpwtotumia, A, akéun, av pmopol e va anaviiooupe Pe Olyoupid n pe
em@UAQEn oTo EpWTNHA yIat and Ts KatatdEels autés anoualdzouv o1 Siaxpovikes
KataBéoers.

Mpénel, Tautéxpova, va Sextolye 6T BOPIKES KAl POPUAANIOTIKES AAAAYES OU
va avatpénouy v i61a v évvola ths ontikétntas onpepa eival 8UoKoAo va
urtdp&ouv, Kupiws o gUYKPIGN PE TS TTPWTOTIOPIES TOU PHECOMOAEUOU Kal TwV
«VEWV TIPWTOTOPINOV» TV SeKaeTwV Tou 60 kal “70.

EvSexopévms va dikalwvetai n dnoyn 6T Kavotopia atnv TéXvn eival o Tporos
rmou o KaAAItéxvns ouAAapBdvel kai ekteAel Thy 16€a Kai To €pyo, Kabws emions
K01 to Katd méoo autd Aertoupyei, péoa amd To i610 To EPYAAEiO TNS EIKACTIKAS
ék@paons, ws éva “dokipio” Tns glyxpovns paypatkoTnTas. '

3710 i610 MAaicio, dedopévn gival, emions, n GuBAUVON TWV KABETWV MOAITIOHIKWV
S81aQopwyv, TTou xapaktripioav t §i1eBvi Kolvwvia Péxpl Kai Ta péoa Tou
MEPACPEVOU aiwva, KaBws o1 avBpwriives nMPA&els Kal o1 TPOTIOI CUUTIEPIPOPAS
TIapoucidzouy OpOoIOTNTES KAl KoIvd yvwpiopata mou Siakpivovial uévo oe
oX£ON PE TIS OPATES YEWYPUQIKES IBIAITEPOTNTES.

Etol, eivai evBiag@épov va dolpe, nws, yéoa and éva KoIvo YAWOOIKO N EK@PAcTIKO
epyaheio petafiBdzovial Sla@opetikd nveupatikd nepiexopeva, avadeikviovias
™ Sia@opstkdTNTa PETa anod Tnv evotnta, A T avTioTPOYo.

H MmievvaAe Néwv KaAAitexvwy, ws éva otaupodpdpl ouvavinans tov VEwV
Snpioupywv, HETaQEPEl Kai MpoBAaAlAel eikdves Tou oUyxpovou avlpwrou pyéoa
anoé v KaAAItexvikn dnpioupyia. Méoa and tnv autovouia Twv €pywv mou
npoteivovtal, avadietal, ws €M 1o nAsiotov, pia noAudidatatn, olyxpovn
Mpooéyylon TS S1a0MACPEVNS KOIVWVIKHS TIpaypatikotnTas Kal tns unépBaacns
TOU &YW UTIEP MIOS KOAWS VOOUPEVNS TIAYKOOUIOTNTAS.

O1 véor Kirplol KAAAITEXVES TTOU cuppETéXouV othv MrievaAe NEwv KaAArtexvabyv
8¢ Eemepvouv 1o 300V €10s s nAikias tous. Mpokertal yia KAAAITEXVES MOu
£X0UV mpaypatornolnoel onoudés ektds Kurpou, o onpaviika Kévipa avamuéns
s olyxpovns KAAAITEXVIKAS &npioupyias.

Méoa ané ta épya Tous, Ta omoia xapaktnpizel, peta&l GAAwv, n épeuva, o
npoBAnpatiopos, o MEIPAPATIoONds, To XIoUpop Kal n gpeokada, avadietal n
évtovn npooTmdiela yia aneAeuBépwon e0RTEPWY, PUXOpUNTwV SiEpyaciwv.
Tautéxpova, npoBdAAel péoa amnd tn ouiAeuon TwV aviiBéoewy PETaEU Tou
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«TipaypatikoU» Kal evos umokeipevikoud, mapddofa amokpuotaAAwpévou atnv
KUTIPIOKA Tipaypatikétnta kal napddoon, otoixeiou, Yia TOMKA Kal cuvapa
CUPTIaVTIKA CUVIoTAPévn ToU aOUVEISATOU.

STOV TOUEQ TWV EIKATTIKWY TEXVWV EQETOS Ba eKTTPoowrnBou e pe U0 KAAAITEXVES.
Tov Anpritpn NeokAéous kal tov ®dvo Kupidkou.

O Anpritpns NeokAéous, péoa armo TS KATAOKEUES TOU anonelpdtal tTh PETaTonion
s KAAMTEXVIKAS suaicBnoias anod epyaleio aioBntiknis tépyns, OMWS TNV EXEI
o€ peyaAo BaBuod petatpéPel n EUMOPEUPATONOINGN KAl h aoTIKOToinon tns
Téxvns, otn Sidotaon ekeivn TTOU To £pyo TExvNs Biekbikel évav kKaBapd Adyo
010 eupUTtepo NiEdio NS Kolvwvias. To épyo, Mapapévovtas npotacn TExvns,
AEITOUPYED KAl WS PETOV EMIKOIVWVITS.

H ouppetoxni og pia katdotaon épyou Kal n euneipia tns didpkelas aAAdzouv
pIZIKG TO XWPO TNS TEXVNS, YId VA TOV PETATPEWPOUV OF ZWVTAVO, KOIVWVIKO
péoo ouvdiaAAayris. O1 YAUKES - XIOUPOPICTIKES KATAOKEUES TOU AnpnAtpn
NeokA£ous, WS TO EMXPUOWUEVO XATT TS UTTAPEIAKAS Has KEVOTNTAS, HOPYOTToloUV
TNV anoéAutn urnodoUAwaon Tou olyxpovou avBp®nou otny Koivwvia Ins
umepkaTavalwaons.

H ana&iwon Tou avuKeIpévou ws €pyou TEXVNS QEPVEI OE Kpion Tov napadoaciako
pOAO NS TéxVNS, YIa Va SWOEl TO MPWTEIO TNV IXVNAAGTNON TWV TPOMWV PE TOUS
oroious 0 KAAMTEXVNS aro@Qacizel va anmotun®oel T oxéon nmou Ba diaypagei
avdapeoa otnv ONTKOTNTA Kal Th S1amAaoTiki AEIToupyia Tou £€pyou oto erinedo
Tou KolvwvikoU. To mapddeiypa ths avanapdotaons UNoXwpei Kai onpacia
anokTd n ouppETOXn Tou Beath oto ev eEeAitel Epyo.

H Suvatétnta aAAayns tns ékBaons tou épyou, eEartias tns PrmAokns Tou Beati
0’ auté, avatpénel Th Beapatikn Tou S1doTtaon Kal To YETATPENEl O ap@idpopo
oloTnpa cUUMEPIPOPAS, aroKTWVTas £va I81aiTEPO QOPTIO EMKOIVWVIAKAS
évtaons.

310 £pyo eyKaTaAeimeTal n eIkOva UMEP s algdntnpiaknis mpdoAnyns péow NS
agns, Tns oopns Kal tns yedans.

H téxvn tou Anpntpn NeokAéous éxel piav aveEGPTNTN Ya Kal ev Suvdapel
guvaptnpévn Unapén pe to akpoatipld ts. H aduvapia mpoBAewns s
avtidpaons Tou Beatri anévavt oto £pyo Kal ol mOaveEs emMAOYES TOU CUVEICPEPOUV
atnv uAormoinon, Ba éAeye Kaveis, pias YOPQPRAS TOU XAoUs.

Ta épya tou NeokAéous AsitoupyoUv moAdTporna, yia va katadeifouv kal va
KatayyeiAouv tov napdAoyo €8iopd Kal Thv unodolAwaon tou xphnotn, Adyw
KATAXpnons, otov KOO0 TwV UAIKWOV ayaBwv Kai otnv eEoucia tou. H auBevuikn
ouypiaia 8pdon Kai n evEpyEia TNs TEXVNS TOU XWPOouU yivetal, £tol, eikdva tTexvnti
TIOU avayopeUETal O £PYO TEXVNS.

O ddvos Kupidkou pe tis cuvBEoels Tou MPAypatonoisi piav eniBeon oto
vapkiooiopo s enoxns pas. ©a pnopolos KAvels va ouyKkpivel Tis mpoBEceis
TOU PE TIS KOBapés MPoBETEIS TWV MPWTWY UMEPPEAANICTWV KAAAITEXV®Y, TTOU
péow tns «€voxns oeEouaAikoTnTas», TOU ACUVEISATOU, TOU MapaAdyou Kal Tou
apop@ou poKAaAeoav 1o Adyvo Kai @IAGPETKO PATI TS AoTIKAS Kovwvias.

Ta épya tou avadeikviouV éva Kpuntoypa@iko, oupuBoAIKO nepiexdpevo alAd
Kal Tnv anodopnar tou, 6mou n @lon, avayopevn, Ba propoloe va el Kaveis,
o€ anoondacpata evos EKmwtou ‘mapadeioou’, amoteAei évav Kpu@o payikod
HIKPOKOOUO, 1Idwuévo uéoa and To Npioua PHIKPOOKOTKWV @akdVv. H yAurikn
gikovorotia Tou ®avou Kupidkou kaBiotatal €101 peta@opikn, anpoBAEmTh,
noinTkA, Kal puotnplowdns cuvdua.

03




®lon kai éxvn ouviiBevial kai petaAAdooovtal o€ éva MpwIéTuno &imoAo,
arobsopelovtas Eva akaBopioTo OToIXEio anelAns.

O KOAANITEXVNS QVTIPETWTIZEl PE OKEMTIKIOWO Kal UoTatia ThV wpaidtnta twv
KOOV Kal aioBnTiKG anodektwy YAUTTtK®Y ouvBéoewy. O1 QOPUES TOU PoIGZOuUV
va EeyAiotpouv and to nAaicio ths opyavikis UAns kai va BuBizovtal oto x8ovio
padpo. O KaAAItéxvns Sev avazntd tn @aivopevikin YAUTTUKA cUp@upon tns
a@rnis kal s 6paons, aAAd sioxwpsi otnv aféatn MAsupd Twv Npaypdtwy, ta
onoia poidzouv va avaduovtal arod to okoTos. Emvoei évav 1I816p0p@o NPoowmKo
S1GKOOP0 Qu@ioNPWV oXnpdtwy, PUoVeV EVIUNTOOEWY Kal ¢aviaclWoEwy, HE
S1a@OpETIKA vonpatika enimeda.

Mvwpizovtas, Aoimdv, 6T n idia n Urap&n Tou pyou EPTEPIEXEI TO OTIEPUA TOU
Tpopou Kai Tou &éous, o ®dvos Kupidkou naizel kal anoAapBavel tnv aunxavia
Tou autda npokaAoulv oto Beatn.

O1 eEWTEPIKES OXETEIS KAl Ol OPYAVIKES TOUS CUVOECEIS anmoKaAUTTtovtal otadiakd
ws aveEdptntes, S1Qopoleves OVIOTNTES, yia va eNMPBERAIOOOUV, OTO TEAOS TNS
dnpioupyikns guvaAiayns pe to Ogath, tnv avatpeWIydTnTa TS UNéotaacns Tous,
alAG kai Tnv enitagn s dlapdxns avdpeoa otny 100pPOTIia KAl thv avatponn
s, SiactéAAovtas €10l TNV anodektn Tdén nmpayudtwy.

‘EAeva XptotobouAibou

lotopiko¢ TExvAG
Entitponioc ¢ Kunipou otnv MriievvdAe Néwv
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ADDRESS BY THE PERMANENT SECRETARY OF THE MINISTRY OF
EDUCATION AND CULTURE DR. PETROS M. KAREKLAS

The most valuable deposition of every nation in the gallery of world history
is its culture, the product of a collective and continuous osmosis of ideas and
experiences which develop and evolve, to be reshaped during the course of
history. This process moulds our collective conscience and idiosyncrasy, which
constitute the core of every creative expression.

Cyprus, at the crossroads of three continents and cultures, developed, from
ancient times, its own distinctive cultural physiognomy, which survived through
the ages. Assimilating, blending with, and at the same time being enriched by
the plethora of different cultural influences, in the melting pot of history, our
small country produced and continues to produce examples of a rich culture,
archetypal and, simultaneously open to changes through time - a culture in
pursuit of the essential.

The young artists who will represent Cyprus this year at the Athens Biennale
have been chosen, foilowing a pancyprian competition, by Special Committees
set up by the Ministry of Education and Culture. They comprise, one could say,
a small but representative sample of the new generation of Cypriot artists.

The Biennale of Young Artists can be characterized as one of the most significant
platforms for the expression of contemporary artistic creation, with the
participation of approximately 1,000 young artists from different countries.

I welcome the institution of the Biennale which gives this unique opportunity
to young artists from Southern Europe and the Mediterranean countries to
present their work, and | hope that the event will constitute a true celebration
of youthful creation, through which will be born a spirit of collaboration and
exchange, mature speculation and, why not, new artistic directions and
tendencies.
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CYPRUS’ ARTISTIC PARTICIPATION IN THE BIENNALE OF
YOUNG ARTISTS

All references to a new generation of artists, in the context of the broader
national development of the arts, must be seen in the light of a formalistic and
notional diversification of their creative depositions, in relation to those of
previous generations. Such references must also be documented, through the
development of a new plastic vocabulary and, of course, the shift of art’s course,
from an active state to a potential change of direction.

When referring to contemporary Cypriot art, in an attempt to classify its different
periods, one could choose to study the period extending over the last fifteen
years - with its social and artistic particularities - by identifying its distinguishing
trends and characteristics. In this light, we could qualify the creators who have
produced works and continue to do so in this period as representatives of the
New Cypriot Art. Such gualification is made, always expressing concern whether
the art or artistic period under study truly proposes anything innovative or

avant-garde or even, whether we can answer, with certainty or reservation, the
question of why diachronic depaositions are absent from these classifications.

At the same time, we must admit that, at present, it is difficult for structural
and formalistic changes that reverse the very concept of visuality to take place,
compared in particular to the avant-garde of the inter-war years and the
neoavant-garde of the 60s and the 70s.

The view according to which innovation in art is the way that the artist conceives
and executes the idea and the work, and the question of whether this work
functions - through the instrument of artistic creation itself - as an essay on
contemporary reality, are probably justified.

In the same context, the attenuation of the vast cultural differences which
marked international society up until the middle of the past century is also
taken for granted, since human acts and ways of behaviour share similarities
and common features, distinguished only in relation to visible geographical
particularities.

Consequently, it would be interesting to see how a different spiritual content
is being conveyed, through a common linguistic or expressive tool, demonstrating
diversity through unity or vice versa. The Biennale of Young Artists, as a meeting
point for young creators, conveys and projects images of the contemporary
man through artistic creation. Through the autonomy of the proposed works
emerges, for the main part, a multidimensional, contemporary approach of the
fragmented social reality and the transcendence of the ego in favour of
universality, in the good sense of the term.

The young Cypriot artists who participate in the Biennale of Young Artists are
not more than 30 years old. They have studied abroad, in renowned centres
where contemporary artistic creation flourishes.

Their works, characterized, inter alia, by research, questioning, experimentation,
humour and freshness, bring to the surface an intense effort to liberate inner,
soul driven processes. At the same time, through the processing of the contrast
between the real and the subjective element, paradoxically crystallised in the
Cypriot reality and tradition, emerges a local and at the same time universal
component of the unconscious.
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In the category of plastic arts, this year we will be represented by two artists:
Dimitris Neocleous and Phanos Kyriacou.

With his installations, Dimitris Neocleous attempts to alter artistic sensitivity
from a tool of aesthetic pleasure - to which it has been reduced, to a large
extent by the commercialization and urbanization of art - to a dimension where
the work of art asserts a clear stance in broader society. While remaining a
proposition of art, the work also functions as a means of communication.

Participation in the evolution and transformation of a work and the experience
of duration change the space of art radically and transform it into a vivid, social
means of conciliation. The sweet, humouristic installations of Dimitris Neocleous,
as a sugared pill of our existential emptiness, shape the absolute enslavement
of modern man to a society of excessive consumption.

The disdain of the object as a work of art leads the traditional role of art into
a crisis and brings to the fore the tracing of the ways with which the artist
decides to imprint the relationship to be depicted between visuality and the
shaping function of the work at social level. The example of representation
subsides in favour of the increasingly important participation of the viewer in
the evolving work. |

The opportunity to alter the outcome of the work, as a result of the viewer’s
involvement in it, reverses its spectacular dimension and transforms it into an
interactive system of behaviour, with a particular load of communicative
intensity.In the work, the image is abandoned in favour of its sensorial
understanding through touch, smell and taste.

The art of Dimitris Neocleous is independent but also potentially linked with
its audience. The failure to predict the viewer’s reaction to the work and the
possible choices that it provides contribute to creating, one would say, a form
of chaos.

Neocleous’ works function in multiple ways, to demonstrate and denounce the
user’s irrational addiction and enslavement, as a result of abuse, to the material
world and its power. The genuine momentary action and the energy of spatial
art becomes, in this way, an artificial image elevated to a work of art.

With his compositions, Phanos Kyriacou attacks the narcissism of our times.
We could compare his intentions with the pure intentions of the first
surrealist artists who, through the guilty sexuality of the subconscious, the
absurd and the shapeless, had provoked the lustful and flirtatious eyes of the
bourgeoisie.

His works project a cryptographic, symbolic content and also its decomposition,
where nature, reduced one could say to fragments of a deposed paradise,
constitutes a secret magic microcosm, seen in the light of microscopic lenses.
Phanos Kyriacou’s sculptural image-making therefore becomes metaphoric,
unpredictable, poetic and at the same time mysterious.

Nature and art are composed and mutate in an original dipole, surrounded by
an undefined element of threat.

The artist faces the beauty of the elegant and aesthetically accepted sculptural
compositions with scepticism and mistrust. His forms seem to

slip through the context of the organic matter and plunge into chthonic black.
The artist is not in quest of the apparent sculptural mingling of touch and
vision, but penetrates into the invisible side of things, which seem to emerge
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from darkness. He invents a singular, personal decor of ambiguous shapes,
obsessive impressions and fantasies, with different notional levels.

Acknowledging, therefore, that the very existence of the work contains the
seeds of terror and awe, Phanos Kyriacou plays, and enjoys the nervousness
that they cause to the viewer.

External relations and their organic links are gradually revealed as independent,
ambivalent entities, to confirm, at the end of the creative interaction with the
viewer, the reversibility of their existence but also the intensification of the
conflict between balance and its reversal, therefore expanding the acceptable
order of things.

Elena Christodoulidou
Art Historian
Curator of Cyprus at the Biennale of Young Artists
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EIKAZTIKA / FINE ARTS
AHMHTPHE NEOKAEOYZ / DIMITRIS NEOKLEOUS

"The painter has become the unseen protagonist of his
paintings”. John Berger, A painter of our time

Tov nepacpévo lolAio, o Anpitpns NeokAféous katé@Baoe otnv
MmievvaAe tns oepBiknis moAns Vrsac pe éva kaoovi. To
MPOCEYHEVO KOUTI, OTOAMOUEVO LE EUTIPILE XAPTI KAl éva AsuKko
QI0YKO, TMEPIEiXe OAa 6oa Ba xpeiazdtav yia va otioel enf ténou
1O £pyo tou. Ta unéAoina UAIKA Tov TiEPIPEVAY OTOV TTPOOPICUS
ToU. 2ToV £kBeoIakd xwpo, enéviuoe éva amd ta napddupa tns
£10080U € PI0O TOVO KapapEAEs yeEUans MOpToKaAloy, Tis onoies
ENIWOE O€ TETPAYWVES TTATKETES TAXOUS TPINV EKATOOTWY.

To «Bombonwall», 6rws ovouace 1o €pyo Tou, OAOKANpwvotav
WE MIa EUYEVIKA XEIPOVOIa.

O KOANITEXVNS MTPOCEPEPE OTOUS BEATES KOPUATIO TOU: HIKPES
UNAE Kapapéles pévras.

H 8ouAgid tou Anpitpn NeokAéous Sev KOTATAOOETAl EKOAG.
Agv gival HOVo zwypd@os, aAAG Kal TIEPQOPUEP TIOU PETATPENE]
™V XVN o€ KaBnpepivo Biwpa. Xpnalpomolei @Onvd, priaval,
ws €ni o nAgiotov Bpwaiua UAIKE, Td OTIoia PETOUCIWVEI TUXVA
o€ ENEPPACEIS OTO XWPO, MPOKAADVTAs TNV Kadiepwpévn Béon
TOU £PYOU TEXVNS WS HOovadIKoU, GUAAEKTIKOU, EUTIOPEUTIIOU
avuikeipgévou. MNa to dnpioupyd, n éxvn gival yia 6Aous Kai n
BOUAEIG TOU O€ €va MPWTO eNiTEd0 EMBIWKE! TNV avunapdBeon
LE TOUS KOVOVES Tns ayopds, eumAékovias v idia otypn to
Beatri ot £va avoixto idAoyo yipw and To T eivar TEXvn Kal
rmola n Béon tns otn zwr pas. 1o «Bonbonwall» npocégepe
Kapapéles dwpedv, mipiv and s0o xpdvia NwAolos cuoKeuaopévn
KOTIPIA WS MEPOS EVOS MEPPOPUAVS, EVW QYETOS OThV £kBean
«April Meetings» mou &1opyavavetal ETNCiws otnv MOAN Tou
BeAlypabdiou katackelaoe évav mivaka Prikous

19 pérpwv, Tov onoio 81£0ete MPos MWANGNH LE TO UETPO.

H gipwvikn otdon tou NeokAéous 8a umopolos va Bupiosl autriv
Tou KouBavou eikaotikol Felix Gonzalez-Torres nou otis apxés
s dekaetias tou '90 mapouaciaze otoifes and KAPALEAEs A Ts
QVOTPENTIKES XEIPOVOUiEs Tou Itahol Pierro Manzoni, o oroios
To 1959 dpxioe va oxedidzel ypapués e XapTi, TIs omoies TAlye
O€ POAd yia va Tis 61a8€0el apyOTEPa CQPAYITHEVES OE KOUTI.
Z& aviiBeon Opws pe Tous duo autous KaAAITEXVES, 0 NeokAéous
emixelpel va Siatnpricel tv a&ia ths @OpUdAs ota €pya Tou, av
Kal n Baon tns SouAelds tou eival MAvtote evvoioloyiki. To
«Bonbonwall» emdiwkel va epedioer us aiobrioels Tou Bsati. H
HUPpWSEIA Tou TTOPTOKAAIOU gival S1AXUTN OTO XWPO Kal €pXETal
o€ avtifeon pe Tn yEUon PEVTAS OTO OTOMG, EVW TO QWS EIOXWPE]
oT0 SWHATIO SNPIoUPYWVTIAS EVIUNIWOIAKOUS XPWHATIOHOUS,
KaBws n kapapéAa Aibvel otadiakd ano t Beppdtnta. Xwpis
CUTES TIS EUMEIPIKES BIAMOTWOEIS, n eNéyBaan Ba NMapépeve
avoAOKARPWTN, NUITEANS.

Me autriv Tnv évvoid, n SouAeid tou Anpritpn NeokAéous anaitei
TV evepyn cuppetoxn tou Beath yia va oAokAnpwosi, érnws
Kal otnv nepimtwon tou Gonzalez-Torres (o Oeatis Enperie va
OKUWE! KAl VO aTIOKTACE! Pia KapapéAa-£pyo Téxvns) N Tou
Manzoni (o Beatris yia va &&i to ox£B10 EMpene MPWTa va
ayopdoel To KoUTi Kal va ondoel th ogpayida). Tnv idia atiypd,
B€tel EpWTAPATA Yia T @UoN Tns cUyxpovns TEXVNS ONPEPT,
ap@ioBntei Tn Béon tou KaAAItéxvn, avazntei thy aviidpaon
tou Beatr. To KAvel pe xiolpop, onws kai oto «Folk Art Made
for Museum» (1a eykatdotaon pie «KaTPEPI», TO MAPAd00IaKd
KUTpIaKo €8eopa) Kal pe o&udépkeia, kaBws n dladikaoia
dnuioupyias Twv £pywv Tou yiveral KOPUAT TS ZwNns Tou Kal
0 {6105 0 ABEATOS MPWTAYWVICTAS TNS SOUAEIdS TOU.

‘EAeva Mdpna
lotopikog TExvNG

10-11-12

“The painter has become the unseen protagonist of his
paintings”, John Berger, A painter of our time.

Last July, Dimitris Neokleous arrived at the Biennale of the
Serbian city of Vrsac, with a box. The neatly packed box,
wrapped in colourful paper and bearing a white bow, contained
all that was necessary to set up his art work. The rest of the
materials were waiting at his destination. Half a ton of orange
flavoured candies, were melted in the form of three centimetre
thick blocks, and were used to conceal a window of one of
the entrances at the exhibition space. «Bonbonwall» was
completed with a kind gesture. The artist offered the viewers
a piece of his work - small blue mint-flavoured candies.

Dimitris Neokleous’ work is not easily classified. He is not
only a painter but also a performer who transforms art into
an everyday experience, With the use of cheap, banal, mostly
edible items which he often transubstantiates into installations,
he challenges the established position of a work of art as a
unique, collectible, negotiable item. For the creator, art is for
everyone and his work, on a first level, aspires to confront
the rules of the market and at the same time entangles the
viewer in an open dialogue on what art is and what its purpose
is in our lives. In «Bonbonwall» he offered free candies, two
years ago he sold packaged manure as part of a performance,
and this year as part of «April Meetings», which takes place
yearly in the town of Belgrade, he constructed a 19m long
painting which was sold by length.

Neokleous’ ironic attitude could bring to mind that of Cuban
artist Felix Gonzalez-Torres who in the beginning of the 90s
exhibited piles of candies, or the revolutionary acts of Italian
artist Pierro Manzoni, who in 1959 began to draw lines on
paper which he then rolled together only to present them in
sealed boxes. In contrast to these two artists, Neokleous
attempts to maintain the value of the form in his work, even
though the basis of his work has always been conceptual.
«Bonbonwall» attempts to stimulate the viewers’ senses. As
the smell of oranges spreads out in the room, it contrasts
with the taste of mint in your mouth, and the light pours in
through the window creating magnificent colour schemes,
while the candy gradually melts with the heat. Without these
ascertainments obtained by experiencing the work, this
intervention would be incomplete.

With this in mind, Dimitris Neokleous’ work requires the active
presence of the viewer in order to be complete, as in the case
of Gonzalez-Torres (the viewer had to bend over to pick a
candy-art work) or in Manzoni’s work (the viewer had to buy
and break the sealed box with the drawings in order to look
at the work). At the same time it questions both the nature of
contemporary art and the position of the artist and is in search
of the viewer’s reaction. He does this with humour, like in
«Folk Art Made for Museum» (an installation with kiofterka,
a traditional Cypriot sweet) and with sharpness, since the
procedure of creating these works becomes part of his life
and he becomes the uinseen protagonist of his work.

Elena Parpa
Art Historian

-1

.




Ta Bpwoipa £€pya TEXVNS EXOUV WS
OTOX0 VO PEIWOOUV TNV andotacn
peta&u tou Beatr kal Tou épyou.
AnpioupyoUlv éva @IAIKS riepiBdAlov
Sivovras oto Bgati thv aioBnon tns
E€knANENS, a@ol UAIKG TTou
Xpnoiporololvial otnv Kadnpepivi
yas zwn npos Bpwoiv 5w
Snploupyolv éva eikaotkd
repiBaAAov.

Ta UAIKG Kal 0 TPOToS KAtaoKEUnRs
TV Epywy emAéyovial clp@wva

HE TN onpaocia Tou Xwpeou nou
napoucidzovral, yi' auto ta
ovoudzw dpdaoels.

Aviidpaon oto wpciomoinpévo Kal 1o
Slaxpoviko pe pdon and to zwviavd
KAl TO EQUEPO.

Anuritpns NeokAgoug

| started creating consumable pieces
of art, having as a target to reduce
the distance between the viewer and
my way of creating art.

My purpose is to create a friendly
environment, by giving the viewer
the surprise of the materials that are
in use in everyday life and to also
create an art environment.

My work is created in a pure
formalistic way, but loses its value
because of the concept of making art
that has an expiry date.

| consider my work as an interaction
in space, a static work which creates
a happening for the viewers.

Dimitris Neokleous

EIKAZTIKA / FINE ARTS
®ANOZ KYPIAKOY / PHANOS KYRIAKOY

Kamote potnoav ol padntés Tou KAToloV KIVEZO QIAGCOQO:
«AdokaAe, mws BAEmels €0l TO TOMIO MOU MAPOUCIAZETAl TWPA
pmpoatd pas ;».

Ki autés tous andvinoe: «<EEaptdatal and rolo okaAoridt BéAete
va avTiKpiow TO TOTHO Yia va ods MW Tws To BAEMw».

Kdanws £tol, péoa and autriv T @IAocogia Kiveital o Pdvos
Kupidkou, évas moAucUVvOETOs KAAAITEXVNS TTOU TIPOKAAE( TO
Beatri va avukpiosl tnv MOAUTTAEUpn Sidotacn Kal Tou To
aoripaviou avukelpévou and PUples omuKEs YOVIES, 101 OOTE
va Tov eAKUEI Kal Va ToV ayyizel Je KAt Tou 8a Tov KatamnAnEer.

Méoa and tn SouAsid Tou KAANITEXVN KATTo10S 8a prnmopoloe va
€l0BdAel 0’ évav urneppeaiotikO KOOPO Kal va BIWOE! TS EKMTAREE!S
TouU Tou em@uAdoosl N @avtaotki eEgpelivnon Kal oi
TOAUGUVOETES EpUNVEIES TOU UMOPEl va dWOEl ata «avukpiopata»
Tou ta&idlol Tou.

O k6op0s Tou Snploupyol autol Siapop@®VETal péoa anod Ttous
npoBAnpatopoUs Kal TIS avnouxies Tou armo to &idBa tou péoa
and tnv Kalnuepivotnta, poadidovtas onpacia Kal ots 1Mo
«OOAPAVTES» VIO TO ANAG PATI TMTTUXES TNS ZWNAS.

H &npioupyikdtnta tou davou Kupidkou avrAei ano 1o §1ké tou
@avtaoTiKé Kal mapapuBévio KOopOo oy odnyei To Beatn oe
PEAAITTIKG avtikpiopd.

‘Eva dAAo xapakTnploTiko Tns TEXVNS Tou gival.n pivigaAiotkn
8130¢e0n, £101 WOTe TO ATIOTEAECHA Va KATAANyEl évas ypigos
TIOU CUVaPNGZEl PE TiS TIPOKANCEIS TOU Yia EpUNVEia.

KaAAitéxvns pe aviouxo nvedpa o ®avos Kupidkou xpnaiporolei
ye pasotpia mMAnBwpa UAIK®OV guvBudzovids 1a €101, WOTE Va
SEVOUV Kal va guvuridpxouv o€ pia Snpioupyia mou aiXpaAwTizZEl
Kai mpoBAnpartizel to Osatn,

O i810s 0 yAUmtns @aivetal va em8IWKEl Kal KAaTaQEPVEl va
guAAapBdvel To Beatn €€ anpoontou NMPOCPEPOVTAS ToU £T0I
TNV eukaipia va TaEISEYEi PE TN Qaviacia Tou anoyupvwpévos
ané omnolodrmote peaAloTIKO OTOIXEIO, O évav KOOUO OVEIPIKO,
TIOU 01 EPUNVEIES TWV EIKOVWV KAl EVIUTIWOEWY eVaAAdaoovTal
QUVEXWS avaBewpvTas n pia thy GAAn, avaioya ané tnv
OTTTIKA YWVia Kai and To oKaAoTdtl Mou autos TS aviikpizel.

Ayyedw QiAdTa
lotopikds Téxvng

Once, the students of a Chinese philosopher asked him:
“Teacher, how do you see this landscape that appears
before us?”

And he answers: “It depends from which step you want me to
face the landscape”.

Phanos Kyriakou somewhat moves through this philosophy.
He is a composite artist who provokes the viewers to face the
multidimensionality of even the least important object from
many different points of view so that they will be surprised.

Through the artist’s work one could enter a surrealistic world
and experience the surprises that this imaginary exploration
holds, along with the multicomposite interpretations that one
can give to the encounters in their journey.

The creator’s world is formed through his difficulties and
restless thoughts of everyday reality giving meaning even to
the least important, to the simple aspects of life. His creativity
originates from his own imaginary and dreamy world that leads
the viewer to a realistic sight.

Another characteristic of his art is a presentation with a
minimalistic mood so that the result ends up being a riddle
that excites by provoking an interpretation.

Phanos Kyriakou is an artist with a restless spirit, who uses
with skill a vast number of materials, combining them in such
ways so that they co-exist and bind a composition that captures
and puzzles the viewer.

The sculptor himself seems succeed in his aim to surprise the
viewers, offering them the opportunity to travel with their
imagination, stripped of any realistic element in a dreamy
world where the images’ interpretation keep alternating with
and revising each other, depending on the optical angle and
the step from which the viewers are facing them.

Aggelo Filota
Art Historian



H &npioupyia autis s opadas yAuTTV
Baoizetal otnv rpoonddeid pou via
gEepelivnon Tns UMoguveidntns nAsupds
TOU EPWTIOUOU KAl TNS EPWTIKAS eMBupIas.
lNpooeyyizovtas 1o Bépa uneppeaAiotika
XPNOIYOTIOI® Th Yaviaoia pou yia va
51e106 00w OTOV ECWTEPIKO KOOUO
avepwnwy, Twv onoiwv ol andwels Kal
avTIAfpels repi epwTiopou Kai
oefouaAikis emBupias og avunapadeon
PE TS avTIANWEIS TNS «nBIKNs» Kolvwvias
Bewpouvtal Slaotpon n Kal avwpaia.
AEITOUPYWVTAS PE QUTAV TNV TAKTIKA,
dnploupyw éva Kpdpa okEWEWY Kal
ouvaioBnpdtwy, Ta oroia QIATPdpw pPEoa
anoé  81KNA Pou MPOoCWIIKA alodnTikA
TTOU HETETIEITO ATTOTUTIWVETA! OTa

yAuTTtd pou.

TO EPIo:

TpaBeoti blow-up doll

Mia emionpaven s MoAupop@ias Twv
OeEOUOAIKWGY MPOTIUNCEWY avApEoa oTous
avBpwrnous. ‘Eva B€pa yia pia Katnyopia
avOpwrwy mou ol oeEouaAiKES TOUS
npotupioEls Kpivovial ws diactpo@n and
pia Yepida tns Kolvwvias Kal autd Tous
odnyei otnv napakpiakn pova&ld kai
EPWTIKA amopovwon.

O kn@nvas ou KouBaAoUuoE Tis
EPWHPEVES TOU OTOUS WHOUS

H &dvapn, n ungpowia, n emBAnNTIKGTNTA
gival Ta otoixeia nmou nepiBAAAouv tov
kn@riva. ‘Exel ws okomo tn oeEouaAikn
TOU IKavoroeinan Kal Tnv arnodAutn unétaén
TOoU BnAukoul. O1 oe€lotikés apetés KABE
«yvAaiou» apoevikoU.

To yAuTTto OTOV KNTO NS aKoAaoias
Mia npoondBela ékppaons Baupacpou
yia 1O yuvaikeio ocopa kal t ceEoualikri
npa&n Soopevn pe cupBoAiopous.

MeA€tn avazntnons tns YAUKIAs
Saotpopns

Ti pas dieyeipel otn oeEoUaAIKn mpAEn;
Autn kabeautii n cuvouoia; H ta
UTIOOUVEIBNTA ECWTEPIKA aloBnpata
dlvapns kal Siagtpo@nis, Ta omnoia
eEWTEPIKEUOUPE KATA TNV NPpA&n tou oeE;

®dvos Kuptdkou

13-14-15

The creation of this group of sculptures
is based upon my efforts to explore the
subconscious side of sexuality and of
sexual desire. Approaching this set of
issues in a surrealistic manner and trying
as much as possible to limit my own
internal thoughts and feelings, | use my
imagination to infiltrate the inner world
of people who have unusual to the ‘norm’
sexual preferences and perceptions.
With the above approach in mind, | have
created a spectrum of emotions and
thoughts, filtered through my personal
set of aesthetic criteria, which is them
imprinted on my sculpture.

THE WORK:

Transvestite blow-up doll

This is a sculpture that points to the
multifaced nature that exists amongst
people. This is a study about a category
of individuals whose sexual preferences
are viewed as perversions by large group
of society. This judgment which is placed
upon these people, leads them, as a result,
to marginal loneliness and sexual
isolation.

The drone that carries his mistress
on his shoulders

The power, the arrogance and the
authoritarian attitude are the elements
that character the drone. His purpose is
his own sexual satisfaction and the
absolute submission of his female
counterpart.

The statue in the garden of sin
This is an effort to express through
symbolism, admiration towards the
female body and also the sexual act.

A study towards the search for
sweet perversion

What is it that arouses us during the
sexual act? Is it just the sexual intercourse?
Or, could it be the inner, subconscious
feelings of power and of perversion which
we project outwards during the

sexual act?

Phanos Kyriakou




BINTEO APT / VIDEO ART
AHMHTPHZ POY=O0X / DIMITRIS ROUSOS

01 VEES TEXVOAOYIES, 05 £va BUVANIKO EPYUAEID, EXOUV BIaVOIEE|
£VOAAGKTUKES 0O0US QIoBNTIKAS EMagris Kal EXouy epnvelcel
pia VEQ YAWOOQ EMIKOIVWVIAS, Anptoupymvias éva uppibio
EIKOVAS, NXOU Kal KEIPEVOUY, £pya MOU Xphaoiyonolouy Bivieo
K01 NAEKTPOVIKOLUS UMTOAOVIOTES £XOUV BIKAIWS KEPBITEI CnPavIiKa
£50(Q0s aT0 XWPO TS TEXVNS. H a1o8ntkn eMibpaon Twy VEwY
TEXVOAOYIWV OTNV TEXVN EVIVE OTaDIOKA ArOBEXTH KAl GUVENMS
EXOUV KATOXUPWOET OX1 HOVO yia Thy «aiofnaon Twv eVIUTIHoEw»
KOl TNV KOIWVOTOMIA TOUS -Onws £XEl EMwOEl Katd kalpous-, aAAd
EMMAEOV KAl ws évas duvapikas wopéas 15emv. O) vEes
TEXVOAQYIES £XOUV BIEUPUVEI TOUS OPIZOVIES KAl TIS HUVATOTNTES
TWV KOAMITEXVY, ETOI WOTE TO £PYA TEXVNS TTOU TS XPNolponolouy
WS PECOV EKPPAONS VA EVIACOOVTIA! DUVANIKG AVAREST OTIS
noN UNAPXOUOES HOPPES TEXVNS.

H &ouA&ld tou Anpntpn Poloou, pEoa oto NACIOIO TV VEWV
TEXVOAOYIWY, EPEUVA TOV Yparmtd AGYo Kal KatopOwvel va tov
EPUNVEVOE! OF NoIKiAa enitieda, To £pyo TOU QOXOAEITAI PE TNV
“glKOVa” TOU XEIPOYPAYOU KEINEVOU, OF avTiBEon PE TO
SAXTUAOYPOPNUEVO KEIPEVO TOU NAEKTPOVIKOU UMOAOYIOTH Kal
KOt ENEKTAON UE TNV 160 Tou “apabooiakol” ypaupatos o
OX€0N PE TO NAEKTPOVIKO privupa. Miopei va emwOei 61, pe
oTadIaKr eyKATAAENYN TOU XEIPOYPAPOU, KATIOIES 1IB1OTNTES MOU
Slaypdyoviay péow tou, 6mnws n 1I8IaepoTNTa; N povadikétnta
KOl N ouvaleOnNPatkn EPIAGKA ToU atOpouY, EXOUV OVANGQEUKTA
x00ei. Méou amo to Keipevo, ws éva Babuo, unopei va
SnuioupynBouiv kal va npoadlopigtolv o) avBpwmives OXECEIS,
H ouA&ia tou Anpntpn Poloou avazntd pia vEa NPooeyyion,
yia va avakaAuper pia “tnAeontiki” yAWood nmou 6x1 povo 8a
SIapUAGEE! TN BUVAPN TOU XEIPOYPAWPOU KEIPEVOU, AAAG Kal Ba
TO ENAVEPUNVEUOEL OE IO OTTTIKA, BIGMOATIOHIKA YA®OOT, HEow
TOU NAEKTPOVIKOU unoAoyioti. Ztnv npoordBeld tou va urepBei
TOUS TIEPIOPIOPOUS TOU “Mpaypatikol” xpovou Kal Xwpou, o
Poloos nelpapatizetal He 1s Evvoles TS "SIGpKEIas” KAl Tns
“uvnipns”, PE OKOTIO va ENAVAanpoodlopioe! TS IBIOTNTES TOU
YPAITou KEIPEVOU Xpnoiponomvias Pn@iakous kwoikes. Méoa
ano piav avoikedounaon kal sidonaan, eNavepUnVeia Ka
HETATAQON TOU KEIPEVOU oTny 000vn, n Evvoid Tou anodibetal
Mo oAoOKANpwpEVa. Ztn S1adikaoia auth, n Puxikn didotaon
TOU NXOU, N duvath ONTIKA NAPEPPOAN Kal N ONPEIOADYIA TTOU
TIPOKUTTTEN, EYMAOUTIZOUY TO YAVIAOTIKG, SNUIOUPYWOVTAS £101
£va VEO EIBOS MIPOUEYYIONS TOU KEipevou. O ypamtas Adyos atn
S0UAEIG Tou Anpnitpn Polgou avayetdl O pid ontKoaKouoTikn
Kal ouvaioBnpatika QopTICHEVN EPTIEIRIT, £Va KPAPA PNVUNGTOV,
ouvalgbnpPAaTwy Kal OmtKwyY EIKOVmV.

Aptepic EAevBepiabov
loToPIKOC TEXVHE
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New technologies, as a powerful tool, have activated alternative
routes of aesthetic conduct and have inspired a new discourse
of interaction. Creating a hybrid of image, sound and text,
video art works have justifiably gained significant ground
within the art scene. New technologies applied in the arts were
initially met with skepticism for having a sensational impact,
due to the immediate ‘spectacle’ or ‘difference’ they offer.
However, new technologies are increasingly being applied in
the arts, and they continue to gain ground not only for their
innovative nature, but also because of the conceptual content
they can accommodate. New technologies gave material to
video and computer art and rightfully placed them alongside
other artistic genres.

In the field of new technologies Dimitris Rousos’ work explores
the written text and manages to translate it into various levels.
His work deals with the relation of handwritten text, as opposed
to technologically produced text, the idea of traditional letter
writing in contrast to electronic mail. It can be argued that, in
the gradual abandonment of handwriting, the qualities of
rendering distinction, unigueness and emotional invelvement
of the individual are unavoidably lost. Through text, human
relationships may be constructed and determined. Rousos
searches for a new kind of discourse in order to create a
telematic language which will not only retain the power of the
handwritten text but will reinterpret it into an iconic,
multicultural, computer language. In a manner of an emotionally
charged ritual, Rousos creates a powerful hypertext, which
eventually becomes cathartic in human interaction through
the computer. In an effort to overcome the constrains of ‘real’
time and space, he experiments with ‘duration’ and “memory”,
in order to reinvent the functions of written text on screen.
Deconstructed and fragmented, manipulated and reinterpreted,
the text on screen is now becoming a far more complete
sensation. In the act of translation, psychoacoustics, semiotics
and visual material enrich the imaginary, composing a new
kind of exchange. The written text in the hands of Rousos
escapes its cognitive nature and becomes a visual and an
audio-psychological happening. This newly-emerged language
becomes a hybrid which simulates messages, emotions and
visual icons.

Artemis Eleftheriadou
Art Historlan




AIQ@NRICTIKO

H texvoAoyia Tns NANPOYOPIKAS Kal
151aitepa 0 AIGHIKTUO amoTeAEi évav
KaIVOUPYIO TPOTIO aVIAAAQYNS EUMEIPIWY,
ypriyopo kal ouxvo. To napado&o e
auTAV T POPWPN EMIKOIVLVIas efival mws
pECa Ano TN YVWON TWV NMPOCWITIKHY
XApaKINPICTKWY, MPOTIUNCEWY Kal
avunafeiwy, Hev KOITAUE TIa TO KEIPEVO
WS £vVa anpoowno oUVoAo AéEswy, Av kai
0 YPAMIKOS XapaKInpas PNMopei va
armokaAurtel ouvaiodnpata, kKatws kal
va bivel pia €IKOvVA Y1a 10 Xapaktnpa Tou
ouyypa TO KEIPEVO OTOV UroAoyioth
UTIOPE] VO KAVEL TO 1610, EQO00V TUXEI PIas
kanoias eneEepyaoias.
H tunoypagia, aviibeta Ye oV MpoYopIko
AGyo, TO X0po, TN HOUTIKA Kal Thv
KIVAPATOYPaPIKn EIKOVa, BEV Eival £K
@uosws KIvNTuKn, olte Suvapikn. Ta
ypappata rnmou ouviotolyv Ta nAgiota
aA@apnTa ots MEPICOOTEPES YAWOOES
ox£6100TNKAV PHE OKOMO va diafazoviai
enimeda, petwmmka kal opbda. Qotéoo 1o
YPAUPOTa PNopouV Va ZwVIaveyouy, Kai
ath Sladlkagia nmou Tous divel duvapikn,
n TUMOYPOQia UTIOPEI va IAPE! TOUS
TOVIOHOUS KAl TN QWVA TOU NMPpoYopIkol
AGyoU, TO CUVAITONPATIKO XAPAKTHPa TOU
X0POU N NS POUCIKNS, N TNV a@NYNPGTIKA
MOIOTNTA TNS KIVOUPEVNS Talvias. OAa
autd anoteAolv evOIaQEPOVTES TPOMOUS
EKUETAAAEUONS TOU TUTTOYPAPIKOU
PNVUPAaTtos O€ PEOA EMKOIVWVIAS TToU
Baocizovtal 0To Xpovo Kal napouvciaons
£VOS VEOU TPOTIOU avayvwons, Béaons
akopa Kal
eniokeYns/ouvavinons.
H xprion tou aA@aBntou nou Kat autov
Tov Tpono £EEAlooETal O £va anAo
MOCOTIKO cUoTNUa CUPBOAWV Of
OUOXETIOPO PE TNV KIVOUUEVN EIKOVO Kal
TOV NX0, GNOTEAEI TO Unxavicpo péoa anod
TOV OT10I0 01 OKEWEIS KAl Ol IBEES Pou
eEwtepIKEUovIal Kal TonoBeTouvTal oto
VPO HOU.
O TTAOS NS MPOTEIVOUEVNS EYKATACTAONS
gival «Trailer». H AéEn urmodnAwvel pia
olvtoun dia@npion @uaypévn ano
SI1AQOPES OKNVES TTPOOYATWV
KIVAPATOYPA@IKWV TaIviov. To «Trailers
nou &nuiolpynoa eivar pia Jetagopad rnou
EKPPAZEl TOV TPONO HE TOV 0ONOI0
avuAauBavopal 1o eyyus PEAAOV Kat TOUS
Zwvtavous pas KOopous.
H gykatagtaon nou npoteive aroteAsital
ano Tpels peyaAes 0Boves. O1 eiIKOVES OTIS
080ves Aertoupyoly aveEdptnta, aAAdG Kal
TAUTOXPOoVa, avantuooovias pia
dilaAekukn peta&u tous. Of Tpers 0Boves
B8a tonoBetnBouv n pia &inAa otnv dAAn,
yia ™ pEyiotn aAAnAenidpaon tous.
yeoaia 08ovn Ba «UNNPETED WS
avapeoa ous aAAEs G600, T000 onuKa 600
KQl EVVOIOAOYIKA.
210x0s pou eival va Seifw nws aveEdptnta
LE TO aV TO ATOHO Z€l O pia moAUTIAOKN,
PN@IaKA KOIVWVIa Moy ENNPEAZETal ¢
TNV MAYKOOHIONOINON KAl Td TREXOV
yeyovota, gival Suvatov va Siatng
TNV ATOPIKOTNTA TOU, XWPIS va XAOEl ThV
EMIKOIVOVIAKN ToU Quon.

Anpntpne Pouoog

“Trailer”

Computer technology and especially the
Internet is a new way of exchanging
experiences quickly and frequently. The
paradox in this form of communication
is that through our knowledge of the
person’s qualities, likes and dislikes, we
no longer look at the text as a
depersonalized sum of words. Even
though handwriting may reveal emotions
as well as an insight into the writer's
character, text on the computer can do
the same when manipulated and treated.
Typography, unlike the spoken word,
dance, music, or film, is not inherently
kinetic or dynamic. The letters that make
up most alphabets in most languages
were designed to be read flat, frontal and
upright. But letters can be animated, and
in the process of becoming dynamic,
typography can take on the intonations
and the voice of the spoken word, the
emotional characteristics of dance or
music, or the narrative gualities of film.
These are all exciting and promising ways
of exploiting typographic messages in
time-based media and presenting new
ways of reading, viewing and even
visiting.

The use of alphabet, evolved in this
manner as a simple modular symbol
system in conjunction with moving image
and sound, is the mechanism through
which my thoughts and ideas were
externalised and fixed onto my premise.
The titie of my proposed installation is
“Trailer". The word trailer describes a
brief advertisement created by various
shots of newly realised film. The “Trailer”
| create is a metaphor to express the way
| perceive the near future and our living
COSMos.
The installation | propose consists of three
large screens. The images on the screens
will work individually but simultaneously,
creating a dialogue between them. The
three screens will be placed one next to
each other, to achieve maximum
interaction between them. The middle
scraen will se as a bridge between the
two other screens both visually and
conceptually.
My aim is to show that, regardless ©
individual living in a complex, digital
affected by globalization and
/ents, it is possible to pr
his/her individuality without losing his
communicative nature.

Dimiti
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IPAGIKEZ TEXNEZ / GRAPHIC ARTS
MQPrOs TXAITAPHS / YIORGOS TSANGARIS

O Mwpyos Toayydpns eunvéetal Kupims amé tov avepwrio. Me
guaioBnoia kar mapatnenNUKSTNTA avanapdyel Ty avepwrivn
Ek@paon péoa ano tn @aIvopevikd, auBépuntn Kivnon Kal tv
noAupop@ia tns xeipovopias. AAAG oto oxéSio tou Toayydpn,
n otacipoTnTa tns ézas &ivai, mavia, MPoCTIoINTA EM@AVEIaKH.

To €pyo tou sival veavikd kai anépavia aioiodoko. Eivai, emions,
EVIEAWS aVEMNPEAOTO anod Ts eMkpatoloes I6ées Kal YpaQEs.
Tivetal 81axpovikd, yIati aviKaTompizel v avBpwrivn didotaon
pe diakprukn Aertétnta Kail euyevikn mpodidbeon. O Toayydpns
SouAeter To oxES10 Sivovras zwn, von Kai kivnon ota oxipatd
TOU, SNUIoUPYWVTAS MPOTACEls Moy apBpwvouv Adyo péoa and
™ AMITéTNTa ™S YPappns Tous Kal TS anAés, KOPWES EIKAOTIKES
TOUS @PAOEIS.

O1 eikovikEs Snpioupyies Tou éxouv adpad kal aibépia otoixeia,
TOU TS XWPOoBeToUv aTo evOIAUETO TOU UAIKOU Kal Tou duAou
K6opou. O Toayydpns anmoyeiwvel TNy avlpomivin @iyoupad anod
10 NnEPIBAAAOV, 08NYWVTIAS TNV O XWPOUS ATHOOQAIPIKOUS Kal
epwtikoUs, mpoadiSovids Tns Yéoa and 1o OxEBI0 Kal T0 Xpwud,
dlactaocels a19€pIes Kal MOINTIKES.

To oxedlaopévo unvupa gival autd Tou anmokaAlmtetal péoa
and ™ olvBeon pias eikovas. Eival auto mou epmepiéxe v
nAnpo@dpnaon, Tto aiocBnpa kai v 18iaritepdtnta s
dnpioupyikns emikolvwvias. O KaANTEXVNS - oxediaotis sival
n gunveuopévn unxavi rmou Sivel mvon Kai MVEUPATIKOTNTA OTo
£pyo. O k6opos Tou dnpioupyol Sev mapanéunel o unap&iaka
SiAdppata, mapd sivai, HAAANov, n IUMPECIOVITTIKA anddoan
pias 1810tunns Kai o@lizouadas avlpwrivns mapouacias.

O Toayydpns avrikel otn cUYXPOVN YEVIA TWV EPEUVNTAOV -
dNuIoUPYWV TIOU EMIKOIVWVOUV VONTIKG, a@oul fponyoupévms
EXouv BWOoEl Yuxn Kal MEICUKOTNTA OTO EIKACTIKG TOUS OXNApd,
Méoa and pia @aivopeviki anAdtnta MPoYEpe 1I5Ees aUyXpoves
Kal 81aXPOVIKES, MOU EUXAPIOTOUV TOoV anodéktn - Bsath kal
TOV JETAQEPOUV OE XWPOUS AAAous, Eegeuyovias ano
OTEVOXWEN AIXPOAWCIa TOU MPAYHATIKoU.

Anurtpng Einidng :
KaAAttexvikog AtevBuvtiic PeotifaA Ntokipavtep Oeooaloviknc

Yiorgos Tsangaris is mainly inspired by man. With sensitiveness
and observation he reproduces human expression through the
seemingly spontaneous movement and the multiformity of
gesture. Still, in Tsangaris’ drawing, the stagnation of pose is
always dissimulatingly superficial.

His work is youthful and infinitely optimistic. It is, at the same
time, completely uninfluenced by the prevailing ideas and
practices. It takes on a timeless quality as it reflects human
dimension with discreet delicacy and courteous predisposition.
Tsangaris works on the drawing, lending life, breath and
movement to his forms, creating propositions that articulate
speech through the simplicity of their lines and the elegant
artistic expressions.

His imagery’s rough and ethereal elements place the work in
a space between corporeal and incorporeal. Tsangaris takes
the human figure away from its environment, leading it to
other areas, atmospheric and erotic, giving it, through drawing
and colour, ethereal and poetic dimensions.

The drawn message is the one revealed through the composition
of an image. It is the one consisting of the information, the
feeling and the singularity of creative communication. The
artist-designer is an inspired machine that gives breath and
spirituality to his works. The world of the creator does not
refer to existential dilemmas; it is, however, the impressionistic
output of an idiosyncratic and overpowering human presence.

Tsangaris belongs to the contemporary generation of
researchers-creators that mentally communicate, having
previously given soul and cogency to their artistic form.
Through a seeming simplicity he expresses contemporary ideas
of timeless quality that tend to please the viewer and transfer
him to other domains, escaping the confined captivity

of the real.

Dimitris Eipides
Director, Thessaloniki Documentary Festival




‘Opo1 Kaptiepias

O1 nvevpatikés agies kabe noAimiopol
bivouv duvapn, miatn kar EAnida otous
avBpwrious Mou aywvizovial yia Ty
61a@UAaEn Tns TAUTOTNTAS KAl TNS
0&IOTIPETIEIAS TOUS,

H avBpwnidétnta as avuiotabei atous
KOTAKTINTES MOU NMapaAliouy ToUs
MOAITIOUOUS TwV AQWV.

lNwpyog Taayyapng

19-20-21

Terms of Endurance

The spiritual values of every
civilization give strength, faith and
hope to people who are struggling to
preserve their identity and dignity.
May mankind resist to the conquerors
who paralyse all human civilizations

Yiorgos Tsangaris




MOAA / MODA

IQANNA AOYKA / JOANNA LOUKA

Na Snptoupyricel éva “payikd” xitwva mou Ba aykaAidzel 1o
odpa Kal 8a To PETATPENEl O Zwvtavo YAUTIO: auth eival n
MPOKANGN MOU MapakIvei tv lodvva Aoukd, yvwotn yia tnv
nElpapatike s 51G0gon Kal Ty MPWTOTUTIN UAAOYR UAIKGV,
va emAéyel TS ives mou Ba evwBoulv pazi yia va dnpioupynoouv
£va aTEAEIWTO TIAIYVidI and S1a@opeTiKa UAIKG, Xp@HaTa Kal
u@és. Tia va u@avel TEAIKA pia olyxpovn “KoupeAol” mou éxel
51d0gon va o€ Ndpel 010 NAapeABOV Kal va oou dwael, OWS,
GUYXPOV®S Kal TIS M0 arnfoteutes mBOavOTNTES yia To HEAAOV.

01 KAWOTES AapBavouy pia dia@opetiki tautdtnta Kai ta scrub
materials pds Bupizouv 1otopies oiwnnpris vootaAyias, mou
ouvduaopéva ue GAAa olyxpova moAUTipa UAIKA PETaTpEnoval
og Aaunepa u@AcHaTa yia va MPoKaAéoouv Ty alobnukn Kai
YuXIKA 1kavoroinon.

AOUAEUE! € EVOTIKTO KAl PEBOBIKGTNTA PE YVUOova TV
eravaAnmukA ypnyopada tou apyaAelol, ctoxeliovias, HE
emtuxia, otny EKMANEN.

H aAAayn gival dueon, agold n anAdTnTa ToU GXNpPaTos
UETATPEMETAl OF MOAUXPWHUO OYKO.

‘Onws oTOUS XAPAKTAPES OTIS VEPQIBOIoTOPIES Umopolpe va
TUAIEOUE KOl VO BECOUNE TOUS OPUXVOUQAVIOUS XITWVES YUpw
Has Kai VA YETAHOP@HMOOUYE Tn SIKN Uas @uion ot kAt
@avIaoTiko, va Snpioupyncoups To 51k6 pas GVElpo.

Avzp€ Zifavapn
Kptttkog TEXvG

22-23-24

Creating a ‘magical’ cloak that embraces the body, transforming
it into a live sculpture: this is the approach that has stimulated
Joanna Louca, known for her experimental temperament and
her original match of materials, to choose the threads to be
woven together and create an endless game of different colours
and textures, to weave a contemporary kourellou* that takes
you back in time whilst providing you simultaneously with all
indefinite possibilities of the future.

Her threads reflect various identities and respond to different
practical needs; her scrub materials are reminiscent of a subtle
nostalgia. This, combined with precious, contemporary materials
create luminous pieces that satisfy all possible emotional and
aesthetic dimensions. -

Joanna Louca works with the repetitive motion of her weaving
loom according to her instinct and with perseverance, creating
striking surprises. The change is immediate as the simplicity
of the design is transformed into a multiformed and
multicoloured structure,

Just like in fairy tales, we can cover ourselves and spin into
our handwoven cloak, thereby transforming our own nature
into something fantastic, creating our own dream.

*traditional hand-woven rug

Andre Zivanari
Art Critic

Fa

Photo by Haris Pellapaisiotis, Styling by Harilaos Meletiou




Fairy Tales

The Collection ‘Fairy Tales' consists of
three fully woven garments with matching
accessories(scarves, belts and bags). The
fabrics are hand woven on domestic
looms with traditional weaving technigues
with the use of controversial materials,
a fine contrast between traditional and
modern. The fabrics are made into floating
skirts, long voluminous shawls, belts and
handbags. These elaborate clothes are
woven in silk, clear monofilament and
shimmering lurex, and copper wire which
possesses an almost sculptural quality,
capable almost of holding a form on the
finished garment. In addition, the
application of specific finishing treatments
alters the character of the cloth. For
example, steaming and deep-dyeing
technigues distort and wrinkle the
material, giving it irregular colouring and
shape with wonderful possibilities. The
garments.are made in simple pattern
cutting techniques following the idea of
wrapping and tying around the body. A
lot of translucent layers of fabric in vivid
colours-and rich smooth textures will be
the playful mood of this Spring- Summer
2003 collection. The simple silhouettes
will focus attention on the hand woven
fabrics.

lwavva Aouka

Fairy Tales

H ouAAoyn “Fairy Tales” amnote

pia Koppdnia evbuons ouvodbsudusva ano
£0Gpnd, Zvn KAl Todvida. H ugavon
VIVETQl OTO XEPI O£ ApYAAEID e
napadooiaKkes TEXVIkES, ahAd pe olyxpova
uAIKG. Ta upaopatd yivovial aviiKeipevo
ensEepyaoias, Wote va dnuioupynbolv
KUPATIOTA OXAPaTa = QOUOTES, MANBWPIKES
£0GPTIES, ZOVES KAl TOAVIES. AUTtd Ta
povadikg KoupaTia eival upaopéva pe
UETAE), MAQOTIKES IVES KOl QWOQOPOUXa
vripata. H xprion olppatos ano xaAko
Siver otnv Uavaon Pia yAurmikn noidtnta.
AiG@opes eneepyacies, ONws n Bapn Kai
0 aTPos, HETABAAAOUY TO XOPAKTAPA TWY
UQAGUATHV MAPUUOpYHVOVIAs 10 oXnud
Kal aAAOIVOVTOS TO XpWua, yia va
IPOCWEPOUY ET01 OTN BNPIOVPYIa TEPATTIES
Suvatotntes. O1 TEAIKES HopYEs gival
anAés, 10 UEAoPATa ETE TUAIYOVTOl EiTE
Sévovial yUpw ano 1o owud. NMoAAamAEs
S1apaveIes N NUIBlagaveis oTpwoEls
UQAoPATos UE EVIOVOUS XPWHaTIgpoUs
kat mAoloia Uen XapaKInpizouv authv
0 zwvtavn «diaBecn» Tns cUAAOYRS
AvoiEn-Kaiokaipl 2003.

Jeanna Louka

—g=

PRS-

NMOIHZH / POETRY
MAPIA ©QMA / MARIA THOMA

H Mapia Qwua éxel ekOWOoE!I TNV IPWTN Kail povadikn
péxpi onpepa mointkn ths cuMoyn to 2001. Tithos tns:
“Mia 1otopia yia Tov oupavd”. H guAAoyni auti tns Xdpige
Kai To Kpatiko BpaBeio véou Aoyotéxvn, MOU AMOVELETAI
KGBe xpbvo oe vEous AOYOTEXVES KATW TwV TpIdvta
XPOVWV.

O1 @iAoAoyikés omoubés, ae ouvbuaopd e Ta moinTika
s evdia@épovra, Tnv 0dnynoav otn PHEAEN Twv
KAAAITEXVIK@V PEUPATWY TToU onpddeday, napdAAnAa pe
TIS AAAes TEXVES, KAl TNV TTOINON TOU EIKOOTOU aI@va,
O6mnws 0 cuPBoAICUGS KAl O UTIEPPEAAIONOS, AAAG Kal O
payikos peaAiopds, mou avantixBnke nepioogdtepo otny
nezoypagia. Ta pedpata autd tpo@odotolv Tous
nelpapatiopols s VEApNs NMoINTPIAS Nou KatagEépvel va
Ta mavipelel Y’ éva 81KO TS TPOo PECA OTOUS OTIXOUS
™s. ZUPBOAIKES TAPACTACElS KAl UTTEPPEAAIOTIKES EIKOVES
Sévovrtai péoa ota NoIpatd s, EKYPAZoVIal KOTAOTATELS
Mou KIvouvIdal avapeoa otov Mpaypatko Kal oto
Hayiko KOapo.

H moinon tns Kuplapxeital and us aywvies Kai us
avazntiosls Pias veavikrs Puxns avoixtis atis
TPOKAROEIs Tou Koagpou. Me MOAAR euaioBnoia kar pe
gIAikpivela, péoa anod nompata nou dlakpivoval yia Tov
npoBANpATIoPd KAl TV MVEUHATIKGTNTA TOUS, EKQYPGZE!
éva BaBU aigBnua avBpwmiopol Kal autandpvnons, 1o
OT0i0 QVTIUAXETAl TNV AMOYONnTEUON KAl TN pataiwon
eAnidwv Kal Tpoadokidv. O MoINTKGS ouvopIANTHS, oToV
oroio aneuBUVETal HEoa amod TOUS OTIXOUS TNS, UNOTEAE]
TNV MPOCWIIONOINGN OVEIPWV KAl TPOOBOKIWMY, aAAd Kal
™s pataiwons tous. O mpoBANUATIOPOS TNS OTOXEUE!
otnv oploBétnan Tou KaAoU Kai ToU Kakou, Tou “oupdviou”
Kai Tou “yiivou”.

Méoa and otixous oTpwToUs Kai CUUTIUKVOHEVOUS XWPIS
TIEPITTOAOYIES KOl TMAGTEIAOUOUS, KAl PE YAWOGa anAn Kai
akpiBoAoyn, xwpis akpoBaTiopoUs Kai aoGQEIEs, n
roirfitpia ek@pazel pe MoAAR apsodtnta kal kadapdtnta
TOUS MOINTIKOUS MPORBANUATIGNOUS Kai TO guvalolnpatiko
™ns KOouo. :

Nwpyo¢ MoAgakng
Mowntric

Maria Thoma published her first and only -until now-
collection of poems in 2001. Its title is “A story about
the sky”. Thanks to this collection, she was awarded the
state award for young writers, which is awarded every
year to young writers under the age of thirty.

The study of philology, in combination with her interest
in poetry, led her to the stucm of artistic currents that
marked the poetry of the 20 century, as well as other
arts. Such are symbolism and surrealism, but also magic
realism, which was more deveioped in prose writing.
These currents enhance the experimentations of the
young poet, who manages to combine them in her own
way through her verses. Symbolic representations and
surrealistic images come together in her poems; situations
that move between the real and the magic world are
expressed.

Her poetry is dominated by the anxieties and quests of
a young soul, open to the challenges of the world. With
much sensitivity and openness, through poems
distinguished for their thinking and spirituality, she
expresses a deep feeling of humanitarianism and altruism,
which combats disappointment and frustration in hopes
and expectations. The poetic interlocutor, whom she
addresses through her verses, constitutes the
personification of dreams and expectations, as well as
of their cancellation. Her thinking aims at the delimitation
of good and bad, of the “celestial” and the “terrestrial”.

Through smooth and dense verses, without verbiage
and emphatic speech, and with simple and precise
language, without dangerous movements and obscurities,
the poet expresses with much immediacy and clarity her
poetic thoughts and her emotional world.

Giorgos Moleskis
Poet
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Aiviypa

Koyjoou ogfovtag ) oteptd Kuadvrag nave an' ta
vepd padi pe tov nouvévee

IaiCovtag pe ta otveqa novil yakdGio yeraotd
Enpépooe av emmkéet oto

yého oou to gug Ki totepa ndi ondoe o€ dotpa

VIXT@OoE Kal KAGye
2001

K\douv

O Ahiog dev gpawstav, i oxnvij kdmviGe gouydpo K
frav to mujbog apfinro nepnatdvrag kar ondoveag
Eot eideg epéva

Ta novkid kehandodoav to Ppadivé toug Tpikipopa
10 oxotdd e§iotato kar xopeve ta puiha o Kipata
ndpralay oxipd [Hp® pou o kéopog pe koitale Ku
étpepa

Eou pe ovépaoeg Sexmpion]

Dopovoa ta okaopéva peydia nanovtold Hou Ka
napa&eva xpdpata ki £ixa o1g TOENEG POV XwPLOROUG
nou dev npoiméBetav ouvinap&n, pa néoo Ba my
f0ekav kdnov ot pyvipn... Ki éneg €Byaka to kanélo
pou pe pia kivnon), néta&av and péoa

Ppeypéva novdud

kat Sdxpua

EeSimmoeg to XEpL 00U KI 01 YPAPPES TG akdpng
oou xapoy£hacav Zéquyay an’ 1) peydain poud oou
XPUOOKAOTAVEG (PAOYEG OTA PATIA GOV

Mropad v ayyi€em to @iAl pou oto pétwnd oou, £va
Peyydpt mou kupatiGer ot Bdlacoa va kabpegriCetar
otov oupavé Mropd va ayyi€e o npdto cov YéAo
ota xethn pou, Geot6 olvwepo Gro xpopata Mrnopo
va akotoem ) govi] cou “Exel kdti to mpdoivo kat
pré@pévo...

2002

‘Onou to olvopo £xkoyie to Xépt oou an’to X£€pt pou
Egtd Bpadié to priva aipoppayet

‘Edeoeg ota @repd xoppdua vixtag
Xdpa&eg yipe oou nepveviag okotewd nepdopata
Kdu grepotyioe yipeo ar’ toug dpoug pou

Ta xépra pou efvar oxowd Sepéva oe Suo ToixOUg
Kitpwa eotavpopéva anoxkoyujthnkav

X0eg Ppddu ta overpetuika va néQrouvy 0toug GHOUG
(61615

2002

Riddle

Sleep while you shake the land, rolling over the water with
the west wind

While you play with the clouds, blue smiling bird, dawn if
the light floats over your laughter And then again break into
stars, bring in the night and cry

2001

Clown

The sun was out of sight the stage smoking like a chimney
and the crowd speechless walking and breaking

You saw me

Birds were singing their evening tempest, darkness was
astonished and dancing, leaves were bubbling harshly in
waves People around were observing me and I was trembling
You named me special

I was wearing my big broken shoes and strange colours,
had in my pockets partings that did not presuppose
coexistence but would so like it in their memory... And as I
took off my hat with a single movement, out of it flew

wet birds

and tears

You unfolded your hand and the lines of your palm smiled
From the great fire inside you golden and chestnut flames
escaped into your eyes

I can touch my kiss on your forehead, a moon ﬂ()ating along
the sea to be reflected in the sky, I can touch your first
laughter on my lips, a warm cloud full of colours, I can hear
your voice There is something green and rooted about it. . .
2002

Where the frontier cut my hand from your hand
Seven nights a month it bleeds

You attached to your wings pieces of night
You carved around you as you passed through dark passages
Something hovered around my shoulders

My hands are ropes tied on two walls

Yellow crucified they fell asleep

Last night I dreamt of them falling on your shoulders
2002

N



XOPOZ / DANCE

AAEZANTPA BATIEPZTAA / ALEXANDRA WAIERSTALL

«KAToI01 XOPEUTES TIPEMEl va KIVOUVTa) oAU Yia va
EVIUMWOIAO0UY,.. KArolol Xopoypd@al npénel va dnpioupyoiy
e MOAAA Kivnon yia va Kavouy tn SoUAEId Tous EvBIagEpouoa.

H AheEavrpa BayiepataA Bev eival 6TTws 0UTOUS TOUS XOPEUTES,
oliTe 0av AUTOUS TOUS XOpoypaous, Qs xopeutpia (MEpPOpUER)
Bpiokel tn BUvapn s pEoa and éva NEPIEXOPEVO T
npoadlopizetal ano BaBid kai éviovn evepyeld. ‘Otav XopEusl,
o Osatris E€pel 0T Tou Aéel KATI ORPAVTIKG, OAAD TO T GKPIRWS,
napapével HUoTiko. H BOUAEIG Tns MEPIEXE] IOTOPIES KAl
XApaKTIAPES, aAAG BeV Eival amAn aQrynon: 1o TEPIEXOUEVO TS
S0UAEIGs TS ayyizel Tov Beath ot éva BaButepo eninedo.

‘OTaV a TETOIO XOPEUTPIa YivEl Xopoypagos, dev gival mavig
gUKoOAO va npoBaAsl autiv TNV éviovn NPOBETN CTOUS XOPEUTES
s, AkOHO KOl Ws @oitntpia, n AAeEavipa Bayiepotal eixs
KOTa@EPE! VA MEICE) TOUS XOPEUTES Mou SovAsuav pazi s yia
1s npoBEcEls ins. EKTOTE Snpioupyel €py0, TO ONMOID EKYPAZE)
pia EINKPIVA Kal KaBaph @uvr, ws pia Opipn KGAATEXVIS. Mid
and s Alyes, onws @aivetal, mou éxouv eva Badu Adyo yia va
Snpioupyncouvs,

Aat Hougee

laputns kat AievBuvtnc tou European Dance Development Center
(EDDC) Arnhem/Duesseldorf .

Twpa z&1 kKal epyazetal ote TecAiapnivek, Puola

28-29-30

Some dancers have to move a lot in order to make an impression;
some choreographers have to create a lot of movement to
make their work look interesting. Alexandra Waierstall is not
one of thesa dancers, nor one of these chareographers. As a
performer she finds her strength through a content defined
by deep and intensive use of energy. When she performs one
knows that she is telling you something important, but what
it is, remains a secret, Her work contains stories and characters,
but there is no simple narrative: the content of her work is
able to touch the spectator on a deeper level. When such a
dancer becomes a choreographer, it Is not always easy to
project this intensity on the dancers she works with, But even
as a very young, student choreographer, Alexandra Waierstall
has been able to convince her dancers of her intentians and
since then she has created work which expresses the honest
and clear voice of a mature artist. One of the few who seems
to have a deep reason to create.

Aat Hougee
Founder and director of EDDC Arnhem / Dusseldorf,
Currently living and werking in Chelyabinsk, Russia.




“To BAZppa”

“To BAéupa” gival pia mapdotaon xopol
TOU ETIXEIPEI VO CUVEVWOE! TA OTOIXEIC
TOU XWPOU Kal Tou Xpovou UEaa amd thyv
Kivhon, Tov AXo, Tn YAWOoOd ToU 6MUdTos
KOl TAV OTTIIKOAKOUOTIKA TEXVN.

Mg Bépa ta 6pia Kal TS BIaxXWPICTIKES
Ypappés otny avB8pwrnvn enKovwvia, n
TapAoTaon CTOXEUEl OF VO XOPO
VEWUETPIAS TwV ouvaioBnpdtwy Kal
a1o0noewy petaél 600 owHATWY i
OKNVAS, aro ToV PIKPOKOOHOo aToV
HaKpOKoopOo.

.. " all the senses can gaze, the gaze can

smell, listen, grope etc.
GCoethe: “The hands want to see, the eyes
want to touch”

Méoa ano tétola diadikacio Kal &

10 500 CWPATA-UNIAPEEIS TIPOTEYY

10 éva 10 dAAC N anopakpUvovIal To
ano 1o dAAo, culAapBavovias
GNPATOBOTOVIAS TNV EVAPEN TNS EMOPEVNS
Kivnons Tou GAAOU, i aKOUN Kdi Ths
aKivnoias Tou.

“...who arrives, he or she who comes,
coming to be where she or he was not
expected, where one was awaiting him
or her without waiting, without expecting
it, without knowing what or whom to
expect, what or whom | am waiting for

uch is hospitality itself...”
Derrida’s “Aporias”

Ta epeBiopata Kal AUTES Of BUVAUIKES
KOTOArYOUV O€ PIa XOPEUTIKA @Opua Tou
y Tpicel Tnv
IV @uon kal Wuxn tooo and péoa
000 Kal ano £Ew.
H xopoypa®i el otnv eEelpeon
véou KivntikoU Ae€thoyiou,
XPNOIPOTIOINVTAS T HIVIHAAIOTIKA Kivnon,
TNV OToia EYTTAQUTIZEI PE TN XEIPOVOUIGKT
YADOoa.
MNa va enitey auto, zntolUpevo and
TOUS XOPEUTES Eival n avelpeon Kivnons
a 3000TEPa OTPWHATA TOU «EiIVal» TOUS
Kal n €EENIEN TNS IKAVOTNTAS TOUS OTNV
apnynon pias 1ot £0a and 6ikoUs
10 TPOToUs, SnUIoUPYWVTAS £Tal Pid
SIKA TOUS XEIPOVOUIGKN YAGOOQ.
To épyo, péoa amo tn diadikacia auth,
€1 OT0 BPAPATIKO MVELUA TIOU
QVEUPIOKETA| OTA CUYYPAUPATA TWV post
structuralists @IAOCOQ®WY OTIWS TOU
Derrida kai tou Barthes:

Zw OMNWs OTav KAToIos aTevize)
to adlvato”, PoAavr Mrag

AAeEavipa Baytepatal

“Gaze”

“Gaze” is a dance piece linking the various
elements of time space and sound, with
movement and the language of the body.
The theme of this dance presentation is
the communication of border situations
in human interaction, resulting in a dance
dialogue between the inner and outer
layers of the bodies on stage.

. “all the senses can gaze, the gaze can

smell, listen, grope etc.
Coethe: “The hands want to see, the eyes
want to touch”

The choreography connects three different
but interacting layers of audio, visual and
movement material: video sequences of
body parts and a devised musical score
intercepted with voice fragments in an
already existing musical work, as part of
the choreographic coricept.
The presentation aims at a kind of dance
geometry of feelings, at the moment when
one body approaches another or departs,
or marks a static point before the next
move. ."....who arrives, he or she who
comes, coming to be where she or he
was not expected, where one was
awaiting him or her without waiting,
without expecting it, without knowing
what or whom to expect, what or whom
I am waiting for-and such is hospitality
itself..."Derrida’ s “Aporias”
The impulses and dynamics result in a
ce form, reflecting inner and outer
states within the body’s psyche and
nature (puois)
The choreographic draft or score, aims
at discovering a new dance vocabulary
by involving minimal and at tim
complex movement based on gestu
language.
In order to achieve this, the dancers find
material from the deeper layers of their
being and find ways t 1 story through
the use of their own gestural language.
In the process of the unfolding of the
amatic

the theories
da

and Barth

“| gaze at you, as if one gazes at the
impossible”, Roland Barthes

Alexandra Waierstall

MOYZIKH / MUSIC
LOOP PROJECT

Av Bé\oupe aneyvwopéva va ToUs QOPECOUNE pia 'taumnéAa’ otn
pdxn, 6a eival paAAov 8UOKOAO yia TNV WPA, Yiat akpiBws
Tous Bpiokoupe oto Eekivnud tous. AuTo mou B8a prnopolaoe va
el KAVES, eival Mws KGTw and v 'opnpéAa’ Tns ovoupaaias
tou ykpout, Loop Project-emavéAnyn, KUKAOS-UTIAPXEI XWPOS
yiQ TMEIPAPATIONO Kal auTooXedIaopo. AKoUyovTds Tous, EXm
v aioBnon 6t Siadétouv évav autdpkn Ki autotpo@odoTtolpevo
KOOPO TTapaywyns HOUCIK®OV I8E®V. ES®W éXOUpE va KAVoupE
pE éva MPWTOMoPIaKG KUMPIaKS HOUCIKG oXnpa, nou éxel Td
péoa, motelw, Kal Tnv embupia va napéupel otnv
KABNUEPIVOTNTA, (POPTIZOVTAS TNV HE KWOIKOTIOINPEVES ONPACies
Kal aubaipetn pa Kai yonteutukn nboypagia péoa and tous
OTIXOUS pIas aviouxns Kal Xaplopatikns opadas HousIKoV.
Av ritav va npooBéow Katl, Ba €BAENa TOUs OpPiZOVTIES TOUS va
Sisupdvovral kai népa anod To evelagépov Tous va
SnpioupyfAcouv véous AXOUS PE AUTOOXESIA POUTIKG Opyava.
H anapddektn KatdoTaon mMou EMKPATEl OTOV TOAIIOUEVO'
K600, 8a priopoloe va onAicel To AGyo Tous UE miepn@avia,
emBeukdTNTa Kai nepioulAoyri. Ta npwta Seiypata mou dkouoa
pUaAAov ekei Tous KateuBuvouyv.

Mapidvva FaAisn
Kpitikoc Mouoikrg

Even if we desperately tried to label this group with an identity
sticker on the back, we will find it difficult simply because we
meet them at their very beginnings. What one can say rather,
is that, under the umbrella of the name of this group, Loop
Project - repetition, circle - there exists plenty of space for
experimentation and improvisation. ' Listening to them | get
the feeling that they possess a self-sufficient and self-supplied
world of musical ideas. With the Cypriot group Loop Project,
we have a progressive musical team that | believe has the
potential and the willingness to intervene in everyday life,
charging it through the sounds and the lyrics of the group’s
uneasy but at the same time charismatic members, with coded
meanings and with charming musical descriptions. If | were
to add something to this report, it would be that | see this
group’s horizons being expanded even further than their
interest in creating in the process new sounds with their self-
made instruments. The un-acceptable situation that exists
today in the so-called ‘civilized world’, could very well arm
their music with pride, lyrical aggression and thoughtfulness.
Hearing them recently for the first time, it seems certain that
their musical journey heads towards that direction.

Marianna Galidi
Music Critic
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Anpntpns NeokAéous

AigiBuvon: Kavtapas 121, 2044 Ztp6BoAos, Kimpos
TnA.: 00357 99 686209

Dimitris Neokleous

Address: Kantaras 121, 2044 Strovolos, Cyprus
Tel.: 00357 99 686209

levvriBnke otn Asukwaia. Xnotdace otnv Avwtdtn
>xoAn KaAwv Texvwv tou AplototeAgiou
Naveniotnpiou ©gooalovikns

(AimAwpa Zwypa@ikis), EANGSa.

Atopikés EkBéoels:
1998 35N 33E Jazz Club, Asukwaia, Kinpos
2000 IkaAepi NdvBeov, Asukwaia

Opadikés ExBéatls:

1996 "MeAiva Mepkoupn 96"
HELEXPO,Qsacalovikn

1997 levi Tzapi, MNakaid ApxaioAoyiko
Mouceio Oeogoalovikns

1998 I'kaAepi MUAos, Oecoalovikn

1999 Stéyn Mpappdtwv kal Texvav, Aepeads
2000 Cyprus College, Aeukwoia

2000 I'kaAepi Art Studio, Asukwoia

2001 “En Plein Air”, og avoiKtd xwpo, Aeukwaoia
2001 In - Out, ykaAepi MavBeov, Asukwoia
2002 Noise of Coincidence oto Ax Apav Ethnic Bar
2002 Noise of Coincidence otnv avoikti ayopd
2002 ExBeoiakos xwpos “Kodpa”, @ecoalovikn
2002 5n MmievvdaAe Néwv KaAAitexvay,

VRSAC, ZepBia

2003 Opydvwon Kal cuppeToxn otn Aiebvi
Eikaotikn “ExBeon “Noiseobsession”

2003 "ExBeon “To ®A” T'kaAepi K, Asukwaia
2003 “April Meetings” SKC (IMoAtiotikd Kévtpo
Nedtntas), BeAlypddi, ZepBia

2003 Witte De With Institute,Potepvrap

2003 Noise Connection, Aceukwaoia
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Born in Cyprus in 1973. Studied at the Aristotelio
University of Fine Arts in Thessaloniki
(Diploma of Art), Greece.

Solo Exhibitions:
1998 35N 33E Jazz Club, Nicosia
2000 Pantheon Gallery, Nicosia

Group Exhibitions:

1996 “Melina Merkouri _96”, HELEXPO, Thessaloniki
1997 “Yeni Tzami”, Old Archaeological Museum in
Thessaloniki

1998 Mylos Gallery, Thessaloniki

1999 Arts and Literature House, Limassol, Cyprus
2000 Cyprus College, Nicosia

2000 Art Studio Gallery, Nicosia

2001 “En Plein Air”, Nicosia

2001 In - Out, Pantheon Gallery, Nicosia
2002Noise of Coincidence at Ah Aman Ethnic Bar
2002 Noise of Coincidence at the Open Market
2002 “Kodra” exhibition space, Thessaloniki

2002 5t Biennial of Young Artists of VRSAC, Serbia
2003 Organised and participated in the
international exhibition “Noisechsession”

2003 Exhibition “The Kiss”, Gallery K, Nicosia
2003"April Meetings” SKC (Student Cultural Centre)
Belgrade, Serbia

2003 Witte De With Institute, Rotterdam

2003 Noise Connection, Nicosia



davos Kupiakou

AigiBuvon: Anpokpitou 20, Maloupiwtiooa,
1036 Asukwoia, Kitipos

TnA.: 00357 99 895668 / 00357 22 434455

Phanos Kyriakou
Address: Democritou 20, Palouriotissa,

1036 Nicosia, Cyprus
Tel.: 00357 99 895668 / 00357 22 434455

levvriBnke to 1976. Inoudaoe Mpa@ikés Téxves
Kai Atagnpiotiké Nuzdiv oto lvotitoito
Opéviepik (1996-1998). Ztn cuvéxeia @oitnoe
oto Middlesex University, School of Arts, ériou
ano@oitnoe pe dimAwpa BA ouis KaAés Téxves
(1999-2000).

Mponyoupevn Meipa / EkBéoels:

2000 Anpioupyia peydAou okéAous
EYKATAOTAONS OTO XWPO, AnoteAoUpevoU and
12 olvBeta yAurd, ta onoia Asitoupyouv pe
NAEKTPIOUO

2001 ZxknvoBétns, oevaploypd@os Kal
oKNvoypd@os Of Melpapatiko animation art
video. Tautéxpova, 510pyaVwWOE EIKATTIKO
Spwpevo ato nAaiolo napouciaons

YAuntav tou

2002 Atopikn ékBeon 25 yAut@v,

Maveeov, Asukwoia

2002 1o BpaBeio yia tn dnuioupyia evos “site
specific art installation” og Siaywvioud mou
diopydvwoe n Aogaliotikn Etaipeia Eurolife
2002-2003 TomoBétnon eykatdotacns oto
XWPo, yAkous 20m, anoteAolpevns and 11
diagopetikd yAurttd, otov 3~ 6pOQOo TOU KTipiou
s ac@aAiotkns etaipeias Eurolife

2003 Zuppetoxn otnv opadikn ékBeon “Noise
Obsession” pe kUrnpious Kai EEvous KAAAITEXVES
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Born in Nicosia in 1976. Studied at the Frederick
Institute of Technology where he obtained the
Higher Diploma in Graphic and Advertising
Design (1996-1998). He then went on to obtain
a BA in Fine Arts at the Middlesex University,
School of Art (1999-2001).

Work Experience / Exhibitions:

2000 Worked on an interactive installation
(12 sculptures functioning with electricity)
2001 Director, scriptwriter, set designer in an
experimental animated video. Also created
performance art as part of the presentation of
his sculptures

2002 Solo exhibition, Pantheon Gallery, Nicosia,
Cyprus

2002 First prize in the Eurolife Pancyprian
competition for a site specific art installation.
2002-2003 Created and placed an art installation
on the third floor of Eurolife building

(11 different sculptures, 20m high)

2003 Participation in “Noise of Coincidence”
group exhibition with Cypriot and foreign artists

Anpntpns Pouocos

AlgGBuvon: Apyupokdatpou 22, Néa ‘Eykwpn,
2409 Aeukwoia, Kinpos

TnA.: 00357 99 514828 / 00357 22 658610
HAektpovikn AledBuvaon: drousos@cytanet.com.cy

Dimitris Rousos
Address: 22 Argyrocastrou str., New Engomi,

[evvriBnke to 1977. Znoudaoe oto Frederick Institute
of Technology otn Asukwaia (Higher Diploma) otov
KAd&o MNpagikav Texvov kai Aiagnpions (1977-1999).
>1n ouvéxeia oto Mavemotripio West of England,
(Mtuxio BA (HONS) otov KAGdo IMpagikwv Texvov
(1999-2001) kai oro Mavemotipio Middlesex tou
Aovdivou (Metamrtuxiaké Visual Communication).

ExkBéoels kal Avapetadooels:

2001 HTV Limited, Asukwaoia

MNpdypappa: Brief Encounters series

2002 deotiBdA taiviov FkaAepi MdavBeov, Asukwoia
2002 EmpéAeia mapaywyns Bivteo, yia v

‘EkBeon “Traces of memory”

2002 EmpéAeia napaywyns Bivieo mou nmapoucidotnke
oto Mougegio “Casina Pombeiana”, NdnoAn, ItaAia
‘ExBeon: Painting in a photograph.

2002 ®ectuiBdA Mediaterra 2002, ABriva

Nées MAat@dppes

Epyaotripia kal Zupnéaoia:
2002KaBnyntris: International Child Art
Foundation (ICAF) Washington DC, HIMA

BpaBeia kai Aiakpioeis:

1999MMavemotripio OuaAias

Aldkpion otov KAddo MNpagikwyv Texvwv Kai
AlIOKOOUNTIKAS

2001 Mavemotipio West of England (Bristol)
Mpwto BpaBeio otnv katnyopia ‘Moving Image’
2001 The Alternative Media Co.

Mpwto BpaBeio otnv katnyopia ‘Moving Image’
2001 HTV Limited

Mpéypappa: Brief Encounters series

2002 ®eotiBAA Mediaterra 2002

Nées MAateodppues

Mpwto BpaBeio otnv katnyopia ‘streaming video’

EnayyeApatikn Meipa:

1998-1999 INpagiotas kal Zxediaotnis MNMoAupéowv
Logotypo Communications

2000 Ipagiotas kal Xxedlaotns MoAupéowv (Video
graphics) MS Viewpoint Ltd

2001-2003 Ipagiotas kar Zxediaotnis MoAupéowv
(Video graphics, Compositing) Green Olive Films
2003 EAelBepos enayyeApatias - Fpagiotas kai

> xedlaotnis MoAupéowv (Video graphics, Compositing)
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2409 Nicosia, Cyprus
Tel.: 00357 99 514828 / 00357 22 658610
e-mail: drousos@cytanet.com.cy

Born in 1977 in Nicosia. Studied at the Frederick
Institute of Technology, Nicosia and obtained a Higher
Diploma in Graphic and Advertising Design (1977-
1999). He continued his studies at the University of
the West of England, obtaining a BA (HONS) in Graphic
Design (1999-2001) and at the Middlesex University
in London obtaining an MA (HONS) in Visual
Communication (2002).

Exhibitions / Transmissions:

2001 HTV Limited Nicosia Programme: Brief
Encounters series

2002 Film Festival Pantheon Gallery, Nicosia

2002 Responsible for video production for the
Exhibition “Traces of memory”

2002 Responsible for the production of a video,
presented at the “Casina Pombeiana Museum”, Naples,
Italy Exhibition: Painting in a photograph

2002 Mediaterra Festival 2002, Athens New Platforms

Workshops/Symposia:
2002 Taught at International Child Art Foundation
(ICAF) Washington DC USA

Awards / Distinctions:

1999 University of Wales. Distinction in Graphic Art
and Interior Design

2001 University of the West of England. Gold Award
in Moving Image

2001 The Alternative Media Co. Moving Image
Graphics Award

2001 HTV Limited Programme: Brief Encounters series
2002 Mediaterra Festival 2002. New Platforms Gold
Award for “streaming video” category

Work Experience:

1998-1999 Graphic Designer (Video graphics),
Logotypo Communications

2000 Graphic Designer (Video graphics),

MS Viewpoint Ltd

2001-2003 Graphic Designer (Video
graphics,Compositing), Green Olive Films
2003 Freelance Graphic Designer

(Video graphics, Compositing)



Nnopyos Toayydapns

AigiBuvan: Aew@opos Kévvevtu 60, Aiap. 301,
MaAAoupiwtiooa, 1046 Asukwoia, Kinpos

TnA.: 00357 22 439551 / 00357 99544790
HAektpovikni AledBuvan: yiorgos.ts@cytanet.com.cy

Yiorgos Tsangaris

Address: 60 Kennendy Ave., Pallouriotissa
flat 301, Lefkosia 1046, Cyprus

levvriBnke 101976 otn Méoxa. Zrnoldace Mpa@Ikes
Téxves oto “The London Institute”, The London College
of Printing, Aovéivo, MeyaAn Bpetavia 1996 -1998
(BA HONS)

ExBéoeis kal EmayyeApatikn Apaotnpiétnta:
1995-1996 Alagnuioukdé MNpageio Movoypappa,
Aeukwaia

1998 Zuvepyaoia pe tnv epnpepida “The Guardian”,
(Eikovoypa@nan), Aovbive, MeydAn Bpetavia
1998-1999 Alagpnpiotiké Ipageio Movoypappa
1999 - 2003 Movipn ocuvepyacia pe to Kévtpo Kuripiwv
Zuvletwv (oxediaouds kal KaAAITEXVIKH empéAsia
EVTUTIOV)

1999 - 2001 Moévipn cuvepyaoia pe Tov Kuniplako
Opyaviopd Toupiopou (oxed1aocuds Kai KAAAITEXVIKA
eMmpéAela eviinwy)

2000 IkaAepi Kunprakn Fwvid oth Adpvaka
Opadikn €kBeon 7 xapaktwv

2000 UNICEF, AigBvris Huépa Aikaiwudtwv tou Maidiod
(oxediaopds agioas - petaoturnias), Kunpos

2000 - 2002 Cyprus College (6i6aokahia ypa@ikmv
TEXVOV)

2000 - 2002 Moviun ouvepyaaoia pe to “Oéatpo éva”
otn Asukwoia (oxediagpds Kal KAAANITEXVIKA
EMIPEAEIT EVIUTIOV)

2000 - 2003 XxoAn KaAwv kai Epappoopévay Texvaov
Aedpol (BiSaokahia MNpagikwv Texvav), Kinpos
2001 -2003 “Kivnuatoypagikoi Opizovies”, AigBvés
OeotiBAA “TA KYTPIA” (oxediaopds Kal KAAAITEXVIKA
eMpEAEIT EVIUTTWV)

2001 MoArtiotiko 18pupa Tpdnezas Kimpou,
Opadikn ékBeon

2001 T'kaAepi Opus 39, otn Asukwaia, Opadiki
£KBEON XapPaKTIKrs

2002 Noise of Coincidence (Opadikri ék8ean) oto Ax
Apav Ethnic Bar, Asukwoia

2002 Agigépwua otov Astor Piazzolla, oxediaopds
OKNVIK®WV, ZKaAi AyAatzids, Kinpos

2002 "H An6dpaon tns BaciAicoas” taivia Mikpou
Mrikous tou Métpou XapaAdprous

(KaAArtexvikn 81eGBuvon)

2002 Chico and the Gipsies, ZuvauAia Eiprivns,
AieBves, PeotiBaA “TA KYTIPIA”, (oxeSiaouds
OKNVIKOU Kai oxedlaopds agioas)

2003 Zuvepyaaoia pe 1o PeotiBdA Ntokipavtép,
Oeooalovikns yia diopydvwon PeotiBAA EAAnVIKoU
Ntokipaviép - Mouoeio Siyxpovns Téxvns Texepdvns
(oxediaouds agioas), Ipdyv

2003 Zuvepyaoia pe 1o Oeatpikd Opyaviopd Kinpou
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Tel.: 00357 22 439551 / 00357 99 544790
e-mail: yiorgos.ts@cytanet.com.cy

Born in 1976 in Moscow. Studied Graphic Arts at The
London Institute,The London College of Printing,
London, Great Britain 1996-1998 (BA HONS) .

Work Experience and Exhibitons:

1995 -1996 Monograme Design

Consultants, Nicosia

1998 Association with “The Guardian” newspaper,
(Hustration), London, U.K.

1998 - 1999 Monograme Design Consultants
1999 - 2003 Permanent Association with the Union
of Cypriot Composers (Graphic Art Direction)

1999 - 2001 Permanent Association with the Cyprus
Tourism Organisation (Graphic Art Direction)

2000 “Kypriaki Gonia" Gallery, Larnaka, Group
exhibition of 7 printmaking artists

2000 UNICEF International Day of Childrens Rights,
(art work screenprint)

2000 - 2002 CYPRUS COLLEGE (teaching

graphic arts)

2000 - 2002 Permanent Association with the
“theatro ena”, (Craphic Art Direction)

2000 - 2003 Ledri School Of Art

(teaching graphic arts)

2001 - 2003 “World Cinema Horizons”,

Cyprus 2002 KYPRIA International Festival
(Graphic Art Direction)

2001 Culturul Centre, Bank of Cyprus

(Group exhibition)

2001 Opus 39 Gallery, Nicosia, Cyprus, engravings
(Group exhibition)

2002 Noise of Coincidence at Ah Aman Ethnic Bar
(group excibition)

2002 Dedication to Astor Piazzolla, Skali Aglangias
(Scenery Design), Nicosia, Cyprus

2002 “The Escape of the Queen”, short movie by
Petros Charalambous, (Art Direction)

2002 Chico and the Gipsies, Peace Concert, KYPRIA
International Festival (Scenery Design, and Graphic
Art Direction)

2003 Association with Thessaloniki International
Documentary Festival for the organisation of the
Greek Documentary Festival at the Museum of
Contemporary Art of Teheran

(Art Work Poster Design), Iran

2003 Association with the Cyprus National Theatre

lwavva Aouka

AtedOuvon: Mésovtos 37, 1060 Asukwoia, Kurpos
TnA: 00357 22750791 / 00357 99 686278
lotooeAiba: www.joannalouca.com

Joanna Louca

Address: Medontos 3a , Nicosia 1060, Cyprus
Tel No.: 00357 22 750791 / 00357 99 686278
web site: www.joannalouca.com

FevvriBnke 1o 1973. Xnoludaoe Foundation Art and
Design oto Middlesex University, an” énou
ano@oitnoe pg dpiota otnv ugavukn (1991-1995).
Mpoxwpnos pe petamtuxiakes ornoudés (MA) otnv
uavtiki oto Goldsmiths College, Aovsivo
(1995-1996).

EnayyeApatikn Apaotnpidtnta kai EkBéaeis:

1997 Opadikn ‘ExkBeon “Lewisham Gallery”, Aovdivo
1997 Opadikn ‘ExkBeon “London Business Design
Centre”, Aovdivo

1998 ‘I16puon tns enwvupias “Jjoanna Louca”
dnpioupyia ceipds aEeooudp podas and uYavto
1998 Anptoupyia eykatdotacns and u@avio oto
“Classic Hotel”, Asukwoia

1999 Acsiypuata ugaviwv yia v gtaipeia “Hoechst
Trevita, ®pavk@ouptn

1999 Ixediaouods ueavtayv yia ™ ouAloyn oxediaoth
oto lMapiol, yia cuMoyn asooudp “Kahokaip 2002
1999 - 2000 MpopnBelel kKataothpata oto Aovaivo
Kai Tékio yia cuhAoyés "Xelpwvas 1999 -2000” kal
“KaAokaipr 1999 - 2000” (kataotripata Pineal Eye,
Yasmin Cho, Koh Samai k.a)

2000 >xediaouos akeooudp pédas «Xeipwvas 2001»
yia tnv gtaipeia AY trading Inc. oto Tékio

2000 Zuppetoxn oto oaAovi aksgoudp podas
“Premiere Classe” ka1 évap&n cuvepyaaias pe to HP
Showroom oto lMapiot.

2001 Agltepn ouppetoxn oto oaAdvi aEecoudp pédas
“Premiere Classe” oto Mapiol

2001 Opadikn EkBeon Opus ykaAepi otn Asukwoia
2002 Ze1pd u@aviav UQAoUdIwyV yia xprion anod
oxedldotpia uPnAnis pamtkns otn Acukwoia

2002 MpounBevel kataotipata otnv AyyAia, EAAGSa,
lanwvia, ItaAia kar Kinpo pe tn ouAhoyn a&sooudp
«Xelpwvas 2002»

2002 Xuppetoxn oto oalovi aEsgoudp podas “Tranoi”
oto Mapiol

2002 Atopikn ékBeon “Contemporary Folk” oto
Eevobdoxeio “Anassa”

2002 Apxn cuvepyaaias pe 1o “Fin Showroom”,
Aovéivo

2002 Zuppetoxn oto caAdvi ateooudp pédas “Tranoi”
oto [Mapiol pe tn ouAdoyn «KaAokaipi 2003»

2003 uppetoxn oto caAdvi a&ecoudp uédas “Tranoi”
oto lMapiocl «®81vénwpo-Xeipwvas 2003-2004»
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Born in 1973. Studied Foundation Art and Design at
Middlesex University, graduating with honours in
Woven Textiles with honours (1991-1995). She
obtained an MA in Textiles at Goldsmiths College
London.

Work Experience and Exhibitons:

1997 Group exhibition at ‘Lewisham Gallery’, London
1997 Group exhibition at ‘London Business Design
Centre’, London

1998 Set up her own label Joanna Louca’ designing
f ashion woven accessories

1998 Textile Installation for Classic Hotel, Nicosia
1999 Woven samples sold to “Hoechst Trevira”,
Frankfurt

1999 Designed woven fabrics for fashion designer
in Paris for Summer 2000 collection

1999 - 2000 Supplied shops in London and Tokyo
with her “Summer Collection 1999 - 2000” and “Winter
Collection 1999 - 2000 “ (Pineal Eye, Yasmin Cho,
Koh Samai)

2000 Designed «Winter Accessories 2001» for AY
Trading Inc. in Tokyo

2000 Participated at «Premiere Classe» fashion
accessories salons in Paris. Starts collaboration with
HP Showroom in Paris

2001 Participated for second time at «Premiere
Classe», Paris

2001 Group exhibition, Opus Gallery, Nicosia

2002 Designed woven fabrics for bridal designer
in Nicosia

2002 Supplied shops in UK, Greece, Japan, Italy,
Cyprus with her collection “Winter 2002”

2002 Participated at ‘Tranoi’, Fashion Fair for
Accessories, Paris

2002 Solo exhibition «Contemporary Folk» (woven
shawls) at “Anassa” Hotel

2002 Starts collaboration with Fin Showroom — London
2002 “Tranoi” Fashion Fair for Accessories, Paris
«Summer Collection 2003»

2003 “Tranoi” Fashion Fair for Fashion Accessories
«Autumn-Winter 2003 -2004 Collection»



Mapia Qwud yevvnBnke to 1980 otn Asukwoia.
rmoudaoe EAAnvIKA ®IAoAoyia pe idikeuon otn
woooAoyia oto Mavemaotripio ABnNvwy Kal ot OUVEXEID
ave PETAntuxiakés onoudes otn Moviépva Aoyotexvia
to Mavemotipio tou Leicester. Moiipatd tns éxouv
NPOCIEUTEl OTO AOYOTEXVIKO Tepiodiko “Akti”. To 2001
Edwoe TNV moITikn cuAAoyn “Mia 1otopia yia Tov
upaved”, yia Tnv onoia éAaBe to Kpatiko BpaBeio Néou
oyotéxvn. Ano tov OktwBpio 816dokel EAANVIKG o€
2vous ota Empopewtikd Kévpa tou Yroupyeiou Maideias
a1 MoAmiopou otn Asukwoia.

Mapia Owpa
AiedBuvon: “Aonpns 10, 2322 Katw Aakatdpia, Konpos
TnA.: 00357 99 308286

Maria Thoma

Address: Aspris 10, 2322 Kato Lakatamia, Nicosia
Tel.: 00357 99 308286

Maria Thoma was born in 1980 in Nicosia. She studied
Greek Philology, specialising in Linguistics at the
University of Athens and then did her Masters degree
in Modern Literature at the University of Leicester. Some
of her poems have been published in the literary journal
“Akti” and in 2001 she published the collection of poems
“A story about the sky", for which she was awarded the
State Prize for Young Writers. Since October she has
been teaching Greek for foreigners at the Adult Education
Centres of the Ministry of Education and Culture

in Nicosia.




AAeEavipa Bayiepotal
AleBuvon: MiaoUAn 4, 2368 Asukwoia
TnA.: 00357 99 877240

Alexandra Waierstall

Address: Miaouli 4, 2368 Nicosia, Cyprus
Tel.: 00357 99 877240

l'evvriBnke 1o 1979. Xopeltpia Kal XopoypAapos,
anogoitos tou «European Dance Development
Center» (EDDC), Duesseldorf ~Arnhem. "Ex&i
SouAéYel pe Bid@opous xopoypdmous OTws
tous Jaap Flier, Mary O’'Donnel(Fulkerson),
Apidavva Oikovopou, Angus Balbernie kai
napouciace dikn t™s douAeid otn Meppavia,
OAAavbia kai Kdrpo.

Xopoypa@ikn ouheld:

2001 «Drop» Solo video dance performance
Agukwaoia, NtuooeAviopy- Neppavia, Apvep-
OAAavéia

2001 «Deep Rise» 10 BpaBeio MAat@opuas
Xopou Kai guppetoxn oto 40 Eupwnaiko
deotiBdA Xopou, Kimpos

2002 «Bodyscapes» napdotacn oto Tanz Tank
via Neapous Xopoypdgous oto NTUooeAvTop®,
leppavia

2002 «Mirrors» g€ guvepyaaia pe tnv Aplavva
Oikovopou oto «Global Dance Festival» pe 8épa
« To MéAAov: H AigBntikn Tns
Ala@opetikétntas», Meppavia

2003 «MetaBaon» MNAatedpua Xopod, Kinpos

APIZTOAHMOZXZ KYPIAKIAHZ

levvnOnke otnv Kdrpo to 1968. Metd tnv
ano@oitnon (muxiou otnv Koivawvikn WuxoAoyia
oto University College London), cuvéxioe tis
onoudés Tou atov Kivhpatoypd@o, oto London
Film School.

Zekivnoe TNV KapIépa Tou MpwTta ws
KIVNPAToypa@iotris Kal n SouA&ld Tou TIiUNdnke
pe 81ebvn BpaBeia, cupnepiAauBavouévou Kat
£vos Angel oto ®eotiBdA tou ESipBolpyou.
Apyotepa epydotnke ws editor, kai akoAoubws
5idake editing oto London Film School. ‘Exel
ouvepyaotei og Sid@opa npoypappata pe
X0pOoypAaQous Kal zwypdgous yia to Arts Council
of Great Britain. ZknvoBétnoe 1o viokupaviaip
"Manhole", To omnoio yupiotnke otn Acukwaia,
orou zel Kai epydzetal.
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Born in 1979. Dancer and choreographer, she
graduated from the “European Dance
Development Center” (EDDC), Duesseldorf-
Arnhem. She has worked with different
choreographers like Jaap Flier, Mary O’'Donnel,
Arianna Economou, Angus Balbernie and has
presented her own work in Germany, Holland
and Cyprus.

Chorographies:
2001 “Drop” Solo video dance performance,
Nicosia, Duesseldorf-Germany, Arnhem-Holland

2001 “Deep Rise” 15t prize at the Choreographic

Dance Platform and as a result presented this
work at the 4th European Dance Festival the
same year in Cyprus '
2002 “Bodyscapes” video dance performance
at Tanz Tank for young chorographers,
Duesseldorf, Germany

2002 "Mirrors”, a duet performed with Arianna
Economou at the “Clobal Dance Festival” with
subject “The Future: Aesthetics of Diversity”,
Germany

2003 “Transiency” Choreographic

Dance Platform, Cyprus

ARISTODIMOS KYRIAKIDES

Born in 1968. After taking a degree in social
psychology at University College London, Aris
continued his studies at the London Film school.
He embarked on a film career first as a
cameraman receiving several international
awards including an Angel at the Edinburgh
festival, then as an editor, after which he taught
editing at the London Film School. Past projects
include collaborations with choreographers and
conceptual artists for the Arts Council of Great
Britain. Aris has recently directed a documentary
film "Manhole" set in Nicosia where he currently
lives.

LOOP PROJECT

AigdBuvaon: Zahdyyou 5, 2027 Asukwaia, Kumpos | TnA.: 00357 22 318789 HAektpovikn AieliBuvaon: asteri@netmail.com.cy
Address: 5 Zalongou str., 2027 Nicosia, Cyprus| Tel.: 00357 22 318789 | e-mail: asteri@netmail.com.cy

Anpntpns ®Upios

Epydzetal otov eupliTEPO XWPO TNS
EMIKOIVWVIAS Kal Tns Sla@rpions ws
KEINEVOYPAWOS, Mapaywyos Kal
ek@wvntns. Me tn pouciki, Kupiws
UE Ta KpouoTd Gpyava, aoxoAsital
Ta teAeutaia xpovia. TMpotou
gpoaviotei ws Baoikd pélos tou
ouykpotnpatos Loop Project,
guvepydotnke pe Sid@opa aAAa
pouaoikd oxripata. ‘Exel ouvBEosl
pouaikn yia Siagnpiotika jingles.

Dimitris Fyrios.

He works in the advertising sector
as a scriptwriter, producer and
presenter of radio programmes.
He began playing music as a
percussionist with a number of
different groups and later as a
leading member of Loop Project.
In addition, he has composed a
number of jingles for radio and TV
advertisements.

Nopyos BAauns

levvnBnke to 1971 own Asukwoia.
Epydzetar ws 8aokaAos otn IxoAn
TupAwv otn Asukwaia. ‘Exei
CUMUETAOXEl OTOUS Siokous:
«@Qapwves, 12 Tpayoldia and
AEUKWOIa» Kai

«Av gival priAe Ba Ta&ISEPw».
MapdAAnAa €xel maikel pazi pe
81apopa HouoIKG oxnpata, Ve
TWPO MEIPAPATIZETAI OF VEOUS RAXOUS
pe tous Loop Project.

Yiorgos Vlamis

Born in Nicosia in 1971. He teaches
at the Cyprus School for the Blind
in Nicosia, Cyprus. As a musician
he has taken part in the albums:
“Thamones, 12 songs from Nicosia”
and “An ine mple tha taxidepso”.
He has been a member of a number
of music groups in Nicosia and now
he is experimenting in new sounds
with the group Loop Project.
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AxiAA€as Topaoidns

FevviAdnke 1o 1971 otn Asukwoia.
Ano 1o 1991 péxpito 1997
ognoudace oto EBviké Qbeio, Kupiws
midvo Kal 0a&0@wvo. SUVEXIOE TS
onoudés Tou ota Suo autd dpyava
otnv lMpdya yia duo xpdévia. And
10 2001 péxpi 1o 2002
napakoAouBnoe pabnpata
opBoguwvias.

Achilleas Tomasidis

Born in 1971 in Nicosia. He studied
at the National Music School from
1991 to 1997 with emphasis on
piano and saxophone. He continued
his studies for two years in Prague.
From 2001 to 2002 he took lessons
in speech training.

Kwvotavtivos
Moooupios

FevviBnke to 1974 otn Asukwoia.
®oitnoe oto Frederick Institute of
Technology (AimAwpa MNpa@ikwv
Texvwyv, 1993-1995) kai oto Central
Saint Martin's College of Art and
Design (Ba Hons Fine arts, 1996-
1999). Epydotnke oto «Béatpo éva»
ws Qwtiotis. Exel, enions,
guvepyaoTel PE To Oeatpikd
Opyaviouo Kimnpou ws
oknvoypagos. Amo to 1999
epydazetal ws eAeUBepos
EMAYYEAUOTIOS OTO XWPO TNS TEXVNS.

Konstantinos
Pissourios

Born in Nicosia in 1974. He studied
at the Frederick Institute of
Technology from which he
graduated with a diploma in Graphic
Arts (1993-1995). From 1996 to
1999 he studied at the Central Saint
Martin’s College of Art and Design
and graduated with a BA Hons in
Fine Arts. He has worked at
“theatro ena” in Nicosia, as lighting
designer and at the State Theatre
of Cyprus as a set designer. Since
1999 he has been working as a
freelancer in the field of art.

Nnaykos Xatznyiavvns

FevvnBnke to 1970. doitnoe otis
Hvwpéves MoArteies tns Augpikis
(Ba in Cultural Studies and
Comparative Literature) kai otnv
OAAavdia (Ma in Philosophy and
Cultural Analysis). Me tnv emotpopn
tou otnv Kunpo to 1999 gpydotnke
apxika oto «Béatpo éva» ws
unelBuvos dnpociwv oxégewy Kai
apyotepa oto Padlopwviko 16pupa
Kumnpou ws napaywyods/oknvoBétns
ZWVTIAVAS KaBNUEPIVAS EKMTOUTINAS.
Ané to 2001 Siatnpei etaipeia
napaywyns Bivieo kai
KAAAITEXVIKWV EKONADOEWV.

Yiangos Hadjiyiannis

Born in 1970. He studied in the
U.S.A (BA in Cultural Studies and
Comparative Literature) and in
Holland (MA in Philosophy and
Cultural Analysis). After his return
to Cyprus in 1999, he worked first
at “theatro ena” where he was
responsible for public relations and
later at the Cyprus Public Television
as a producer/director of a live daily
show. Since 2001 he has been
running his own company for the
production of videos and
organisation of cultural events.
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KPITIKEZ ENITPOMNEX / PRESIDING COMMITTEES

EIKAZTIKEEZ TEXNEX/

FINE ARTS
Eleni Nikita
André Zivanari
Aggela Filota
Kyriakos Kallis

MOAA/MODA
Niki Lazaridou
Kika loannidou
loanna Moiseos
Yeorgia Chrysanthou

PAGIKEY TEXNEX/
GRAPHIC ARTS
Eleni Nikita

André Zivanari
Aggela Filota
Kyriakos Kallis
Euripidis Zantidis

XOPOX/DANCE -
Eleni Nikita
Margarita Andreou
Marina Economou-
Stavrinides

Phroso Hadjigeorgiou

BINTEO APT/
VIDEO ART
Eleni Nikita.
Andvré Zivanari
Aggela Filotou
Kyriakos Kallis
Nikos Karanikkis
Nadia Stylianou

MOYZIKH/MUSIC
Eleni Nikita

Savvas Savva
Marianna Galidi
Pepi Michaelidou
Elena Charalambous

Z& OAEG TG ETUTPOTIEG CUUUETEXEL WG UEAOS, N Entitponiog g Kumplakric
ouppETOXtS otnv Mruevvdle, "EAeva XpiotoSouAisou/
Mrs Elena Christodoulidou, Curator of the Cypriot participation at
the Biennale, participates as a member in all the above committees.
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